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Vier Humoresken in Form einer Suite.

[. Praludium.
Bror Be¢kman, Op. 13¢»

A 4 Andante con moto ed energico.d- 80.
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*) Diese Humoresken sind vom Komponisten nach seiner Harmonium-Suite (0p.18) fiir Klavier bearbeitet.
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I1. Burlesca.

Bror Beckman.
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[1I. Sarabande.

(Canon.)
Bror Beckman.
Andantino.
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IV. Fuga.

Bror Beckman.
Allegro moderato. 4 - 99.
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Bror Beckman

Bror Beckman (1866-1929) ir en i raden av personer som utfért en méngsidig
insats i svenskt musikliv, dir kompositionsarbete utgjort en del. Bror Beck-
man hade en framgangsrik karridr som administratér i musiklivets mitt, men
hann dirutdver skriva musik. Hans tonsprak ir lyriskt och formsikert, inte

de stora gesternas nationalromantik som priglar musiken hos flera av hans
samtida kolleger.

Bror Beckman fick en uppvixt i musikens tecken. Fadern var militdr
musikanférare, musiklirare och tonsittare, farfadern prist och hymnolog.
Starten pé hans egen bana i musiken innebar arbete i Julius Bagges musikhan-
del, parallellt med studier i kontrapunkt och komposition fér Johan Lindegren
1885-90. Under en tid var han bade tjinsteman pa ett forsikringsbolag och
ldrare i harmonilira vid Sigrid Carlheim-Gyllenskélds musikinstitut. Tack
vare ett tonsittarstipendium kunde han vistas i Berlin {6r férdjupade musik-
studier 1894. Under en foljd av ar gav han privatlektioner i musikimnen.

1909 blev han kamrer vid Kungl. Musikaliska akademien, f6r att aret dir-
efter utnimnas till Musikkonservatoriets direktér, en post som han hade till
sin bortgéng. I den rollen gjorde han bestiende insatser: inférde bland annat
en dirigentklass och undervisning i Jaques-Dalcroze-metoden.

Bror Beckmans komponerande kom inte ovintat p& undantag, nir hans
administrativa talanger alltmer togs i ansprék. Men detta var & andra sidan
fore den reglerade upphovsrittens tid, d& praktiskt taget ingen kunde {6rsérja
sig enbart som tonsittare. Merparten av Beckmans musikaliska verk stammar
dirfor frén yngre ar.

I hans oeuvre ir verk i stérre former ovanliga: en symfoni (F-dur, 1895,
uruppford 1902), den symfoniska dikten Om lyckan (utgiven av Musikaliska
konstféreningen 1904) samt Flodsinger och Gambla gastar for rést och orkes-
ter (bada 1897). Kammarmusik, i forsta hand pianostycken, och singer for
rost och piano dominerar hans @nda relativt omfattande produktion. Mest
spelade verket dr en violinsonat (1891, utgiven av Musikaliska konstféreningen
1893).

En speciell ingrediens dr hans manga kompositioner for orgelharmonium,
ett instrument som intresserade Beckman sa mycket att han ocksd skrev en
introducerande bok (1907).

Bror Beckman invaldes som ledamot nr 516 i Kungl. Musikaliska akade-
mien den 28 april 1904.

© Gunnar Ternhag

Om utgavan

Levande Musikarvs emenderade utgavor ir redaktionellt genomsedda och
korrigerade utgévor av tidigare tryck med kommentarer rérande rittelser

och dndringar inférda i form av fotnoter. Justeringar av bagar, fortecken, ac-
center och artikulation som inte har medfért forindrad lisart har utférts utan
kommentar.

Forlagan 4r utgiven av Carl Simon, Musikverlag, Berlin, C.S. 3172.

P4 omslaget star: ”Vier Humoresken / In Form / einer Suite / D dur / fiir /
Klavier / von / Bror Beckman / Op. 13 / No 1. Pracludium / No 2. Burlesca /
No 3. Sarabande (canon) / No 4. Fuga / Carl Simon, Musikverlag, Berlin”.

Tryckér: 1907.



Bror Beckman

Bror Beckman (1866-1929) belongs to a succession of manifold contributors to
Swedish music for whom composing was just one of several activities. He had a
successful administrative career at the centre of Swedish music, but still found
time for composing. His tonal language is lyrical and comes with a confident
grasp of form. Not for him the grandiloquent national Romanticism which
informs the work of several contemporaries.

Beckman had a musical upbringing. His father was a director of music, music
teacher and composer, his paternal grandfather a priest and hymnologist. The
musical career started in Julius Bagge’s music store, concurrently with counter-
point and composition studies under Johan Lindegren (1885-90). At one point
he combined an insurance clerkship with teaching harmony at Sigrid Carlheim-
Gyllenskiold’s Music Institute. A composer fellowship in 1894 enabled him to
pursue advanced music studies in Berlin. For a number of years he gave private
lessons in musical subjects.

In 1909 he became Treasurer to the Royal Swedish Academy of Music, and
the following year he was made Director of the Conservatory, remaining so
until his death. He took a number of lasting initiatives in this capacity, such as
introducing a conducting class and instruction in the Jacques Dalcroze method.

Not surprisingly, with progressively greater demands being made on his ad-
ministrative talents, Bror Beckman’s composing was relegated to the back bur-
ner. But on the other hand, this being before the advent of statutory copyright,
hardly anyone in those days could make a living solely as a composer. Most of
Beckman’s compositions, consequently, date from early years.

Large-scale forms are few and far between in his compositions, but we do
have a symphony (F major, 1895, premiered in1902), the symphonic poem Om
lyckan (published by the Swedish Art Music Society, 1904) and Flodsinger and
Gambla gastar for voice and orchestra (both 1897). Chamber music, primarily
piano pieces, and songs for solo singer and piano dominate what is in fact a re-
latively copious output. His most-played work is a violin sonata (1891, published
in 1893 by the Swedish Art Music Society).

One curious element is his many compositions for the harmonium, an instru-
ment he was so taken with that he wrote an introductory book about it (1907).

Bror Beckman became member no. 516 of the Royal Swedish Academy of
Music on 28 April 1904.

© Gunnar Ternhag

Trans. Roger Tanner

About the edition

Levande Musikarv’s (Swedish Musical Heritage’s) emendated editions are edito-
rially revised and corrected versions of previously printed material, with com-
ments on the corrections and amendments inserted as footnotes. Adjustments
to slurs, accidentals, accents and articulation marks that have not affected the
reading have been made without comment.

Originally published by Carl Simon, Musikverlag, Berlin, C.S. 3172.

Text on the front page: ”Vier Humoresken / In Form / einer Suite / D dur /
fiir / Klavier / von / Bror Beckman / Op. 13 / No 1. Pracludium / No 2. Burles-
ca/ No 3. Sarabande (canon) / No 4. Fuga / Carl Simon, Musikverlag, Berlin”.

Year of publication: 1907.



