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OTHER SONGS BY THE SAME COMPOSER
SERIES 1

AM SONNTAG MORGEN
Morning) Op. 49, No. 1

AN DEN MOND (Tothe Moon) Op. 71,
No. 2

AN DIE NACHTIGALL (To a Nightingale)
Op. 46, No. 4

AN EINE ZA£OLSHARFE
Harp) Op. 19, No. 5

AN EIN VEILCHEN (To a Violet)
49, No. 2

AUF DEM SCHIFFE (Fly, Birdie Mine!)
Op. 97, No. 2

,, BEl DIR SIND MEINE GEDANKEN ‘¢
(““ With thee it is that my thoughts
are”’) Op. 935, No. 2

BOTSCHAFT (The Message)
No. 1

»» DAMM’RUNG SENKTE SICH VON OBEN ¢
(““From above me falls the twilight’”)
Op. 50, No. 1

DER GANG 7UM LIEBCHEN (The Watch-
ful Lover) Op, 48, No. 1

(On  Sunday

(To an AZolian

Op.

Op. 47,

DER JAGER (The Huntsman)
No. 4

Op. o3,
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DER SCHMIED
No. 4

(The Smith) Op. 19,
,» DER TOD, DAS IST DIE KUHLE NACHT
(“*Ah, death the still, cool night will be )

Op. ¢6, No. 1
DIE KRANZE (The Garlands) Op. 46,

No. 1

DIE MAINACHT (The May Night) Op.
43, No. 3
ERINNERUNG (Remembrance) Op. 63,

No. 2

»» ES HING DER REIF ‘¢ (““The linden-tree
with rime was white”’) Op. 106, No. 3

FELDEINSAMKEIT  (In Summer Fields)
Op. 86, No, 2

»»IMMER LEISER WIRD MEIN SCHLUMMER*¢
(‘““Ever gentler grows my slumber ’”)
Op. 105, No, 2

IN WALDESEINSAMKEIT (Forest Solitude)
Op. 85, No. 6

KOMM’ BALD!
No. 5

(Come soon!)y Op. 97,

,» KOMMT DIR MANCHMAL IN DEN SINN ¢
remember ')

(**Do you ever now

Op. 103, No. 7

Each of these songs is published in two editions, t»r High Voice and Low Voice,

G- SCHIRMERS
NEW YORK

THE BOSTON MUSIC CO. : BOSTON
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Die Mainacht
(Ludwig Mélty
Edited by Max Spicker
English version by The May Night
Henry G.Chapman Johannes Brahms
Op. 43, No.2
Sehr langsam und ausdrucksvoll
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#Books on Singing and the Yoice

Frank E. Miller, M. D.
THE VOICE, [ts production, care and preservation. Price, Cloth $1.25

No one could be better fitted to write with authority and understanding concerning the proper
development and use of the vocal organs than a leading throat specialist, to whose medical knowledge
is added the results of his own experience as a professional singer. The ability to consider his
problem from two absolutely differing points of view is what gives his little volume a value quite out
of the ordinary, for it allows him to indicate a correct and rational physiological method of voice-
production while making full allowance for the psychological factors involved, such as mentality,
artistic temperament, and correct conception on the part of the singer of the pitch, quality of tone,
etc. to be produced.

W. E. Haslam
STYLE IN SINGING. Price $1.50

The subject-matter of this book, provided with one hundred musical illustrations, is handled throughout
in a manner which makes it easy to understand and comprehend thoroughly all the interconnected detail
which goes toward the making of “‘style’’ in singing, and whose command enables the singer to attain to
perfection in his art.

Reinhold L.. Herman
AN OPEN DOOR FOR SINGERS. Price, $2.00

The author has written these ‘‘hints’’ in order ‘‘to prevent singers from doing the wnnatural, from
expecting the supernatural, from struggling to surpass personal, unchangeable limitations, with the bitter
sacrifice of years, health, money and voice.”’

In his aim to point out a reasonable way of looking at vocal attainment Mr. Herman has been more than
successful.  His book is an eminently sane and practical contribution to a ‘‘wholesome tradition’’ of
vocal art,  Without being in any way didactic, it is constantly helpful in condemning, with the direct-
ness of good common-sense, “‘errors which are but too constant,”” and in ‘‘opening doors at which
the bewildered student often knocks desperately and fruitlessly.”’

Camille Thurwanger
MUSICAL DICTION. Price, $1.50

An Orthologic Method for Acquiring a Perfect Pronunciation in the Speaking and Especially in the Singing of the
French Language.

Completely covering its subject, the book suppliés a demand which thus far has not met with an
ad~quate response. In many cases the books already written on the subject of French diction are
the works of authors, perhaps otherwise learned but deficient in knowledge of acoustics and phonetics,
and sometimes totally ignorant of voice-production in singing. It is the author’s authoritative knowl-
edge of just these subjects that gives the work its special value. To sum up: The book represents
the first method, written from the standpoint of English-speaking people, whose study will make it
possible for a student of average intelligence to “‘sing French as purely and as perfectly as the best
French native singer,”” in a relatively short time.
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