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DEDICATION

TO

THEOBALD BOEHM, ESQ.

(Of Munich.)

My Dear Sig,

When, in after ages, the future historian of the Flute, in tracing its progress
from infancy to maturity, shall enumerate those whose talents and exertions have successfully
contributed to its perfect development, your name will stand conspicuously prominent in the
list. Hc will point, with peculiar satisfaction, to your achievements, and this our day will be
characterised by him as the commencement of a new era in the history of thcinstrument.  And
when he shall contrast the capabilities of the Flute, in his time, with the recorded impertections
of that of former generations, the name of Boehm will be transmitted in grateful remembrance

to posterity, as the originator of the wondrous and triumphant change.

"To whom, then, can I, with equal propriety, dedicatc a work, the object of which is, to
introduce to English Flute Players, this monument of your genius, already so fully appreciated

by the great body of Continental Professors and Amateurs ?

Wishing you many years of health and happiness, in the enjoyment of that fame which

is so justly your due,

I have the honor to subscribe myself,

Your very obedient and faithful servant,

J. CLINTON.

London, May 1843.






PREFACE TO THE SECOND EDITION.

©

Pernaps there is no undertaking more difficult of accomplishment than that of bringing
about a radieal change in the principle of any art or scicnce : but my own thorough convietion
of the truth of Boehm's system, induced me to entertain a hope, that, when the nature and
advantages of that system should be fully explained, the public would not be reluctant to

acknowledge its merits.

It is a source of pride and pleasurc to me, to find that, so far from my hopc being disap-
pointed, it has been realized to the fullest extent ; and the success which has hitherto attended
my efforts, yields me the gratifying assurance of having now established the new system upon

such a solid foundation, as will, erc long, ensure its gencral adoption.

Since my Essay was published, I have been constantly employed in teaching the Boehm
Flutc; and, in every instance, I have rigidly adhered to the gradus and contents of this work,

and with the most satisfactory results.

It is thercfore with the utmost confidenee I venture to assure performers on the old flute,
that the contents of the following pages will enable them to obtain a speedy and certain
mastery over the Bochm Flute, and that the longer the instrument is played upon, the more
will the praetiser be pleased with it. T may with truth declare that the testimony to the merits
of the Boehm Flute, which I have received from all quarters, has been uniformly of the
highest and most flattering character. With these few observations, and with increasing

confidence, I now submit this edition of my Essay to the Flute-playing Public,

J. CLINTON.
14, Greek Street,

Soho Square.









4 THEORETIC. u A PRACTICAL KsSA4y oN THE Boknuy FLUTE,
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BY Joux CLINTON .

The Flute. one of the most ancient of wmsical Instrnments, had, for Centuries, but one key;
anl many of the present generation remember the gradnal addition of the others, which,althongh
a great improvement , miet with much oppn»itiuu at fivst; arising partly from a doubt of any ad-
vantaze beng gained, and parthy from prejudice, or a fear to encooter the tronble of acynir -
1nz their use; their utility however was-»o wanifest, in as much as the semitones were rendered
better in tune . and greater scope was affurded for the execution of brillimt passages, that
their superiority was ultin: |u~l\ acknowledged,and they were L{ell(‘rd“) adopted .

The Flute has since however nudergune sarions alterations, snch as the holes beig enlar-
ged. o increase the power of tone, and to vender the Harmonic fingerings more available
The ~ize, form, and sitnation of the keys, have also been altered,to accommodate the size of
the Performers hands, and duplicate keys on various plans have been added; but the only alter-
ation that cunld render the ustrmment perfect., appears to have been neglected, 8"]‘101Ig]ll“ld~
Feen a snbject of specnlation and attempt fur many years, viz,in respect of the situation and
<ize of the holes (which is the basis of Intonation .

Previons to the followivg critical examination of the old flute,it may not be superflaons
to remind the reador, of the well known faet. that . the lavger the hole, and the ncaver it ap -
sroachesto the top (or Emhguchure) the sharper the note is rendered, and vice versa .

The three lowest hole,that is. the holes covercd by the two C keys, and the D2 key are
nearh the same size, and almost at eqnal distances | consequently the following notes are tolera-
hly correct @ The fonrth hole, which when open gives Eb is nearly double tlu
dictance from’the 52 lLole in proportion to the others, and considerably smaller; the resnit is ¥
1~ much too sharp, becanse the hale is 100 high, and extremely weak, becanse the hole is too
smuell . Ou the old system, there is no remedy for this defect. as if the hele were putinits proper
s tu st the finzer conld not reach it ;and if it were made as large as the others, it wonld lLe
st sharper, and yield F?

St
, 0
We williew tahe the primitive notes.w hich are as follow f‘g——N I

The ehove semitones. are (in the system of equal temperament, as ina well tuned Piano

furte ) nearly at equal distances apart; it necessarily follows , that to prodnce them nponany In-
stinment ,a jn-t eqnality mnst be observed . If they were prodnced by k4 Organ Pipes, each pipe
woull gradnally | and in equal propor tion , decrease in length and diaweter | to produce them npon
a <tring of the Gnitar, each Fret ,wonld be arranged in proportionate gradatiovs;if played nponone
<trivg of a Viohu,a similar eqnality wonld he observed in the movement of the fingers;and torender
them perfect ou the Flnte , a correspondmz eqnality must he observedin the arragement of the
holes s thas | they shonld gradnally and in eqnal proportion . decrease alittle insize and dis -

tance, a- they aproach the widest,or top part; but the basis of the arrangement shunld be
eqeddaly  in size and dastance .

e spoaking of the Laton gt is b undds rotond g that these conered hy Chekeys are ieclipfosl fexeept the diplaan hey
fr Bz btepamtar ek wod ficantdo ] west key upnards 3
"1 ssearee v ssary (o obserse gthat the Sevond anf thied Octason ol the Flute gare merely Haemones ool 1) f



3

A refevence to the old fInte , will he enfficient to prove, how mnch this natural law has
been violated s all the holes, whether Tor the fingers, or keys, being of different sizes,alu‘lplzu-ml
at nuequal distances, and the upper holes larger, than some of the holes lower down -

I will now point out some of the defects in the machinery, commonly known by the nanr
of “the keys
the third finger on the hole below it.a second key has been applied s called the long F¢ key, and

It being found impossible to pass to K2 (in a slur) frum any note which required

that certainly removed the obstacle , although its nse demanded muich practice, and gave anexti
office to the fourth finger of the left hand, already no more than sufficiently strong to manaz ¢

the GZ key ; but this did not provide for passages like the following :

Let us now take the following note = The netural fingering for this noteis Ly
opening the 129 hole (at the same time closing the 15 ) but ae that is done by the first Finga
ol the right hand acting upon the key , called the shahe key, it is rendered unasailable for genc.
val pnrposes . We are therefore compelled to adopt a false fingering , thus o e o o oo | o
which is little better than the fingering of the one keyed Flute for Bb, thus e o o | 00 0 | o
or K7 ,thius e e @ | L) IU bhesides which,it imdergoes constant aitcration ,as seenin the follow-

ing passages , if played rapidly and legato .

Copoo == = e

> > & o

cﬁ|ooo}oou..
o'oaolomoo
0| ocoo| oe o
-loo.looo
R T

.

"llll...[.o.~

Each of the notes produced by the above fingerings , is different in pitch,strength and quid
11y of tone, and they would be intolerable if sounded together ; it must therefore be evident , that

come. at lesist , can not be trne when nsed separately .

£=0)



There are many other Wotes inn a similar predicament, too well knowu o require tunther e
ment . The uureflecting may meet these incoutrovertible asscrtions , . by say ing . that the p\v:ﬁnnu-;
Donld ** blow the notes in  tune ;™ now although 1 conceive this wonld e anacknowledgement |
that the old fhite is initself , as an Instrimeut | out of tunc, and consequeutly requires refor-
mation . let us for a moment consider this point a little urther . If the performer possess auacute
Ear , and {Texitility of Lip ., the notes may , after long practice be played in tune, but the
unuatnral distribution of the holes , canses the uotes, if sonmded in “tune , to be still imperfect
in guality . semewhat like the uotes ona false striug of a Violiu . Assnmiug. theu ,that talentand
perseverence , could render the notes perfect as regards tuue , there is yet auother difficulty .
If the Pluyer use precisely the same force of breath , he canuot then rellfler the wotes equal in
strength ; that is , as full a tove canuot Lie produced from Cb wheu fiugeredthus
-eojeee|corthisoeocjooc | = as when fingered thus e o o |o oo {o or thus
e 0 ejee e |w® = nor can as full a tone be produced from E as from Eb
@ neither cau as (nll a tone be produced from Ag as from Gt @

: </
In short , the situation and size of the holes, reuder it impossible to have any twonotesexact:

ly alike in strengt.l‘l or quality of tonc; or,as the French sa),“there are not two notes upouthe
old Flute , which appear to helong t1 the same family .”X We have now offered to us, a Flute |
invented by Buehm ( of Munich) Munufactured by MessZ Rudall & Rose , which is in aceord-
ance with the principles of acoustics , having the size and gituatiou of the holes arrangedin thelr
witural otder . Tlis demanded a uew system of wachiuery , in len of the former keys, aud by
wlnch system, each finger is emabled to act simultaneonsly upon two or more holes , aud wheveby we
obtain®* Perfection of Pune” “Increase of Power” ** Superior ‘qualn) of Tone™ * Greater susceps
tilility of sweetness ™ ** Equal strength npon esery note A very considerable increase of facility

in producing all the sounds ™ Much less exteusion of the Fingers , and peifect coutroul over all
the kevs &c. &c. 1 am well aware how rehictant some persons will be to acknowledge , orif not
to ackuowledge . to adopt,these improvements ; because mauy years of habit , often reconcile nsty
imperfections , and create an unwillingness to depart from then, althongh we may be fully sevsible
of their existence ; hesides which , there is frequeutly a spirited (shatl 1 add too . au interested?)

opposition to all great insentions | especially where they are likely to supplaut any establishedsys-
tem , they are lookhed upon as mere iunovations | iufriuging upon vested rights s 1 wonld therefine
venture to snggest the propriety of a dispassionate consideration , whether or not, the improve
mert when tested | does not offer more thau an equivalent , for the sall portion of trouble ite

aduption and ure will occasion .
S

.

vV Ar the AT mate o from the reslt of 2 eritical examination of the old and new Flutes 3 at the Royal Academy of b1
§ s. 1t Paraa by Muanf® Cherutumt, Paer: Aulor, Haleary - Carala. dee. &e :
4 3 o o

. i . ’ )
Inss oz Porfeet ol Tures 1 must he unidventofd totmply 3 as far an 2 wind Tnstriment can be mate g rlect.
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I it were possible for any Flantist , to have the perfections of Bochm's system , applicd
to the Flute he has been accustomed to play upon , without causing any change of fingering, he
would be astonished and delighted, because he wonld as if by magic, find himself possessed of
a full, rich, and mellow tone , with facility of producing it ., and every note atike in strength
and quality , in addition to the Instrument being rendercd perfectly in - tune , and affording the
means of executing with facility , passages which under the old systen, would , by reason of its
imperfections , be most difficult ; it may thewefine be reasonably supposed, that no consideiation
would induce hint to wlingnish those advantages, and, by a parity of rcasoning, that no prejudice
should prevent theiv acynitenent . As the appearance and strnctme of the new Flhite, might
induce many to imagine, that it requives a totally different systent of fingering, and that its a-
doption wonld invehe the tronble of recommencing, I have, in order to remove this erroneous jn:
pression , composed the firet Six exercises in this work, so that they must be fingered precis
ly as on the old Flute; the altered fingerings I have introdnced gradually , so that witl:a mo
derate share of Industry and Patience . a perfect contronl over the new finte, may be obtained
in a short space of time .

Those who luve already adopted it, feel its superiority in a nuch greater degree thau wonld
be experienced in playing upon an Eight keyed Flute, after an Iustrument with bt oue key, e
cause the addition” of keys only fmproved,bnt the system of Buchm perfeets the Instrinuent .
I myself practised upon the old Flute, fron Boyhood, yet when T became acquainted with Boch's
systenr, 1 was so struck with its advantages, that I eagzerly adopted it and as Iam ncitha the
Inventor nor Maker of the new Flute, I trnst I <hall not be consideted as actnated by any sel
fish motive, in recommending its trial, which T feel persiaded will lead to its adoption as eagerly
by others o As a sincere lover of the At of which I am a Professor , I conceive it to be adnty,
to make known publicly, a system which tends so materially to the advancement of that art,aud
thereby to dispense to others , the means of a pleasure and gratification, similar to that which I
have derived from the study of it .

How far T may have succeeded in demonstrating that system, and affording those means of
gratification, will be judged of by the fullowiug pages: and should my humble effirts realize my
saugnine expectations, a still greater sonrce of pleasure will be opened to me 3 T feel convinced,
that Bm-h_m’s systent, will canse the Fiute to hold a much higher rank in the estimation of I'ro -
fessors and Amatenvs, then it has hitherto, and that the Art itself will be henefitted .

The ntility of the new system, may possibly be as mnch donbted at first, as was the ali
tion of keys to the old Flute, but the present invention being so strictly consenant in its proper ties .
with Musical principles, must nltimately presail against all attenpts at opposition . Some experiments
have been made here , and on the Continent | as an alteration of Boehm’s system, the professed ohject
being the acquirement of greater simplicity ; but the theoretical and practical experience of the In
ventor, and {he principal Coutinental Professors and Instrument Mahers , has abimdantly proved that
it will allow of mo compramize without losing its best gnalities,namely Tone and Intonation, and 1
therefure conceive that Mess™ Rudall & Rose ,have wisely determined to preserve the perfection
of the systentin their manufactures

The annexed plate poiuts ont tothe Student , where the fingers are to be pliced &e &e .
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In putting the Instrument together, the middle joint ghonld Le Zrasped near the top , to
avoid an unnecessary pressure npon the machinery .« It is beld like the old Flute , exeept that
the left hand Thumb must be placed upon the Key, to keep it shut. As this thumb has leenal
ways placed against the Instrnment ( heing one of its supports ) it can make no difference to
the player , to place it npou the key , instead of the side of the Flute ; hut in the action of thekey,
we gain an important advantage , having now merehy to detach the Thumb , whereas it fonnerl)'
reqnired Two movements , viz. one to detach it from the Flute , and the other 1, opr-nlht'B'?k('y.
This point reguires constant attention, for if the key be open, the proper sound cannot be produced .

Undue pressure upon the Rings , should be avided , as it would retard the neatness and rapid-
ity of execntion . In stopping the holes forthe Right hand , be careful not to touch the shake keys.
which are placed between them , particularly  that which is situated where the former Fikey was
placed .

The Instrument is perfecty in tune in every key, with one fingering for eachnote;this,
I shall call, the Natural fingering ; still to facilitate some passages, it (like every other Musical
histrument of any pretensions ) sonletimes requires a change , whieh I ghall call ,F.cceptions .
The tove is prodiced upon precisely the same principle as the old Flute , covering the Embon-
chure less than half 3 but ere the Student commences to blow , he should fix upon his mind. one
main point of difference between the two Instrnments namely this , the notes of the old Flhite,
varied so much in Pitch and strength , that performers were - obliged to alter the direction of the
stream of air , as well as to increase and decrease its veloeity § but as all the notes o1 the
Boehm fInte , are pure and equal , the) ‘necessarily demand eqnal blowing . Althonghitl is is
an olvious advantage, it requires practice , or rélller Habit ; the notes which were forwerly
too flat , will very probably be considered too sharp . at first , and vice versa: the Student
st learn to play them in tune , by simply blowing equally o and without amy exertion, and
then they will be found perfect .

These changes , added to the somewhat different feel of the Instrument in the hands , by
laving the fingers intercepted by the Rings . and the left hand thumb kept steadily upon the
key »may be rendered quite familiar by the following exereises , the fingering of which will be
found to correspond with the natural or common fingering of the old Flnte , using the D2 key
as usual , for all the notes . except the lowest and middle D} ,and the two lowest notes. The Dz

key may he forsaken (as on the old fhite) in passages like the following :

possibility of an error, perhaps it world be as well | if ‘the student

Note. To prevent the
NO | . withont any reference to time Jbut merely a- a first

were at first to practice the notes in
etep . towards blowing into the Flute properly -

aTol



Do not forget to keep the thumb key shut .

S

Sons pleins .

ol
Andante

N

1 I
1 t
f
o -
4
S—

quu\'i
gio .,

Ada

A
{
1
T

o—

=

el

KA
pe
¥

/J dolce .

r
rel

e n @
i 440 1 v
. o,
J

28

{llegretto.

g

Nii

-
- 2 €3

Ne 3. —4
W 4%

Allegretto.

1

L ua |
=t ;
=T
it

,)

5501



[

o
I
T

4.
" ar3

Andante
con

Le
T
L

AND %4

/J

/)

espressione.J

1N

o
T |

—J
—

e

"Wl 1
p— 1
) 1

of

—
£
P )
I’I
f=—

é

e

e

PRy

_pet

T
Q

va

=

NS,

Allegro . foy—4=

=

=l

. — Y
T

-

f—

s

==
£-
P S—1

|
T
[
I

B S S

T —=

N6, gg o
=k

Moderato .

,-
T

n:['

|
e

o =g
1

r 2
-
721

T
T
T
1

—~

o — foori
) R T LAk 2

= :

2
= »
=
P S

1
I

1+

($31

57

¢




) :
I 0N THE ALTERED FINGERINGS.

The first is F; .and by this alteration we at once rid ourselves of all its former difficulties
. The second altered fingering (C]) the most imperfect and difficult of all the notes on the
old Flute , is now placed on an equality with the others . Need I'say what a decided advantage is
derived from these alterations 2 Two of the greatest difficulties and imperfections removed .
We now have splendid notes , in lieu of the most imperfect : and settled fingerings , insteadof'con
<tant alterations .
The acquirement of the new fingering for Fq .is a mere matter of memory , but the new
fingering for C;.demands a little practice and patience
The Student should not feel discouraged . if he can not immediately conquer it Tkuow l»)
experience , that it soon becomes perfectly easy . When we reflect ,that the difficulty of this
fingering , is occasioned by using the thumb key , with a novel (althongh much easier) morement,
and by its yielding C1,instead of BY as formerly , our reason will dictate, that it only requires a
little time and habit , to render it quite familiar .

<
The notes Fi and €4 are fingered alike in both octaves , thus ?&%E‘

"y

IR A S

SIS
(8]
D! o 00 l 00 e

Uloo-\-n.

I must here offer a few words of advice , viz, To progress rapidly , practise slowly;and let
1o day pass without some practice . : IS

The following scale should be played many times ,until a tolerable knowledge of the new
fingering is acquired .
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The next two altered fingerings are ¥z and C¢. fingered thue A= e "
alike in both octaves . L\
P §

<
EN
s as

The fingering of ¥z differs but little from the old system , and that of Cf still lesy
precisely similar ; therefore the acquire-

[ ]
ooolooo

ooOloo

o

were it not for having the thumb key open , it would be
ment of those two, will offer no difficulty .

The new fingering for Cf removes the forme
the following example .

é:mp

J

r difficulties of this note , as may be seen by

‘oDoo[ooo[a

N9,
Moderato .

Allrgretto
quasy
Andante .
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We have now but one more altered fingering to render the Two first = l[
. namely B2 . fingered alike in both octaves . thus %k

%

This fingering , offers many advantages , althongh its use requires habit, to ensure a
simultaneous movement of the fingers . It may be first practised in the following passages ,
in which some of its facilities are apparent .

e, .~
—* i 1 i 1

&
S
T T

Octaves complete

DlOO 01;300

K2

o
Py &
Sl 1 1

eoojecola

If the following passage be played rapidly , the Df key should not be used” .
Presto. - - !_ \ /f\

L4
\_/
In the following groups ., it changes its nature to Az, but of course , fingered like B> .
/’-’_\ /\
e = == 2 P20l ef t0fee
1 | s R 1 1 e 1 Y | N Y A S 0 [ (S50 = 3
e 1 ] = -]
Y ieso|eoo|o ieco|eoco o r

The following examples will render it more familiar .

N: 5.
Anlante .

A gcep:
Adagio . (3]
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The fingering of the notes in the third octave may now Le learned ; they will be foundt,
ditTer Lut slightly from the octase helow

At Tirst they may be considered too sharp, especially D2 and EZ, for as the Notes ol
the third octase on the old Flgte » were very flat, and demanded great pressnre of the lips to
produce them , the Student may not Le enabled to divest himself immediately of his Tormer ha-
bits « It shonld be rememhered s that'they yield freely | without exertion .The Dg key heing
required for all of them , (except the two highest , ) they will kereafter Le found mich easier of
exeention, than the third octave on the old Finte 3
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o O ® O e o o o o o ©O 00 0 %2 0 e ¢ o 0 o O e
o = e O e o o 0O o o o O 2 0 0 0 0 0 ¢ o o
O O o©o ® O o o 0 O O o ¢ 0 O o o > D 0O 0 0 0 0 o
B e —
O o ® 0 0m 0O 0O o o o 0Oc e o 3= S 0O 0O e O e

Although the Student has now learned every note upon the Instrument , he should dili
gently study the general Scale of fingering , page 64 where he will find them under dif forent
names . It is printed on a Fly leaf , so that in subsequent <tudy , it muy be opened, and appear
to view at every exercise , i case the memory should fail . This may appear a recapitulation ,
bat many years experience as a Teacher , convinces me how indispensable it is . that the finger
ing of each note , should. be known without reference to , or association with any other; for ex
ample: the fingering of Gb , shonld present itself-to the mind , withot thinking that it is fin
gered like ¥ £, for althongh their sound , is (in modern practice ) the gsame , their natire is en-
tirely different , as F3 cannot exist in a Scale which requites G5, and vice Versa .

Negleet of this system of stndy Jeads Amatenrs into innumeralle errors .

When a tolerable knowledge of the fingering i< established , the following lessons may he
Practised , in which the altered fﬂlgerings are employed l'ndiscriminatel) , and indifferent Ma
jor and Minor keys, so as to afford the Student a general knouledge of the natural fingering.
The greater part of all the snbsequent exercises . will be found to consist of favourite melidis-« .

anid seleetions from the most esteemed wor ks for the old Flute .
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Having obtained a tolerable command of the Nutural fingering , the Student may 1w pro.
ceed with the * exceptions,” practising the Scales &c. &c. alternately as writfen .
It is always difficult to unite, rapidly aud legato, all passages of Flute Music , where

the break of the Octaves ocenrs |

thus:

It would be impossible to remove the above difficultics entirely, but they are to agreat
extent obviated on the New Flute, by Two extra holes at the Top, which are acted upon Ly the
keys for ihe Right hand , marked in the plate page 6,6.C. Performers shouldliowever accustin
themselses to unite the above passages, by using tle Natural fingering, becausethere are some
Passages, in which the keys B.cC. can not he made available .

The only new difficulty for the Student , on that part of the Buehm Flute, is in passing
quickly from €] to D:,bu( after alittle habit, it offers no greater difficulty, than in pacsiug
from B2 to D: on the old Flute . No person should expect to conquer it immediately, it requires
time and patiences because the left hand thmnb, has hitherto perfonn.wla different office .

The following gmup‘should be practised, until it can be playe:d l?galo . in about the movemeut of

Semiquavers iv an Andante. Subsequent practice will render this fingering quite easy .

— 0 Q [\ o

" D LY A1 T =~ LY o F
T — S~
P W il Y 1 1 1 1 1 1 T L I LD |
J [ 1 1

The following Scale Exercises should he repeated many times , varying the Artienlation ,
as in the Study of the old Flute . A’ lesson is given in every key for the exeeptions,and the
letter B marked ovér those notes ,wlere the exceptions shonld be employid ; in all other cases, the
uatural fingering should be used . Some of the altered, notes require a slight anodification of

the «treant of Air, Lot it will be found very trifling . .



Yaercises
n the Scale.

Eaxercice
nthe ch od
ftle

A rapid succession of C.D.intle second and third octaves , as in a Shake or Turn, or
pa~ca_es «f asimilar nature , is facilitaded by using the key , letter B.The small notes  fingered,

are the notes of which the shake is composed .
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T the third wctase . passagres like the fllowing, are fa-
. q : - thus or thus
¢ "tated by an alteration of fingering .
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When K is the accented note o N1, of the preceding  fimgerngs should be employed bot
if the aceent shonld be on o NV 2 swould be better . The practical uge of the furegoing exceptivne,

i exemplified m the following lesson .
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Scale of G.

Excrcises
n the Scale .

Exercise
on the

‘cuumon chord . &) 7 N

Faercise
on the chord

of the 7t
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In passages like the Nillowing .the fingering of F2 m the three octaves I greath facilita
ted by takng it thus: e ~ B +
et o2 o T 2= 2= 2 ¢
EEE & =T -

e O e O o o
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= o n 00 Cc o 1
At NP2 S

The Practical nse ¢ the ahove exceptions , is exemplified in the following lesson .
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I the key of D. the octares may be united more jegato by a change,
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The abuve fingering should be employed cnly to render passages legato Lasinthe follow i
Scale . Intle arpegdo of the Chord of the 5" the Nutural fingering must be used .
It would be found imprcving « to pract ce the Scale of D with the Noural fingering. as well
a-'be exception, as it wiuld assist1n ctrengtt i g the fingers m passages like the following .
g e ——
. foETad et st e T
L e
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Scale of F,

Exercises
n the Scale.

Jemumont chord .

Erercke
on the
avmon chord .

Chord
of the 72

Eaercise

uth- chord
of the Tt

The following exception , is very nsefid in many cases .
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There is amther means of taking “b, whieh s extiemely usefnl an mMany pass gos vz,
by shiding the first finger of the feft hand on to the key, marked 2 in the Jlate
} th v and Z at the same time, and with the same finger

In passages like the fullowing , the first finger should be placed npon v, z, at the commence-
went, and remain npon them diring the while of the paskage; it then becomes necdless to employ
the first finger of the Right hand, as the act of shutting the holes v and Z, makes B .

« e 6, stopping

Yz

To obtain a jndicions and ready nse of the above fingering. requires practice and exer iENCE .

In a legato passage like the following , the first fimger of the left hand may he raisedfir
the middle b but it shonld return to v,z , at the next note . If the pagsage be played ra-
pidly . the first finger need not be moved .

Y Z o i o 0f 0O0SS 0G0 o 909000090096065 850006000 - oo @000l
, P
1 2 ;4 1 v 3 1'._.4{_'*.!‘.’..'.' T NS
y ,SEruve - ool o 1 t 1T - — -
B e =]

A better idea of the use of this fingering , may be obtained by comparing the followins
pussages, which are both alike , but differently fingered .

Natural fingering, very difficult | YA Z RCryREa= Y- .

%‘ = === =
ﬁtﬁ_:é,@ = o

\_____//

I would here advise the Sundent to practice the following Majr and Minor Scales,aml
Arpeggios of Chords (slowly at lirst ) nntil he obtains a command of the Natnral fingerivg,
as the le<t means of ultimaiel} establishing a perfect Mastery . over what might be tenmed,
the Ground Iork of fingermg .

The exceptions facilitate the passages , so palpaH.\ .that their acqnirement will precent
nadiffienlty . However as scale practice only , is ratl er uninteresting . the examples from
Page3ito page 1§ hay be advantageonsly studied,in conjimetion with the .."r'ah's

The Natural f'i.nzering must be employed , except when marked otheruls.e . .

Sume preces for Flute and Piano-forte might also he studied . but not without the snperin-
lendence of a Master , as passages might he met with » appearing insnrmonntahle <althongh very

SV taken with the proper fingering
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A2,

The 34 Octave should be practised separately, and very slowly .

1
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e

_pptesterl

J

In a subsequent page, fingering will be given to render the prececing vetave  Jegato |
A vgcior of exeention .
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From N? 2 of Berbignier's Studies .
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From huhlau's Grand Solo Op: 57
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From huhlau’s Trio Nel.Op:13.
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From N 17 of Hugot's Studies Op:is.
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From one of Four Fantasias by Jot Fahrbach op- g,
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Another Exercise from the above Fantasia .
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From Nicholson's [3'"" Fantasia .
Scmpre Staccato .
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9

we now arrive at the study of the fingering known by English flautists , as o e
In this , the Boehm Fhite offers resources hitherto unknown 4 for the execution of passages in
the third octave
Many of our best Artistes have rejected this fingering on the old flute, lecanse the primitire

sounds ,were frequentl) heard at the sawe time , prod‘l_lcing the effect of consecntive fifths ,
T e =

thus:
———

The unnatural distribntion of the holes , affected the Harmonics iun the third octave , even

more than the other notes , as it mot only cansed the effect of the double sounds in the above

example . but rendered many others entirely nnavailable

That Harmonics are indispensable 1 have ever felt thoroughly consinced ; as a proof of
their being so - I may mention that there are sume passages in my own worke for the flhute .
which cannot be played with any other fingering ; still 1 do not advocate their emplayment whc
the passage can be played legato » with the Natural fingering . because I conceive the qnality

of Tone (produced by the Harmonics ) to be inferior 3 somewhat of a smothered natnre, not 1o
like the sound of a Hiuman Voice , if shut up in a Box . Thie defect . althongh considerably
Jessened on the Boehm ‘flnte ,exists to a trifling extent , performers however may avail them-
celves of a judicious use of the Harmonics , withont of fending the most refined Ear , hecanse the
vynality of the holes in size and distance , which renders the primitive sonnds perfect,extends
its influence to all derivative soomds . As the third octave ,was . at first » considered too

Sharp » the Harmoniés may be thonght too flat .

In practising themn, {he Student mnst propel the stream of Air , with increased Velocity.
by giving much greater pressure to the Lips than he was acenstomed to do , for the Harmonics
on the old flute ; this will render them in Tune , and alnost entirely obviate that smothered qual-
ity of Tone ( which I conceive to be so objectionable ) and will place them nearly on an equality
with the sounds produced from the Natural fingering . The following Table exhitits the Harme-
nics (or derivative sonnds ) of the twelse semitones in the first octave (or primitive soitnds ) »

their practical use is exemplified in subsequent exercises .
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tion, after a little practice 3 the others | T conceive to be more curions, than useful .
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When the Harmonic fingerning  can be miade avaitable , it will he denoted, by the prmit ve
\ L
gonnds being  written under , in small notes

o
e

thus: or thus:

which will jwply, that the large notes are to be fingered like the small notes, but the sonnd
of the large note , is to he poduced , by pressure of the lip . as before stated . 1 would
advise the Student to practice the f{ingering of the Harmonics in the subsequent exercises ,
Mcntally » before he attempts to produce the sounds , in order that his undivided attention
e given to the Tone and Intonation .

Flute Solo in the Overture to La Gazza Ladra .
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From the same Duo.
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The Harmouic fingerings in N¢65, are marked as they nsed to Le for the old Flute, lat need
uot now be employed, as the natural fingering offirs no difficulty in that situation .

In the Introduction of the Fantasia from which N9 65 is taken, there is a passage of a <imi
lar nature in which the Harmonic- fingering is indispensalle 3 it runs thus
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From Nicholson’s I2% Fantasia .
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In passades like the following . the Harmonic fingering  might be used, but 1 cannot recom
mend it « nor would T use it myself , becanse . by employing the exception for C8 thus o e ejoeo]
the other parts lecome easy .

it might be rendered still easier, by the following fingering

Var: 8. from Drouet’s God save the Queen .
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When the Chromatic $cale is played rapidly  the

employed , as in the following example

< matural
chimgering

« Harmonics might be advantigeons |y
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A little practice will render the above Scale , ve

Should the two. highest notes -be required , they

I') ("kl.\_\ .

;

may he {ingered as under

natiral " watnral
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When the
/ A
from Nichaolson

but differently fingered
The fingering of the 6™ Bar , is preferable .
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Student has acquired a tolerable facility of the above, the following exervise

¢ om Fanfasia miy be practised , the 27 and 6 Bar of which are alike.



From Nicholson’s 2% Fantasia .
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There is another way of fingering some notes , viz, by placing the finger upon the orter
or inmer edge of the Ring, without stopping the hole under the Ring; for example, if am

of the Rings for the right hand be acted npon in this manner, it shnts the 7 hole, and

NS
‘.A

(with the finger of the left hand down as in playing G ) makes ¥2 ;/'when this fingering is requir-
ed it will be denoted by having a cut throngh the hole ,thus o e e ¢ 0 o|c which implies, that the
finger is to act upon the outer or inner edge of the Ring, instezd of stopping the Hole, as hither 10,

The Variety of passages in Music being almost infinite , an Instrmmentalist canuot he
possessed of too many fingerings , or in other worde ,**should be thoronghly familiar with all
the resources of his Ingtrument , in order that he may he prepared for every style of pa<-
sage . The Natural fingerings , and the exceptions aheady given , will serve for ordinary
purposes 3 still I wonld e;dvise the Student to pernse attentively , the finzeri.nzs in the fillow-
ing passages , for even if their use be of nufrequent occurrence , it is possible ,that the perfect
performance of some passages , might be marred in their absence . T do not meanit to be infirred
that a thorough knowledge of them is indispensable , but 1 offer them, as additional resour
ces , hitherto nnknown on the old flute ,as an amusing stuhy , .as a means to heichten
the effect of Flute music generally . consequently to elevate the character of the Instrument,
and as an inducemert to the Studions and Talented Flautist , to explore still further, the vast
resonrces  offered in Bochim's system .

Some  of them must be employed in Pimo passages only . and athers . in Forte passa-
ges ,.cunseqnentl)' they will reqire au alteration of the lip . as on the old Flute

The notes which are not fingered , are to be taken mith the Natwml fingering,and in

every case ,the first and last mote of each group , are to be fingered alike .

* Thos in porcinely the sume fingering fur F 3 as the old Tiute 4 in respact to the number of bules acted upon .

. . : :
When the Ring is weted ipuon tnatead of the hole o it causes the Nute ta be a litthe sbarper . The fullimime passazn et on
Cnamples for s 0l o hewine some wther ot b serimes s wea bew exveptians bebore oo chut g s what e b 1w
o
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The following Scale of Shakes should now be studnal 5t will Le Jod to contamn a
ke for every note npon the Instrument « whether to the Tull tone or semitone

Where a cloice’ is available . the student should select that which is most convenrent
to himself . but with a due consileration of the style, or natwre of the passagne in which
the shake is introducel , as some of them will be lmnd servicable in forte passagp s only ,
and others , in piano passages . Those which may (lram their novelty ) present a hiiffa
culty + shonld be practised a little évery day , until an equal aml brilliant movement of thy
fingers be establiched . The first fingering of each . is the most approved .

It is my utention fo write stndies for esers major and miror key; the shakes;the
staccato &c¢ e &c, in which the varions Lipgerings will be introdueed 5 and markeid .

They will Le published in Two Books . and entitled ** Etudes Caracteristiques .

SCALE oF SHAKES.
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H Exerclse for the Shakes . Foam Boehin’s Studins O 35 )
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GENERAL SCALE 0F FINGERING .
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