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NOVELLO'S |
VIOLIN & PIANOFORTE ALBUMS.

s. d. s d
*1. Mendelssohn.—Four Marches. *16. Haakman, J.—Twelve Charac-
Transcribed by B. Tours. No. 1. teristic Piezes (Op. 10) 4
Wedding March; No. 2. War . ,
March ;f the Priests; No. 3 17. Handel.—Six Sonatas. The Piano-
Cornelius March ; No. 4. Funeral forte Acc. by A. DoueTsch 5
March ... 4 of 18 Corelli, A. — Six Trios. For
*2, Tours, B.—Thirty Melodies (ex- Two . Violins and Violoncello,
pressly written to be used in or Pianoforte; or as Quartets,
connection with the Author's with Violoncello and Pianoforte.
VIOLIN PRIVER) 4 o Edited and the Pianoforte Acc.
y by A. DOLMETSCH... 5
*3. Mendelssohn.—<“Elijjah.” Ten o
Transcriptions by B. Tours 1 6 19. Ralph, K.—5ix Pieces 4
*4. Gounod, Ch.—¢Mors et Vita.” 20. Various Composers. — Fourteen
Ten Trauscriptions by B. Tours 4 o Pieces . - : 4
*s. Haynes, B. — Twelve Sketches ‘ 21. Various Composers. — Twelve
(Op. 15) . 4 O Pieces 4
*6. Jacoby, S. — Hungarian Dances ‘ 22. Various Composers. — Thirteen
(Transcribed) 4 o0 ’ Pieces 4
7. Ragghianti, L--Nine Morceaux 23. Ellicott, R. F.—Six Pieces 4
de Salon . 0
. . . *24. Sullivan, A.— Golden Legend.”
3. King, 0.—Twelve PleC?S (Op. 25) o Nine Transcriptions by B. Tours 4
*5, Raff, J.—Six Morceaux de Salon . . )
(Op. 85) 4 ol %5 Miiller, J.—Torest Pieces (Op. g9) 4
10. Jacoby, S.— Six Characteristic 26. Boyce, E. M.— Eight Pieces 4
Pieces. For Two Violins ' 4 ©| - Poznanski, I. B.—Ten Pieces 4
r1. Corelli, A.—Twelve Sonatas. In - . .
’ . (). N .—-—E ht P DIGAS
Two Books. Edited by A. Dot- 28. Beriot, Ch. de '€ reces 4
METSCH. Book I.... ... 5 6| 2g. Purcell, H. — Fourteen Pieces.
*12. Corelli, A.—Twelve Sonatas. In The Pianoforte Acc., Marks of
Two Books. Edited by A. Dor- Expression, Bowing, and Fin-
METSCH. DBook II. .5 6 gering by A. DoLMETSsCH 4
*13. Jacoby, S. — Eight National 30. Ernst, H. W.—Six Pieces 4
Melodies (Arranged) 4 o© . T
31. David, F.—Five Pieces 4
*14. Gounod, Ch, — ‘ Redemption.” . .
Nine Transcriptions by B. Tours 4 o 32- vieuxtemps, H.—Four Pieces 4
*15. Dolmetseh, A.—Twelve Easy ‘ 33. Schubert, F.—Six Valses arranged
Pieces 4 ol by S. Jacosy w4

(July, 1923.)

* These Albums may also be had arranged for Violoncello and Pianoforte,

LoxDpoN:

NOVELLO AND COMPANY, LIMITED.
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Valse Bohémienne.
N°1. OF FOUR CHARACTERISTIC WALTZES.

S. Coleridge-Taylor, Op. 22.
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Valse Rustique.

N¢2. OF FOUR CHARACTERISTIC WALTZES.

S. Coleridge- lor,Op.22.
Tempo di Valse. d-=r2. oleridge-Taylor, Op
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Andante Con sentimento. J =120.

Valse de la Reine.

N¢38. OF FOUR CHARACTERISTIC WALTZES.

S. Coleridge-Taylor, Op.22.
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Allegro furz'oso.J.=e4.

Valse Mauresque.
N24. OF FOUR CHARACTERISTIC WALTZES.

;!

15

S. Coleridge-Taylor, Op. 22.
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GIPSY SUITE

FOUR CHARACTERISTIC DANCES

COMPOSED BY

EDWARD GERMAN

(Composer oF THE PopurLar “ Henry VIIL.” Dances).

No. 1. VALSE MELANCOLIQUE (LoneLy LiFe). PiaNo Soro 2s. 3d.

., 2. ALLEGRO DI BRAVURA (THE DaxcE) " . 28. 3d.
, 3. MENUETTO (Love DuEeT) e " 23. 3d.
»» 4. TARANTELLA (THeE REVEL) ... e e " 3s. od.
PIANOFORTE SOLO (CoMPLETE) ... ... 5s.6d.
PIANOFORTE DUET( Do. ) .. .. . we ... 7s.0d.
PIANOFORTE AND VIOLIN (COMPLETE) ... ... 6s.o0d.
( Do. Do. ) ( TARANTELLA " separately) ... 3s.6d.
FULL SCORE ... 16s. od.
STRING PARTS ... ... T0s. 3d.
WIND PARTS ... 208. od.
ARRANGEMENT FOR MILITARY BAND ee ... 19s. od.
JULY, 5923.) LonpoN: NOVELLO AND COMPANY, LiMITED

New York: THE H. W. GRAY CO., SoLe AgexnTs For THE U S,A



BOURREE aND GIGUE.

FROM THE MUSIC TO

“MUCH ADO ABOUT NOTHING?”

CONPOSED BY

EDWARD GERMAN.

PIANOFORTE SoLo

P1aNoFORTE DUET

Viorin AND PIANOFORTE ...
STRING PARTS ...
Winp PARTS

FuLL Score

LonpoN: NOVELLO AND COMPANY,

4S.
4s.
6s.
135,

LIMITED.

NEW YORK: THE H. W. GRAY CO., SOLE AGENTS FOR THE U.S.A.

(JULY, 1923)




ARENSKY, - -
ARM%TROVG F. ALFORD

’” 2 ”

BREWER, A. HERBERT -
CARSE, ADAM - -

(3] 19

COLERIDGE-TAYLOR, S.

COWEN, FREDERIC H. -

3

ELGAR EDWARD - -

£ I

ESIPOFF, STEPAN
FLETCHER, PERCY E. .

3y 2

GERMAN., EDWARD -

HOLBROOKE, JOSEF .
HOLLINS, ALFRED - .
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’ 19

MANNS, OTTO, JunRr. -
PITT, PERCY - - -
RAWLINSON, HAROLD -
SCOTT-BAKER, H. - -

IH] L2

WEBSTER, ERIC- - -

WENDT, THEOPHIL -

LonNpon «

A SELECTLED

FOR PIANOFORTE

LIST OF

NOVELLO'S LIGHT PIECES

Romance in A flat

Autumn Leaves
White Heather.
Auf Wiedersehen
Gavotte in (5 ...
Three Miniatures :

1.  Humoresque
2. lwove Song
3. Scherzetto

Valse

l» Complete ...

Four Characteristic Waltzes :
1. Valse Bohemienne 2
2. Valse Rustique 2/
3. Valse de la Reine 2
4. Valse Mauresque 2/
Four English Dances, in the Olden Style :
1. Stately Dance }
2, Rustic Dance
3. Graceful Dance |
4. Country Dance )
Minuet d’Amour
Chanson de Matin
Chanson de Nuit
Mazurka .
Serenade Mauresque

L’Absence
Reflections (after verses from Lon;,fellow)

Complete

I. Snowflakes
2. Spring Complete ...
3. Sunset’

Toy Soldiers’ March
Two Bagatelles:
1. Valsette }
2. Pizzicato
Valse Arabesque ...
Valse Lyrique (‘‘ Smile of Sprmg”)

Three Dances from ¢ Ilenry VIII”:

I. Morris Dance
2. Shepherds’ Dance } Complete ...
3. Torch Dance
Souvenir de Printemps
Intermezzo
Spring Song .
Valse Impromptu
A Northern Cradle Song ...
Air de Ballet...
Aubade
Serenade
Mazurka .
Pantomime ... " e
Vignettes :
I. Valse l
2. Reverie Complete
3. Petit Scherzo J

Cantique d’Amour ...

NOVELLO AND COMPANY,

?_ [ Complete

LIMITED
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PROGRESSIVE STUDIES

FOR THE PIANOFORTE.

EDITED, ARRANGED IN GROUPS, AND THE FINGERING REVISED AND SUPPLEMENTED

FRANKLIN TAYLOR.

THis Collection of Studies is intended to illustrate the various elements of a complete course of pianoforte fechnigue, and
to provide students with the means of attacking and overcoming the different special difficulties which have to be
encountered. With this view, the Studies have been arranged in groups, those in each group being placed in
progressive order, and having reference to some one particular difficulty. The greater part of the Studies themselves have
been selected from the standard works of the most eminent Study-writers, and with these are included numerous others,
which, though of equally great practical utility, have hitherto been less generally accessible.

. FIVE-FINGER STUDIES... ... .. Dart 1|31, DOUBLE NOTES .. .. .. .. Part1
2,* . by e 5y 232, s ' ey, 2
— 33. ' , 3
3. SCALES ... Part 1 31 " ot Ty
L L L T 2‘35 OCTAVES ... .. ... .. .. Partr
5. BROKEN CHORDS.. we e .. Part 1367 » L ey, 2
6. . . . e e e s 2|37 CHORDS .. .. . .. .. Patr
g » » . - o v 5 338, ' . . . - e 4y 2
o L L Iommm7 3w staccato
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* 7 /ze;e bool.r wﬂtam bllla’zw mmpamd by Mr. Franklin Taylor specially for this Series.

FIFTY-SIX BOOKS, PR[CE TWo SH]LLINGS EACH.

FI‘()[II THE ABOVE:

SELECTED PIANOFORTE STUDIES

PROGRESSIVELY ARRANGED BY

FRANKLIN TAYLOR.

THE present collection of Studies is designed to provide teachers with a short course of Pianoforte Technique adapted to the needs of the
average pupil, the intention being to spare the teacher the labour of choosing a sufficiently varied selection from the large mass of material
existing, and at the same time to ensure that the different departments of technique shall be undertaken in the order which experience has
proved to be the most beneficial.

The Studies are grouped in two Sets, and are so arranged that the different Books in which they are contained may be taken in
consecutive order, but pupils who are already further advanced than the elementary stage represented by Set I. may commence at once
with Set I1., which will be found to be complete in itself, and to illustrate all the essential elements of technique.

Where additional studies are desired, or studies on certain subjects which are not touched upon in this series, the larger collection,
published under the title of ** Progressive Studies " (from which the present examples have been selected), is of course available.

IN TWO SETS (EIGHT BOOKS), PRICE TWO SHILLI\'GS AND SIXPENCE EACH BOOK.

Uune, 1928.) Lonpon : NOVELLO AND COMPANY, LIMITED.
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OADAPIR U

PIANOFORTE ALBUMS.

VOLUME I.
No.1.—Bach. Twenty Pieces from Petits Preludes,
Suites Anglaises. Partita Nos. 1 to 3, &c.
No. 2.—Bach. Twenty Pieces from Suites Anglaises,
Suites Frangaises. Partita Nos. 4 and 5, &c.
No. 3.—Bach. Twenty Pieces from Petits Preludes,
Concertos, Suites Anglaises, &c.

VOLUME II.
No. 4-—Handel. Twenty-four Pieces from Suites 1 to 7,
Sonatas, ** Harmonious Blacksmith,” &c.
No. 5.—Handel. Twenty-four Pieces from Suites 8 to 12,
Gavottes, &c.
No. 6.—Handel. Twenty-four Pieces from Suites 13 to
16, Water Music, &c.

VOLUME III.

No. 7.—Marches. Fifteen Pieces, including Mendels
sohn’s Hero’s March, Rakoczy March, Bridal
March * Lohengrin,” &c.

No. 8.—Marches. Fifteen Pieces, including Meyerbeer’s
Coronation March, Cornelius March, Pilgrim’s
March, &c.

No. 9.—Marches. Fifteen Pieces, including Mendels-
sohn’s Wedding March, March ** Tannhauser,” &c.

VOLUME 1V,

No. 10.—Gavottes, Minuets, &e. Sixteen Pieces, includ-
ing Rameau’s Gavotte, Zimmermann’s Gavotte,
Calkin’s Minuet, Silas's Bourrée, &c.

No. 11.—Gavottes, Minuets, &c. Sixteen Pieces, includ-
ing Gluck’s Gavotte, W. Macfarren's Bourrée,
Bach's Bourrée, &c.

No. 12.—Gavottes, Minuets, &ec.
ing W. Macfarren's 2nd Gavotte,
Gavotte, Mozart’s Minuet, &c.

VOLUME V.
No. 13. —Wollenhaupt, J. Ten Pieces, including Marche
Hongroise, Scherzo Brillant, &c.
No. 14.—Wollenhaupt, J. Ten Pieces, including ‘*La
Gazelle,” *“ Mazeppa Galop,” &c.
No. 15.—Wollenhaupt, d. Ten Pieces, including * Les
Clochettes,” ** Feu Follet,” &c.

Sixteen Pieces, includ-
Benedict’s

No. 16.—Schweizer, Otto. Eight Scottish Airs (arranged

for four hands).

VOLUME VL
No. 17.—S8pindler, Fritz. Nine DPieces, including
“ Murmuring Rivulet,” The Pilgrims’ Chorus

(“ Tannhiuser "), &c.
No.18.—Spindler, Fritz. Nine Pieces, including
« L’Oisillon,” ** Le Carillon,” ** The Evening Star
(“ Tannhauser ), &c.
No. 19.—Spindler, Fritz. Ten Pieces, including * Jeu
des Ondes,” Valse Mélodieuse, Spinning Song
(* Flying Dutchman "), &c.
VOLUME VIIL
No. 20.—Goetz, Hermann. Five Compositions.
No. 21.—Goetz, Hermann. Four Compositions,
No. 22.—Goetz, Hermann. Six Compositions.
VOLUME VIIL
No. 23.—Rheinberger, Josef. Seven Compositions.
No. 24.—Rheinberger, Josef. Eleven Compositions.
No. 25.—Rheinberger, Josef. Seven Compositions.

No. 26.—Tours, Berthold. Juvenile Album. Eight
Characteristic Pieces (Duets), 3s.

In Numbers, each 1/6, except 1{103, 26, 27 and 28, or, Cloth Volumes, each 6/-

VOLUME IX.
Nos. 27 and 28.—Moscheles, I. ¢ Domestic Life.” Twelve:
Characteristic Duets, Two Books, each 3s.

VOLUME X.

No. 29.—Kjerulf, Halfdan. Nine Pieces. Op. 4, Nos. ¢
to 3; Op. 12, Nos. 1 to 6.
No. 30.—Kjerulf, Halfdan. Ten Pieces. Op. 24, Nos. r.

to 4: Op. 27, Nos. 1 and 2; Op. 28, Nos. 1 to 4.
No. 31.—Kjerulf, Halfdan. Op. 28, Nos.5and6; Op. 29;
and I'wenty Songs arranged for the Pianoforte by

the Composer.

VOLUME XI.
Nos. 32, 33, and 34, The National Dance Music of Scot-
land. Arranged for the Pianoforte by Alexander
Mackenzie: with additions by his son, A. C.

Mackenzie.
VOLUME XIL
No. 35.—Mackenzie, A. C. Eight Pieces. Op. 13,
Nos. 1 to 5; Op. 15, Nos. 1 to 3.
No. 36.—Mackenzie, A. C. Nine Pieces. Op. 2o,
Nos. 1 to 6; Op. 23, Nos. 1 to 3.
No. 37.—Mackenzie, A. C. Six Songs. Transcribed

for the Pianoforte by Giuseppe Buonamici.

No. 38.—Altschul, Rudolf. Fifty Hungarian National
Songs.
VOLUME XIV.

No. 41.—Liadoff, Anatole. Twenty-one Pieces. Op. 2,
Nos. 1 to 14; Op. 3, Nos. 1, 3, 4, and 6; Op. 6;

Op. 15, Nos. 1 and 2.

No. 42,—Liadoff, Anatole. Seven Pieces. Op. 4, Nos.
1to4; Op. 7, Nos. 1 and 2; Op. 11.

No. 43.—Liadoff, Anatole. Ten Pieces. Op.8; Op. g,

Nos. 1 and 2;

Op. 10, Nos. 1, 2, and 3; Op. 13,
Nos. 1 to 4. .

VOLUME XV.

No. 44.—Cui, César. Thirteen Pieces.
1 to 12; Op. 21, No. 3.

No. 45.—Cui, Gésar. Eleven Pieces. Op. 21, No. 4;
Op. 22, Nos. 1, 2, and 3; Op. 31, No. 2; Op. 39,
Nos. 1 to 6.

No. 26.—Cui, César. Seven Pieces. Op. 2z, No. 4;
Op. 29, No. 1; Op. 30, No. 1; Op. 35, Nos. 1 and 2
Op. 40, Nos. 2 and 4.

Op. 20, Nos.

' VOLUME XVI.
No. 47.—Schubert, Franz. Four Impromptus. Op. go.
No. 48.—Schubert, Franz. Four Impromptus. Op. 142.

No. 49.—Schubert, Franz. Moments Musicals (Op. 94),
and Adagio and Rondo (Op. 145). :

VOLUME XVil
No. 50.—Schubert, Franz. Three Sets of Variations,
Andante, and Klavierstiick.
No. 54.—Schubert, Franz. Adagio, Allegretto, and March
in E major, &c.
No. 52.—Schubert, Franz.
Scherzi.

Five Klaviersticke and Two:

VOLUME XVIIIL
No. 53.—Hofmann, H. * The Trumpeter of Sikkingea”
(Op. 52) and Two Valses Caprices (Op. 2).
No. 54.—Hofmann, H. “Italian Love Tale” (Op. 19) ané
Five other Pieces.
No. 55.—Hofmann, H. Fourteen Pieces.

HJULY, 1923.) LoNpoON:

NOVELLO AND COMPANY, LiMITED.



