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NO1.
Velocity and Brilliance.

THOMAS F DUNHILL.
©Opun,

Allegro brillante.

PIANO.
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Staccato Sixths.
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Staccato Sixths,
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N 3.
Rhythm, Phrasing, and Independence of the Hands.

Allegro energico..
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No 4.

Evenness and Brilliance, and Control of Broken Chords.
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N© 5.

Velocity and Clearness of Accentuation.
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No 6.
Cantabile, Perfect Legato, and Freedom of Expression.
Poco andantino. |
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No7.

Grace, and Clear Phrasing.

Allegretito con grazia.
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8.

Clearness of Arpeggio Figures, and Brilliance.

Allegro con moto.
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Part - Playing.
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N¢ 10.

Repeated Notes, Delicacy of Phrasing, and Staccato.

Aﬂegro moderato,
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IMPORTANT EDUCATIONAL WORK

™ % STEWART MACPHERSON "Ehd SE™™ o™ o

- . d‘
l.lﬁd)’ and lllrmony {with Analytcal Index by Svivia Currzy) ... ... ¢lath boards s

This important work, the result of its autho:’s most recent experience, deils with the study of Harmony as a definite trainin
of Lhe ear and musical sense.  Practical Keyboard work is an ewsential feature of its sche!;n". and rhe);rclir.-n of the work dealing
with Melodic Movement (intended to Lo stuiicd coneurrently wi.® the Marmonic sections) provides sp atuactive substitute for the
conventional problems and formentr of so-called Steizt Counterpoial ]

The wark 1s also issucd in three separate ** Hoaks, " as follows : —

Book I, Melodic Movement, 4/6net; Book I1., Kl tary Harmonic Progression, 4/6 net ; Book 111, Advanced Harmony, 4/6 net.

Practical Harmony (with Analytical Index by Joser SPAWFORTH) ... . . v s 5o § B 2 6
As a result of ite cleat and concise character, this work has become & standard text-book.

Appendix to Practical Harmeny.—A Collection of Questions and Exercises for the.use of Studems ... 4 0 6 o
Fractical Counterpoint, strict and iree... ... [{complete) 7 & 1o 6
Rudiments of Music ... 1 6 z 6

- No yousg student of music (piano, violin or singing) should be without such a hook ag this. Like the * Practical Harmony *

all explanations are wiven in clear, terse language.
Questions and Exeroisas vpon the Rudiments of Music ... ...  w. w0 ceo e w16 z 6
350 Exercises In Harmony, Counterpoint, and Modulation (including the Harmonization
of Melodies) ... ¥ s limp cloth — TR

Form In Musloc, with special reference to the designs of Instrumental Music ... - 7 b
The Appreoclation Class (2 Guide for the Music Teacher and Student) ... .. .. cloth boards - 5 &

The Musical Education of the Ghild (sone thoughts and suggestions for ‘Teachers, Parents and
Schools) I, ..  stiff paper covers %2 B ==
Music and iis lppml.ﬂnn; or the Foundations of True Listening (Revised Edition) ... cloth boands — 5 o

AURAL CULTURE; ™5, s alctneison ond £anest nean,

The work deals with the vital subject of the training ol the young pupil'sear in musical perception, ina manner caleulated Lo arouse his intersst from tie

outsel. It is planmed as a series of lessons, each of which is based spon some definite mpsical composition, and Wil it is felt, prove invalnable to teaclices
whu are seeking to awaken and to stimulate the listening and appreciative faculiies of therr pupils.

: Price: Part 1., g/= net cash; Part II., 7/- net cash: Part [11., 7/+ net cash.
Separate ' Pupil’s Books," containing Songs, Rhythmic Exercises, ete. Part L., prige 1/~ nety Pan 11, price 1/6 net; Part 110, price 2/ ne ..

PIANOFORTE PLAYING B} CHARLES ‘Fo REQDIE, r.tfosor of the Danoiorc 3 e KA

This volumie, intended as a guide for Pisnoforte Teachers, is written as concisely a5 possibie, and illustyated by numersus oxamples. It zhould
also prove g useful text-hook for Students generally, Paper covers, 3/6 net: Cloth, 5/- net.

THE ANALYTICAL e L] Edited, Phrased, and Fingered by
eoimion oo BEETHOVEN’S SONATAS. STEWART MACPHERSON.
This edition is unique in the fact that each Sonata is preceded by & complete analysis of ils several movements, hased upon the principles se. forth in the

Editor’s * Form in Masic." 1t i= therefore of special educational value to the stadent,

The phrasing throughout this edition has Lesn carried out in accordance with modern ideas i this imporfant stbiect, and it is believed that, where such
phrasing has been added by the Editor, it will be found to be thoroughly in sccordance with the mezning and spirit of the music,
d.

Lo £ 5.,
1. Op. 2 No, 1, in ¥ iiinor .. Bet 2 D 12 Op, 26, in A® .. n S BT 2 Op. 54 in B . TEE 2 @
2. Op. 2, o 2, in A major e NEL 2 O 13 Op.ay, Mo n.inEs .0 .. . TEY 3 O 23. Op: 37, m F minot (*Appassionata "} net 3 @
3 Dp.2, No g in C major <. DEt 2 o 13, O a7. No, 2, in C§ minor {*' Moon- 24 Op, 58, in FE > ¥ s RELANES T
2. Op 7 inEfmagor . . .. fet 2 6 inght ") LR e e v iEs Opsngtel . e el = oo
& Op. 10, No. 1, in U minor oo onet 2 0 15 Op 28, in Domajor (" Pastomie™) ... net 2 B 26, Op. 814, in EI {* Les Adieux et 2 o
6 Op 10, No,. z, ik | e NEL 2 O ., Up. 41, No. 1, nG s e HEL = B 27, Op. ge, in E minor i . het oz oA
7 Dp. 10, No. g, in (2 . . hel oz oo 17 Op 36 Moozon Dmomor ... THL Z 6 28, Op 107 in A e, HSE B
8. Op. 13, in T minor (* Patiétique™) ., net 2 6 18, Op. 31, No. 3,.nE? = i MEL AL & 2g. Op. 100,40 B2 ., \ i Frail WAE D
¢ Op. 14, No, 1, Iin E wen. WL 3 D ag. Op. g9, No. &, in G minoe .. ERe I e Op 1oy, in B o 7 e U E AR
o Opots NevadniG oo L L mer 2o 20 OpgoyNesidn 0 . o 1t 306 g Dparene AT L. e v Dol oz 6
1. Up.ozz,mBY . . 0 pet 2 6 o1 Op. s3in C(Waldstein™) ... .. met 3 & 32 Op. 1o Cavinor S e
THE ANALYTICAL MOZA T’ SONATAS Edited, Phrased, and Fingered by
EDITION OF RT’S . GEORGE FARLANE.
This edition is issued under the personal supervision of, and with Leing based qun the Princip'f‘es set ffmh_ i':'. .
the analysis written by STEWART MACPHERSON. STEWART MACPHERSON'S " Form in Music™ (2/0 net).
Price a/= net each . : - : :
No. 1, in € majar Na. 5 in G major No. 8 in A minor No. 11, in A major No. 14, in € minor Ne. 17. in Bh majur
Mo 2, in F majar No. 6, mm D major No. g, in D major N, 12, e F major Na. 15, in F majar No. 18, in 1) major
No, 3, in By major No, 7, in € major Nu. 1o, in C major No. 13, in By major No. 16, in € magor N, to, in F' major
No 4, in Epmajor Also Fantasia in T minor (with analysis) 2/- nei. Fatasia in €2 minor {with analysis) 2/~ net,

STANDARD CLASSICAL WORKS FOR THE PIANO. R eE FARLANE.

Lisued nnder the personal supeivision of, and with prefatory remarks by STEWART MACPHERSON,

NET PNICE MNET PRICE KET ?5“’.:3 NFT. PRILKE
sid, el 54k B A%
Bach, d. 8., Halian Concerto 2z o Chopin, F., Valses ... .. .. 3 o Mendalgsohn, ~ Christmas Schumann, R., Phantasiesiucke, Op. 12 2 6
Chopin, F., Iinpromprus ... 2 o Chopin F., Preludes, Op, 28 and 45 3 © Pieces, Op. 72 2 0 Schubert. £.,3 Marches Militaires, Op. 5t
Chapin, F., Nocturnes ... 4 o  Liszt, F,, Consolations ... .. 2 o Schumann, R.. Album for Piano {4 hands} 2 o
J Liszt. F., Dreams of Love e B0 the Young, Op, 68 1 o Schubert, F, Moments Musicanx ... 2 6
Also tie following are Edited, Phrased and Fingered, with prefatory remarks wotien by STEWART MACPHERSON.
NEY FRICE BET f':IK,E HET FMICK
4l 5.ty o : L L
Bach, J. 8. 18 littte I'reludes o .. 2 o Handel, 8. F. Suiles. Nog. 5 £0-11:14-16 each 1 & Haydn. Sonats In € No. 5 (with amalysiz} 2 o
Bach, . 8. 15 Two-Part Inventions ... 2 6 Mozart, W. A" Rondo in A mimor D, Haydn. Sonata in 13, N'O. 7 {with :!na.iymls.? 2 6
Bach, J. 8. 15 Three-Part Inventions . 2 6  Haydn Sonatn in b, No. o (with apalysis) 2 o Haydn. Sonata in D, Ko. 9 {with analysis] 2 o
Mandelssohn. FPreludeand FogueinDoun. 2. o Haydn. Sonpata in Ep, No. 3 (with analysisih z ©

THE ART OF PIANO PEDALLING. ™ "my fneon

In Two Volumes, 3/- net each
The iniportance of this subject is realized by all examiners, most teachers and few pupils. Thisis bc_iie\:cd to be the first H‘Grlf deaiing thumughly with .'h"
subject from its explanatovy and musical sidex. Each aspect 13 treated 1na four-fold manaer. There is, aust, 2 verbal explanation, then a misical execrcise
followed by o study and 8 piece, Vul. 1. contains the text, exercises and studies, and is compicte for beginners. Vol. TL repeats the text and gives: (he
pieces, which are rather more difficalt than the studies. The scope of the whole work will be best realized lhmugh the nead_mg;a of the seven seetions, wh‘mh
are here appended i—1.—Pedalling for Legato Chords, 1J.—Pedalling to assist the Shurring.  HI,—Fedalling to sustain Lhords, 1¥.,—Sustaining Bass
Note below Accompanying CHords. V. —Half-Damping. VL - .Pedalling Staccato Notes, ViL— Special Effects, o " .
In eonelusion it may be said that Volume IT. is available as an atbum of sketches quite independently of its * leading motive,” thy seven pieces being in
similar vein to the composer's  Lyric Pleces " (3/- nex).

Descriptive Catalogue of ** Educationsl Works on Music” (28 pp.) post free on spplication

List 14 A Printed in England, £




