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GABRIEL FAURE

ABRIEL-URBAIN FAURE was born at
Paniers (Ariége), France, on May 13, 1845.
When he was three years old, his family moved to
Foix, where his father, a school teacher by pro-
fession, had been appointed director of the Normal
School. The boy showed early signs of musical
talent, and his father, unlike so many parents of
children that later have become famous musicians,
saw no harm in the possibility of his son acquiring
a musical education. He decided to take the boy
to Paris, and in 1854 this plan was carried out.
Young Gabriel became a pupil at the School of
Religious Music, founded by Niedermeyer. His
first year of study brought him a prize for his piano
playing. When the burden that the tuition fees
placed on the meager purse of the

His compositions had meanwhile begun to be heard
in Paris. Mme. Edouard Lalo sang two of his
songs publicly in 1873. Edouard Colonne, with
his orchestra, performed a Suite, in February,
1874. This work has never been published. On
July 5, 1878, the composer and the violinist Maurin
played at the Tracadéro for the first time the
famous violin Sonata, Op. 13. The composition of
this work dates back to the year 1876; it marks a
new epoch in French chamber music.

Gabriel Fauré has never courted public favor.
His art is of an intimate nature, his effects are
subtle, his style one of supreme elegance. His
works for the orchestra and the stage are few.
His greatest achievements lie in his songs, that are

probably the most perfect speci-

school " supervisor proved too

mens of the lied form since Robert

heavy, Fauré&’sfather confessed his
predicament to Niedermeyer, who
generously offered to keep the boy
without compensation. Fauré
then worked not only under
Niedermeyer, but also with
Dietsch, and in particular with
Camille Saint-Saéns, who may be
regarded as his real master. The
composer of “Samson and Dal-
ilah” was then a teacher at Nieder-
meyer’s school, though in reality
he never had but two pupils
worthy of the name, Gabriel
Fauré and, later, André Messager.

Fauré left Niedermeyer’s school
in August, 1865, not without
having won every possible distinc-

Schumann. Among them are
especially “Soir,” “Les Roses
d’Ispahan,” “Prison,” and the

whole of the marvellous “Bonne
Chanson.” “Le Jardin Clos,”
a cycle of eight songs, has been
published in the summer of 1915.
It shows the latest and ripest
phaseof Fauré’s technique. What
he has given to musical literature
in these luminous gems will re-
main imperishable, and their glow
must necessarily spread ever
wider in the course of time.
Louis Laloy has justly claimed
that with Fauré the renaissance of
French music took its beginning.

Fauré married, in 1883, the

tion. In January, 1866, he ac-

daughter of the well-known

cepted a position as organist at

Rennes, and the four years that he spent there,
under the moody skies of Brittany, left their trace
in his soul. In 1870, Fauré had just been named
organist of the church of Nctre-Dame at Clignan-
court, when the war broke out; and he joined one
of the Guard regiments, as a volunteer. After
peace was restored, he re-entered the Niedermeyer
school, now as a professor, and André Messager,
aged 18, was among his first pupils. He successively
became organist of the churches Saint-Honoré
d’Eylau, and Saint-Sulpice, and temporarily re-
placed Saint-Saéns at the Madeleine, when concert
tours called the older master to foreign countries.
In 1877, Fauré accompanied Saint-Saéns to Weimar,
where Liszt gave the first performance of “Samson
and Dalilah at the Grand-Ducal Theater. In
1878, with Messager as a traveling companion, he
heard ‘“Rheingold” and “Walkire” at Cologne,
and later the whole “Nibelungen Ring” at Munich.
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sculptor Fremiet. In 1896, after
having for several years been the chief organist
at the Madeleine Church, he followed Massenet
as teacher of composition and counterpoint at the
Paris Conservatory, of which he was appointed
director, in 1905. In 1909, he received the
distinction of being elected to the Institut de
France, occupying the seat formerly held by
Ernest Reyer, who in his turn had succeeded
Hector Berlioz.

Gaston Carraud once wrote of Fauré: “The first
impression one receives, upon closer study of his
music, is one of great charm, a novel and vague
charm, like that which certain women exercise,
and which, though it seems superficial, emanates
from the very depths of their souls. His is a grace
which sometimes seems fleeting, or quintessen-
tialized; he evokes rich and perfumed interiors, or
gorgeous flower-beds, that spread in the shade
of dreamy old trees.”
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LECONTE de LISLE
Fuglish version by J.a . F,
Edited by Henry Clough-Leighter
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The Rose of Ispahan

Les Roses-d’Ispahan

LECONTE de LISLE
Englisk version by J.G.F.
Edited by Henry Clough-Leighter
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VICTOR HUGO
Fuglish version by J. G F.
Edited by Henry Clough-Leighter

Love’s Dream

Réve d ’amour
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SULLY PRUDHOMME
English version by J. G F.
Edited by Henry Clough-Leighter

The Cradles

Les Berceaux

Andantino e quasi sognando
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PAUL VERLAINE

‘nglish version by -J. G. F.
Edited by Henry Clough-Leighter

Alquanto adagio

In Prison

Prison
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ALBERT SAMAIN ﬁ ' GABRIEL FAURE

English version by J.G.F.
Edited by Henry Clough-Leighter
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THE BOSTON MUSIC COMPANY

COLLECTION OF

BOOKS FOR THE MUSIC APPRENTICE

‘Covering the complete field of Musical Science and History

Abbreviations: el.—cloth; fl. cl.—flexible cloth; pap.—paper; if nothing special is indicated the book is sold in paper cover only,
but all kinds of binding, artistically executed and at moderate prices, will be done upon order. All prices marked

are net,

Complete catalog of Musical Literature (200 ps.) subdivided according to the language

(English, French, German, etc.) may be had upon application to the publishers.

THEORY, HARMONY, etc.

ANGER, J. H., Treatise on Harmony. In 3 parts.

— Parts I & II Cl. ea, 1.25
— .. Cl. 2.50
-— Key to Part i Cl. 1.25
— Key to Part 1 Cl. 1.50
The Modern Enharmonlc Scale 30
PARLANE. G., Reading Exercises on Notes, 25
R&dmg Exercises on Time. .25
eading Exercises on Phrasing...... ........cccc.covevmresncrvneeeresseserecesen . .25
PARMER, HENRY, Catechism of the Rudiments of Music i
FOWLES E., Studies in Musical Graces and Embellishmenta........................ Cl. .125
Key to_g.he Exercises in *‘Studies in Musical Graces and Embelhshv 15
HULL, A. EAGLEF D, Modern Harmony, 3.00

KENOWLES, C. H. C., Rhymes on the Rules of Ha.rmony Founded on Dr.

Prout's Harmony.. . Flex. Cl. .40
LENORMAND, R., Study of Modern Harmony
MACPHERSON. 8., The Rudiments of Music Pap. 50. Cl. .73
uestionsand Exercisesuponthe*‘Rudiments ofMusxc “Cl. .78

-— ractical Harmony Pap. 2.00 Ci. 2.25
(Also ubhshed in German)

— Appendixto Practical Harmony...... ..Pap. 1.25% Cl. 1.78
-— s on Harmony. 75
— 3st(l)on in Harmony, Counterpoint and Modul: 78
— Form in Music, (Wlth especial reference to the design

of instrumental music) o X 2.28
— Studies in Ph and Form 1.25
— Practical Counterpoit.........e.cereeessecrerareronses 2.00 Cl 2.50

1PO! Pap.
Summary of the Principal Rules of Strict Counterpomt. .50
3 parts, ea. CL 1.50

—_ Music and its Appreciation........corerersrrvenses
The Appreciative Aspect of Music Study...
TOBIAS, Studies in Musical Interpretation
MOZART, W. A., Practical Elements of Thorough Bass......
NIECKS, F. of Musical Terms.

«» A Concise Dictionary
— Introduction to the Elements of Music.
PETERSON, FRANKLIN, s of Music Cl.
— An Introduction to the Study of Theory. (A
Sequel to the “Elementa of Music.” Cl. .18

— The Student’s Handbook of Musical Knowlegde. Cl .60

Catechism of Music. 1.00

PROUT, EBFN'EZER, Counterpoint' Strict and Free. Ci 1 2.50

Additional Exercises to *Counterpoint: Strict- and 125

ot Harmony its Theory and Practice rz 2.00

—_ Ana.lgnlca.‘ Key to the Exercises in “Harmony.".......... Cl. 1.50

bl Double Counterpoint and Canon Ll. 2.50

-_— The Fugue. Cl. 2.50

— Fugual Analysis' A Companion to “Fugue.”............. Ct 2.50

-— Musical Fi Cl. 2.50

—_ Applied Foms. A Sequel to “Musical Form. ... .Cl. 2.50

PROU'!‘. LOUIS B., Sldehghta on Harmony 1.00

Harmonic ysis 1.00

Time, Rhythm and Expression .25

RIEMANN, H.. Harmony Simplifi Cl. 2.00
(Also published in German and French.)

— rhM’ vy of. Music. Cl. 4.50

Of Musical Aesthetics. Flex. Cl. 1.00

ROCKSTRO. W. s., Ptact.iml Harm caly Flex. Cl. 1.00

Key to “Practi Harmony." ... coovivesssscorsescnns Flex. Cl. .78

— The Rules of Counterp Flex. Cl. 1.00

SCHUMANN, R., Advice to Young Musicians 25

SLOPER, LINDSAY. Manual of Harmony. a5

SUTTON, RO BERT, The Elements of Musical ’l‘heory ........................... Flex. Cl. 1.00

W, CH , Elements of Music, Slmpls 40

WUERST, R., Elementary Theory of Music and Treatment of Chords......... .Cl. .60

WYLDE, HENRY, Harmony and the Science of Music; Book I. (Pans o) 125

— Harmony and the Science of Music; Book II. (Parts4 to8.) 1.25

-— ?I&dem Counterpomt. in Major and Minor Keys.  (Parts 125

MUSICAL HISTORY, BIOGRAPHIES, etc.

ll?FE. HERBERT, Living Music

ANTCL Cl. 1.28
BROWNE,

A. M., glumcal Biographies of Composers, Classified in Centennial

DANNREUTHER, E., Wagner and the Reform of the Opera.
D’INDY, VINCENT, ‘Beethoven, A Critical Biography Gy
RIEMANN H., Catechism of Musical H History. Part Instruments, Tone
PO T Musionl T aid Biographical N Fiow. &1, 1100

. usi orm and Bio, otices....... x. Cl. 1.

ls"l“)lcEllsgl{R? Y S reat et A B?"“D hicai N Fles. € 3
. e Great German Composers. ographical Notices.............. . 3.5
THOMPSON, VANCE, Life of Ethelbert Nevin ( lglra 2

ARNOLD, M., Pianist’'s Manual. .50

BLANCHETT, H., Scale and Arpeggio FINZEring CHATt o o 25

GOODWIN, A., Pmctiml Hints on the Technique and Touch of Pl;n’;foétf 1.00

MA’(THAY. TOBIAS.ngl’he Child"s First Steps in Pianoforte Playing.............. 60

The Forearm-rotation Principle in Pianotorte Piay:ng .50

— Practice Triangle, for Arm-rotation Exercises, etc.

card with instructions comp. 2.50

NORRIS, A. L., New Fundamental Piano Method. 1.00
PE TERSON, FRANKLIN, The Pianist’'s Handbook:

Part 1. A Theoretic Com, a5

rt 11, A Handbook of a5

REDDIE, CHARLES F., Piano Playmg on its Technical l. 1.50

REINECKE CARL, Beethoven's Pmnofortes t: 1.28

RIEMAN IN. H., Cat.echmn of Pi d’ Flex. Cl. 1.00

Analysis of Bach's ‘48 Prelu esand Fugues.”* 2 Bks. Fi.Cl. ea. 1.00

RIMBAULT. E. F., The Pianoforte: Its Origin, Progress and Construction CI. 3.78

ORGAN

BACH, J. 8., SchoolofTrloPlaylnz Inventions arranged for Organ by Max

and K. 78

HULL, A. Organ Play'lnz I ‘echnique and Expmni ....Cl. 2.00

MAT'I'HAEV%AG Klgmbook of the Organ ta Techalque Flex. CI. 1.00

i{. W.. ‘The Organ Accompaniment of the Church Services........Cl. 1.50
STRING INSTRUMENTS

SCHROEDER, C., Ha.ndbook ol Vlolin and Vlola Playing... weeeenllex. Cl. 1.00

ing Flex. Cl. 1.00

WESSELY, HANS, Prctial Gulde to Violia Blasing Ci. 125

ORCHESTRA, INSTRUMENTATION, etc.

BERLIOZ, HECTOR, Ins(t:r}l}gentanon. evised and Supplemented by

RicE RD STRAUSS) lggg
FI'l‘ZGERALD. JOHN, Modern Inat’rumenr.ation for String Orcbeotra. Mili-
tary and Brass Bands. -1.00
HOFMANN, RICHARD, Practical Instmmentauon. Seven Pans complete..10.00
- Part i oogs 2.00
-— Part II. TheW Wind.........ciceenerenecersresessersssassoses
- Part 111, Si and Wood-Wind Combined...
- Part, 1IV. Th .............................................
) Pan V. The Comblnation of Stﬁnxs. “Wood-Wind
BN HOINY.. ...occcevcnrsriancsessssasesscramsasssssssasassssssssnssanszssasesess 1.28
- Part VI. The Trum Comcu.'l‘rombonu.'l‘ubu.
and Instruments of 2.25
— Part VII. Harp, Mandolm. thher. Guitar, Piano,
(Cembalo), Organ and Harmonium. .....ccursssssse . 2.00
PROUT, EBENEZER, The Orchestra:
Vol. I. The Technique of the Instrumenu cosaenseeeCli 2.50
- Vol. II. The rsssssascenelCle 2,50

Orchestral Combinationa....
Also published in German.)

RIEMANN, H., gatech;am of Musical Instruments. (Guide to Instrumect;:

tion lex.

—_— Catechism of Orch Lt T Flex. Cl.

introduction to’ Playing from Score

SCHROEDER C., Handbook of Conducting. Fiex. Cl.

IDOR, CH. M., The Technique of the Modern Orchestra

VOICE

%E Exercises in Slght Sin
ROKER,, Néluus Handbook fo
DOUG S. E., Exercises for raining of the Boy's Voice.
GIRAUDET, A. A., Vocal Gymnastics
KENNEDY, JOHN, Common Sense and Smgin,_
MYER, k DMUN J., Position and Action in xinin ......
The Renaissance of tthc Vocal

Reinforcem
PALMEm E. DAVIDSON, The Tenot Voice and fts Tr
The Rightly-produced Vnim
- The Boy's %oice at the Breaking Period
—-— anual Voice Training (With a eomplete

exercises
SIBLEY, CHURCHILL, The Volce and its Control .50
TREE, CHARLES, How to Acquire Ease of Voice Productiof....esceseses P 75

LITURGY

The Plain-Song Service 1.00
W., The Organ Accompaniment of the Church Service....... C I 1
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