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HE name of CHARLES
AUGUSTE DE BERIOT
stands for one of the fore-
most representatives of
the modern French school
of violin playing, if in-
deed he be not regarded
as the originator and
first practitioner of its
distinguishing style. En-
tering upon the scene in
the dawning era of vir-
tuoso accomplishment
that especially signalized the early part of the
present century, he wrought actively and bril-
liantly and irresistibly to change the manner of
violin playing from the classical severity of the
older school to meet the newer spirit of the age
that was penetrating all branches of the art. Yet,
in a way, de Bériot may be said to continue the
line of masters whose beginning is found in Corelli,
and whose teachings were to a certain extent im
parted to him through Viotti and Baillot, and,
transformed by his individuality, were handed on
by him to Henri Vieuxtemps and his successors.
In his own compositions illustrating the peculiarities
and capabilities of his technique and style, he joined
with them in enriching the literature of the violin.
And in this way his career had a large share in
shaping the future development of violin playing.
Like most other great artists who have reached
the highest places, de Bériot was a ‘‘prodigy’’ in
his infant days. He came of a noble and prominent
family in Louvain, Belgium, where he was born in
1802. His talent was fostered so diligently and
skilfully that when he was nine years old he played
in public successfully a concerto by Viotti. His
first teacher was one of local renown only; but
de Bériot seems to have ascribed much of his early
progress to the influence of the Belgian educator
Jacotot, the originator of a system of *‘universal
instruction,’’ as he called it, that had great vogue
at the time. It does not appear that the young
musician derived from him much more than certain
estimable but very general precepts as to the value
of persistence and the application of will-power.
However this may be, with little more specifically
musical instruction than he evolved by his own
thought and study, the budding virtuoso carried
himself far along the road that led to mastery. He
was nineteen when he decided that his day was
come and quitted his native town for Paris. There
he played before Viotti, then director of the Opéra,
who found him already an artist in accomplishment.
His advice was, to labor toward perfection ; to hear
men of talent; to learn what he could from them,
and to imitate nobody. Notwithstanding the im-
plication in this advice that he should continue
without a master, the young de Bériot entered the

Conservatoire to study with Baillot ; but he speedily
perceived that his talent led him in a different
direction. He determined to keep on in his own
path, and withdrew to continue work by himself.

His first appearance in concert was made soon
thereafter, with success instantaneous and decisive.
His style exercised an indescribable charm upon
the Parisian public ; it was original, new in its com-
mand of unfamiliar effects, in its brilliancy, its
grace, its piquancy. Its power was enhanced by the
character of the music through which he disclosed
it, much of it of his own brilliant and facile composi-
tion, of which his ‘“airs variés’’ formed a large part.

Thesuccess of de Bériot’s career wasthen and there
assured ; the remainder of his life simply confirmed
and strengthened his position and spread his fame
as one of the greatest violinists of the day. He
travelled much and won various of the titles and
more substantial rewards reserved by old world
royalty for the successful in art. His professional
engagements brought him into relations with Mme.
Malibran in 1830, and for several years that great
singer exercised a powerful influence on his nature.
It resulted in their marriage in 1836-—a brief union,
severed by her sudden death a few months later.
The blow banished her husband from the concert
platform for four years. In 1843 he was appointed
professor of the violin at the Brussels Conservatory,
then recently established ; founding, in its school of
violin playing, a great tradition, which has been bril-
liantly continued. His retirement was made neces-
sary in 1852 by his loss of eyesight. He died at
Louvain in 1870.

De Bériot’s playing was distinguished by those
qualities of finesse, elegance and facility that we
now recognize as belonging to the. French school,
but which at the beginning of his career differenti-
ated him sharply from the older and broader clas-
sical school of France. His intonation was remark-
ably accurate, his bowing free, his left hand of the
highest dexterity. Criticism, which, as Fétis ob-
serves, never surrenders its rights even'in the face
of such popular success as de Bériot’s, found him in
his earlier days somewhat cold ; but we have Fétis’s
authority for it that he profited by the comment to
enhance the warmth and vigor of his style. So,
too, he put more seriousness into his compositions,
abandoning the production of ‘‘airs variés’’ to take
up the weightier matter of concertos. His works,
which include seven concertos, eleven ¢ airs variés ”’
and some chamber music, for a considerable time
enjoyed the greatest popularity. Time has dealt
lightly with the best of them, which are still highly
esteemed by violinists. His violin school, the
““ Ecole Transcendentale de Violon,” in three vol-
umes, should not be left unmentioned, for it is one
of the best, and is a notable monument of his in-
fluence on the contemporary art of the violin.

RICHARD ALDRICH.
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