Ensemble
Practice

for violin duet

by Thomas Robertson



handbell mode

In a handbell ensemble, each member is responsible for playing

only one or two notes.

Simple as this may seem, that player must be alert in order to

play the one or two notes on time.

Here, two players are asked to take responsibility for one note eachO0.
Suzuki sometimes used this activity in his violin classes.

Touch Your Shoulders

Mike Johnson
American Folk Songs for Teaching
Holy Names College, Oakland, CA
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Good Night, Sleep Tight

https://www.bethsnotesplus.com/2012/12/so-mi-songs.html
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Good Night https://beccasmusicroom.com/sol-mi-songs/
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Cited in Johnston, R. 1984. Folk songs North America sings:
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Puddin' Tame

American Folk Songs for Teaching
Holy Names College library
Oakland, CA
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Wyzga, H. c. 1976. Simple gifts: Songs presented in a sequential
Charlie Over the Water order based on Zoltan Kodaly's philosophy of music education.
v Holy Names College library, Oakland, CA.
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No Robbers Out Today

American Folk Songs for Teaching
Holy Names College, Oakland, CA
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call-and-response songs

Jean Sinor.

Recalled from her childhood in New York.
American folk songs for teaching. al6.

Lemonade Holy Names College library, Oakland, CA.
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Who's Got a Fishpole?

Jennifer Bailey
singtokids.com
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Charlie Over the Ocean

bethsnotes.com
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He has been noted for his innovations in string pedagogy,

Homage to Paul Rolland

Paul Rolland (1911-1978) was a violin professor at the University of Illinois.

but here there is space to mention only one.
Rolland often asked one student to play a melody while another student
sounded the open strings to designate the chords used to harmonize that

melody.

In the following examples, which are in the key of D major, D represents the D
chord and A represents the A chord.
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Mike Johnson

American Folk Songs for Teaching
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Touch Your Shoulders Holy Names College, Oakland, CA
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Here We Sit https://www.bethsnotesplus.com/2012/12/so-mi-songs.html
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Seeger, P. Skip rope. FC 2029. New York: Folkways Records.
Cited in Johnston, R. 1984. Folk songs North America sings:

Mabel, Mabel A source book for all teachers. Toronto: E. C. Kerby, Ltd.: 2.
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Oakland, CA
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Cantey, J. D. 1917. Bugle signals, calls & marches:

For Army, Navy, Marine Corps,

Revenue Cutter Service & National Guard.

Philadelphia: Oliver Ditson.
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Scarborough, D. 1925. On the trail of the Negro
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Go Tell Aunt Rhody folk song. Hatboro, PA. Folklore Associates.
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Georges Bizet

Carmen, Act1
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Changing of the Guard

()
(@)

pp

#
)" A - XV ()

\ ¢

rp

7 () 4
‘lm
ANV
)

#
p 2"

\¢)

(()&

#
Ha

\®)

)
y-o
A
g2 3

(D]

7 () 4
[ fam)
ANV

#
#

\ e




Gioachino Rossini
from the overture to William Tenll
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Wyzga, H. c. 1976. Simple gifts: Songs presented in a sequential
order based on Zoltan Kodaly's philosophy of music education.
Charlie Over the Water Holy Names College library, Oakland, CA.
https://www.bethsnotesplus.com/2012/12/so-mi-songs.html
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Hill, Dill Holy Names College library
Oakland, CA
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ostinato songs

An ostinato is a figure which is repeated while another

instrument or voice plays somethng else.

The word means "obstinate" in Italian.

Some cello and harpsichord players hate to play the Pachelbel cannon
because they have to play the same 8 chords 54 times.

Some snare drum players hate to play the Ravel bolero

because they have to play the same 2 measures 169 times.
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(originally Ten in the Bed)
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Wyzga, H. c. 1976. Simple gifts: Songs presented in a
sequential order to teach musical concepts based on

Zoltan Kodaly's philosophy of music education.

n. p. 3. vol. Unpublished manuscript available at Holy

Names College library, Oakland, CA. vol. 3: 44.
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Tick, tock, tick - a, tick - a tock, Tick-a, tick- a, tock, tick, [tock.

D 5. >
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tick tock, tick tock, tick tock, tick tock.
e Ding Dong - Wyzga, H. c. 1976. vol. 3: 44:.
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Ding dong, |dig-gy dig-gydong, Dig-gy dig-gydong, the |cat is gone!
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Ding dong, ding dong, ding dong, ding dong,
() » 1O M
A1 ——] & 7
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Ding dong, dig-gy dig-gy dong, Dig-gy dig-gy dong, ding dong.
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N i i o i
ding dong, ding dong, ding dong, ding dong.
Morning Bells I Love to Hear Taylor & Dyk 1977: 3
7 () | | | |
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Morn-ing bells 1 love to hear, Ring - ing merr-i - ly loudand clear.
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Les Clochettes de Notre Dame
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Les clo-chettes de No - tre Dame font |din don din din don.
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\¢)
Choksy, L. [1974] 1999. The Kodaly context.
Bells in the Steeple Englewood Cliffs, NJ: Prentice-Hall.
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Bells in the steep - le, how glad - ly they ring,
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Ding dong dong, ding dong dong, ding dong dong ding.
-t 5
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The perfect fifth, or the interval between an open G and an open D,
is often used to simulate a drum beat, as well as a bell.
I hope that I am not offending any Native Americans by following that practice here.
Navajo Happy Song https://www.youtube.com/watch?v=cQGtoLFu-i8
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Hi yo, hi yo wip-si ni ya, Hi yo, hi yo wip-si ni ya,
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Hi yo, hi yo wip-si ni ya, Hi yo, hi yo wip-si ni ya.
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White Pigeon Song

Algonquin Indian.

Kurath, G. Religious customs of the
Michigan Algonguins: 28, 30.
Unpublished manuscrfipt.

American Philosophical Society library, Philadelphia, PA.

cited in Brandford 1978: 71.
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Mi - mi gwa - nag de - yo ha - gi
Mag - ic feath - ers of a pi - geon,
— — — r— — —

.

e

Iroquois Lullaby
—

r () »
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Mi mi wa - nag de - yo ha - gi.
Mag - ic feath - ers of a pi - geon.
0 g — — —— — — — 7
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Lul - lay, lit - tle one, Lul - lay,— lit - tle one,
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Lul lay, lit - tle one, Now |go to sleep, now go to sleep.
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Chippewa Indian.
Densmore, F. 1913. Chippewa Music.
Smithsonian Institution, Wahington, DC.

Leader. Leader. Little Crow vol. 2, #44. Cited in Bradford 1978: 406.
0 4 o
tr~——°F e 6
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Lead - er, Lead - er, Lit - tle Crow,

() #
v #ﬁ 1 i i i i i i i i i i i i i i i i i i i i i

And finally, we introduce harmonics.

Star Light, Star Bright
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Star light, star bright, First star I see to - night,
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Wish I may, wish 1 might Have the wish I wish to - night.
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Canons

We shall start with the canon with the

simplest rhythm.

Arnold

Taylor & Dyk 1977: 104

John Ran vV
A/ S — ——— —
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)
John [ran so long and |ran so fast, That he ran out his
v
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John ran so long and
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all at last, He ran in debt, and then to pay, Took |to his heels and
A .' .' .' ' ‘ ' ‘ e .' .'
'\r_\/“ al I 1| I 1| i F i F J| I 1| F
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ran so fast, That he ran out his all at last, He ran in debt, and
() » .
= 2 ——Fr——» = = [ F
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ran a - way. John ran so long and ran SO fast, That
Q ﬁf ° } —
o — = . .
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then to pay, Took to his  heels and ran a - way. John
2.
() 4 |
A4 il < - -
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ran a - way.
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then  to pay, Took to his  heels and ran a - way.




Cuckoo v

Mason, L., ed. 1845. Hallelujah.
New York: Mason Brothers.
"Singing School" introduction. #33.
Cited in Bradford, L. L. 1978.

Sing it yourself: 220 pentatonic American folk songs.
Sherman Oaks, CA: Alfred Publishing Co.
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blithe new com er

— 4

- have heard, I

hear thee andre -

joice,

N
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P~

N

N

ESY

Jey

tell me,

shall I

call

thee

bird

or

but a

wan - d'ring

N

ESN

PN

blithe

new - com - er I

have

heard,

hear thee

and

re

N

EEN

P~

Jey

voice?

Cuc - koo!

JLs

E2Y

P~

Jey

joice,

O tell

me,

shall

call thee

bird

or
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ESN
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RRJC|
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but a

wan -

d'ring

voice?

Cuc -

koo!




Past Ten O'Clock Taylor & Dyk 1977: 26
7 () & |
A 13— il e
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Past ten o clock, Fair is the night.
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Past  ten o' clock, stars shin - ing bright.
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) A2 5 I
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Past ten o' clock, Fair is the night.
1.
7 () 4 | |
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Past ten o' rlock, Fair is the night.
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Past ten o' clock, stars  shin - ing bright.
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Past ten o' clock, stars shin - ing bright.




Here we introduce dotted rhythms.
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Vv .
Hurrah! Hurrah! P ., Taylor & Dyk 1977: 4
7 () & ~ o o e * o N
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ANV
e
Hur 4 rah!__  hur-rah!_____  hur-|rah! Hur -
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Hur -
VvV
h
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rah!__ hur-rah!___  hur-|rah! Hur 4 rah—— hur-rah!_____  hur-
gl Vv
() + Vel e e ® | . e e
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rah!__  hur-rah!___  hur- rah! Hur - rah!__  hur-rah! ___  hur-
| 1. V /\ h. V |
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rah! Hur rah! hur - rah! hur -|rah! Hur -
% — Y%
() & .
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rah! Hur - rah!______ hur-rah!______ hur - rah! Hur
2.
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rah! Hur - rah! hur - rah! hur - rah!



Here we introduce quarter rests.

Taylor & Dyk 1977: 27

Now the Blacksmith's Arm
() »
e
O— 4 o
3
Now the blaclsmith's jarm is swing-ing, And his cheer-ful song he's sing - ing;
Dt
t—7 - =
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Now the blaclsmith's arm is swing-ing,
() 4 |
)" AT N I N
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Kling! Kling! Kling! Kling!
()« !
0 — T z 1
O) ‘
And his cheer - ful song he's sing - ing; Kling! Kling!
1. 2.
() » | )
)" A N D]
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Now the black-smith's jarm is swing-ing,
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Kling! Kling! Kling!

Kling!
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In the following rounds,
hold on to each half note long enough to
give your partner time to play two quarter notes.

Taylor & Dyk 1977: 270

Follow Me
() » |
K42 — I e
(\ryn il /—,i- . i o
e
Fol - low |me, fol - low [me, fol - low |me, fol - low |me,
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g . 6)
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Fol - low  me, fol - low  me, fol - low  me,
7 () u |
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fol - low, fol - low, fol - low, fol - low,
() » |
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fol - low me, fol - low, fol - low,
() |
)" 4 |
)
fol - low, fol - low, fol - low me.
| |
; I I
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fol - low, fol - low, fol - low, fol - low,
1. | [2.
Fol - low me,
| |
; I I
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fol - low me. fol - low me.
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Join in Singing Hallelujah

Taylor & Dyk 1977: 42

Hal - le - lu - jah!

A -

men.

Hal - le - lu - jah!

7 () 4 | | | |
A1 ] i i i
(o — Co — z z
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Join in sing-ing |Hal - le - Iu - jah! Hal -le - lu - jah! |A - men,
l\frv\ il i i
¢
Join in sing-ing Hal - le - lu - jah!
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A -  men, Hal - le - lu - jah! |Hal - le - lu - jah! |A -  men
0 4 | |
s d—ias il ] I
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O -

Hal - le - lu - jah! A - men, A - men, Hal - le - lu - jah!
1. 2.

() 4 | ! ||
 —_—n il -
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Join in sing-ing |Hal - le - lu - jah!
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)" A Y
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ANIY
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men.




Scotland's Burning

Taylor & Dyk 1977: 2
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Scot - land's burn-ing, [Scot-land's burn-ing, Look out! Look out!
() «
A4 - -
[ Ham) il
O3 -
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Scot-land's burn-ing, Scot-land's burn-ing,
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Fire! Fire! Fire! Fire! Pour on wat - er, pour on wat - er.
() » | | |
A" I I I
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Look out! Look out! Fire! Fire! Fire! Fire!
1. | [2.
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Scot-land's burn-ing, [Scot-land's burn-ing,
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Pour on wat-er, pour on wat- er. Pour on wat-er, Pour on wat- er,
Les Clochettes de Notre Dame
7 () 4
)" A - 3
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Les clo-chettes de No - tre Dame font din don din din don.
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Les clo-chettes de No - tre Dame font
1. | [2.
() »
A" — — D)
[ fam) il IA
ANV s 3
e
Les clo-chettes de No - tre Dame font
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din don din din don. din don din din don.



Hello! IIIello!

Wilson

Taylor & Dyk 1977: 2

Repita senza fine
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Hell - o! Hell - o! Yes? Yes? | Here we come
0 4 § | |
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Hell - o! Hell - o! Yes?
7 () o | | | |
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sing - ing, Our |voi - ces are [ring-ing with |Hell- o! Hell - o!
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Yes? Here we come sing-ing, Our voi- ces are ring-ing with
Repita senza fine
Taylor & Dyk 1977: 190
Johnny, Johnny ayer Y
() 4 | | |
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John - ny, John-ny, What? What? [So we keep
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John - ny, John - ny, What?
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sing - ing, and |So we keep |call -ing him. |John-ny, John-ny,
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What? So we keep sing-ing, and So we keep call -ing him.




In the following rounds,
hold on to each dotted half note long enough to
give your partner time to play three quarter notes.

Bells in the Steeple

33

Choksy, L. [1974] 1999. The Kodaly method.

Englewood Cliffs, NJ.

7 () 4 |
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Bells in the |steep le so gai - ly they [ring, This is a |hol - i- day,
0 | | |
)" A IED ) o - I I I
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Bells in the steep-le so gai-ly they ring,
1. 2.
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 ——— ' - i D)
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ding dong dong | ding! Bells in  the steep-le so
04 = = =
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This is a hol-i -day, ding dong dong ding! ding dong dong ding!

_n .  Come, Join with Me | | Taylor & Dyk 1977: 188
i) | | s
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Come, join with|me, Sing ing in [glee, Mer - ri - ly, |joy-ful-ly, |hap-py and |free.
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Come, join with me, Sing-ing in glee,
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Come, join with|me, ping ing in |glee,
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Mer - ri - ly, joy-ful-ly, hap-py and free.

Mer-ri-ly, joy-ful-ly, hap-py and free.



Hi! Cheerily Ho

Taylor & Dyk 1977: 232

7 () » | | | | |
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Hi! Cheer -i-1ly, |ho, merr-i - ly | ho. Sail-ors are |we, sons of the
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Hil! Cheer-i - ly, ho,
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sea, sing-ing with [glee. Hi, ho, hi, ho!
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merr -i - ly ho. Sail-ors are we, sons of the sea, sing-ing with
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Hi! Cheer -i - ly, ho, merr - i - ly ho.
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glee. Hi, ho, hi, ho!
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glee. Hi, ho, hi, ho!



In the following rounds,
hold on to each quarter note long enough to
give your partner time to play two eighth notes.

As the Moments
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Taylor & Dyk1977: 194
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As the mom - ents pass a way
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Lade them with the |mer - ry Dbur - den of our roun - de - |lay.
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As the mom - ents pass - way
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As the mom - ents pass a - way
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Lade them with the mer - ry bur - den of our roun - de - lay.
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Lade them with the mer - ry bur - den of our roun-de - lay.



Bow Wow Wow

Choksy, L. 1981. The Kodaly context.
Englewood Cliffs, NJ: 215.
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Bow - wow - Who's thou?
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Bow - wow wow!
7 () 4 —
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Lit - tle Tom - my Tuck - er's Bow, WOW.
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Who's dog Lit - tle Tom - my Tuck -er's dog!
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Bow - wow -
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Bow, WOW, Bow, WOow,
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In the following round,

hold on to each quarter note long enough to
give your partner time to play

a dotted eighth note and a sixteenth note.

Mitchell, D. & Biss, R. 1970.
The Gambit Book of Children's Songs.
Boston: Gambit Inc.: 91.

0 s My Goose
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A Why  should - n't my goose Lay as much as thy goose, When
o
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ANIY
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Why should - n't my goose
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I paid  for my goose Twice as much  as thine!
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Lay as much as thy goose, When I paid  for my goose
1. 2.

A T | |
) A -
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A Why should - n't my goose

74
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Twice as much as thine! Twice as much as thine!
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We shall now juggle quarter notes, half notes,

and eighth notes.

Morning Bells I Love to Hear!

Taylor & Dyk 1977: 3
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Morn-ing bells I love to hear, Ring-ing merr-i - ly loud and clear.
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Morn-ing bells I  love to hear, Ring-ing merr-i - ly
1. 2.
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Morn - ing bells I
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loud and clear. loud and clear.
Taylor & Dyk 1977: 89
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Time and tide, Time and tide, Time and tide will wait for no man,
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Time and tide,
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wait for no man. Time and tide, Time and tide,
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Time and tide, Time and tide will wait for no man, wait for no man.
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Time and tide will wait for no man, wait for no man.
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Taylor & Dyk 1977: 193

Sing This Glad and Simple Strain
|
I
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Sing this grave and sim - ple strain,
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Sing it fast - er, sing it  fast - er, round and round a gain.
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Sing this grave and sim - ple strain,
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Sing this grave and sim - ple train,
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Sing it fast - er, sing it fast - er, round and round a gain.
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Sing it fast - er, sing it fast - er, round and round a - gain.




Winn, M. 1974.
The Fireside Book of fun & game songs.
New York: Simon & Schuster: 194.

Banbury Ale
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Ban - bur - y ale! Where, where, where?
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Ban - bur - y ale!
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At the black-smith's house, I would I were there.
() #
A4 o o i .
Ay T | | | 1/
AN3V 1 | | |4
\e¢
Where, where, where? At the black-smith's house, 1
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Ban - bur - y ale!
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would I were there would I were there.
. Taylor & Dyk 1977: 26
Morning Papers
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Morn-ing pap - ers, |morn-ing pap-ers, |All the 1ri - ots, |all the ri - ots,
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Morn-ing pap - ers, morn-ing pap - ers,
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"Times," 1Dai - ly News."
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All the ri - ots, all the ri - ots, "Times," "Dai - ly News."




What Does the Clock
in the Hall Say?

Matterson, E. M. 1969. Games for the very young:
Finger plays and nursery games. New York:
American Heritage Press: 38.
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ANIV4
e
What does the clock in the [hall say? Tick, tock, tick, tock.
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What does the clock in the foom say? Tick, tick, tick, tick, |tick, tick, tick, tick.
() #
) A - 3
fr~—
ANV
\e)
What does the clock in the hall say? Tick, tock, tick, tock.
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What do lit - tle wat-ches all say? Tick- a,tick- a, tick- a, tick- a, |tick-a,tick-a, tick.
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What does the clock intheroom say? Tick, tick, tick, tick, tick, tick, tick, tick.
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What does the clock in the |hall say? [Tick, tock, tick, tock.
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What do lit - tle wat-ches all say?  Tick-a, tick-a, tick-a, tick-a, tick-a, tick-a, tick.
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What do lit tle wat-ches all say?  Tick-a, tick-a, tick-a, tick-a, tick-a, tick-a, tick.
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In the following round,
dotted quarter notes are introduced.

Sandy's Mill

\

Tobitt, J. E. 1946. The ditty bag.
Pleasantville, NY: Janet E. Tobitt: 31.
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Oom pom, oom pom, tid-dle-y pom,

Oompom, oom pom, tid-dle-y pom,
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Two blue pig - eons, One was black and white, POM!
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Oom pom, oom pom, tid-dle-y pom, Oom pom, oom pom, tid-dle-y pom,
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San - dy he be-longs to the mill The mill be-longs to San - dy still,
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Two blue pig - eons, One was black and white, POM!
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San - dy he be-longs to the mill The [mill be-longs to San - dy.
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San - dy he be-longs to the mill The mill be-longs to San - dy still,
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San - dy he be-longs to the milll The mill be-longs to San - dy.
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Here is a round with sixteenth notes:

Taylor & Dyk 1977: 163

See the Raindrops
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See! The rain - drops now are gent - ly fall - ing,
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Now they're com - ing fast - er, Pit - ter, pat - ter, pit - ter, pat - ter,
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See! The rain-drops now are  gent - ly fall - ing,
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Fas - ter yet and fas-tercome they, | Pit- ter, pat- ter,pit- ter, pat- ter,pit- ter, pat- ter, pat.
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Now they're com ing fast - er, Pit - ter, pat - ter, pit - ter, pat- ter,
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See! The rain-drops now are [gent - ly fall - ing,
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Fas-ter yet and fas - ter come they, Pit-ter, pat-ter, pit-ter, pat- ter, pit- ter, pat- ter, pat.
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Fas-ter yet and fas-ter come they, Pit-ter, pat-ter, pit- ter, pat- ter, pit- ter, pat- ter, pat.
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Here are some sixteenth note triplets.

Ducks on a Pond

Winn,

M. 1974.

The Fireside Book of fun & game songs.
New York: Simon & Schuster: 197.
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One duck on a pond, wib - Dble, wob ble,
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Two ducks on a pond, wib - ble wob - bler, wib - ble wob - bler,
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One duck on a pond, wib - ble wob - ble,
o ® ® o o oo e o 3 P o » 2 P o »
X‘ Jlﬂl'ﬁ I I I I I I I I I 1 | | | | 1 | | | |
l\f_‘\) l
) 3
Three old la-dies going tomar-ket, (wib-bi-ly wob-bi-ly wob - ble, wib-bi-ly wob-bi-ly wob - ble,
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Two ducks on a pond, wib ble wob-bler,wib - Dble wob-bler,
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One duck on a pond, |wib - - ble wob - - ble,
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Three old la-dies go-ing to mar-ket,wib-bi-ly wob-bi-ly wob-ble, wib-bi-ly wob-bi-ly wob-ble.
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Three old la-dies go-ing to mar- ket,wib-bi-ly wob-bi-ly wob-ble, wib-bi-ly wob-bi-ly wob-ble.



And finally, we shall deal with whole notes:

Let Our Voices Now Ring Out

Taylor & Dyk 1977: 192
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Let our voic - es |jpow ring out, Give we all a jol - ly shout,
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Let our voic - es now ring out,
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Heart - i - ly, heart - i - ly, sit - ting here to - geth - |er,
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Give we all a jol - ly shout,
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Sing, sing.
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Heart - i - ly, heart - i - ly, sit - ting here to - geth - |er,
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Give we all a now ring out,
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Sing, sing. Sing, sing.



Some people would say that
this last number is not a canon, but an echo song.
Take your choice.
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I'm going to leave old__ Tex - as now
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And the peo-ple | there are_ all so [strange.
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Bells in the Steeple
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Choksy, L. [1974] 1999. The Kodaly method.

Englewood Cliffs, NJ.
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Bells in the 4
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Bells in the steep-le
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gai - ly they ring,

1.

|[2.

N

EEN

|
hNCAS)

Je

L

ding dong dong

ding!
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This
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Come, Join with Me

a hol -i -day, ding dong dong ding!

ding dong dong ding!
Taylor & Dyk 1977: 188
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in glee,
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Compirwith | me,
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Mer-ri- ly, joy-ful-ly, hap pyand free.

Mer-ri- ly, joy-ful-ly, hap pyand free.
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sing-ing with
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Sail - ors
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ho!

hi,

ho,
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Danish
Thomas, E. L. 1956.
Girl Scout Pocket songbook.

Bell Song New York: Girl Scouts of the U.S.A.: 12.
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foot, my foot, my foot, my foot, My
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el bow, my el bow, my el - bow, my el - bow, My

() =

)" A N I I
o= : :

XO)
arm, my arm, my arm, my arm, My
() »
e e o o o o o o o o 9o o o o o o 9 6 o ,

Ay 7 | I I I I I I I I I I I I I I r-z
NV | | 1 | 1 | | 1 | | | 1 | | |

()

litt - le fing-er, my litt - le fing-er, my litt - le fing-er, my litt - le fing-er.
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litt - le fing- er, my litt - le fing- er, my litt - le fing - er.
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tabletop duets

What you see here are songs with which you are already familiar,
but appearing backwards and upside-down.

They are said to be in the retrograde inversion form.

If you lay this page on a table, the person across from you will
see the songs in the way in which they are familiar to you.

As such, they are seen in the original form.

If you and the other person play one of these songs as you see them,
then you will be playing what some people call a tabletop duet.
When Johann Sebastian Bach wrote a composition of this nature,
he called it a crab canon.

Take your choice.

Mike Johnson
American Folk Songs for Teaching
Touch Your Shoulders Holy Names College, Oakland, CA
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A Here We Sit https://www.bethsnotesplus.com/2012/12/so-mi-songs.html
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Seeger, P. Skip rope. FC 2029. New York: Folkways Records.
Cited in Johnston, R. 1984. Folk songs North America sings:
A source book for all teachers. Toronto: E. C. Kerby, Ltd.: 2.
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Seeger. Cited in Johnston 1984: 3.
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American Folk Songs for Teaching
No Robbers Out Today Holy Names College, Oakland, CA
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American Folk Songs for Teaching
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Time and Tide
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Taylor & Dyk 1977: 89
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Now the Blacksmith's Arm

Taylor & Dyk 1977: 27
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Bells in the Steeple
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Choksy, L. [1974] 1999. The Kodaly method.
Englewood Cliffs, NJ: Prentice-Hall.
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Past Ten O'Clock

Taylor & Dyk 1977: 26
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Come, Join With Me
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Hi! Cheerilly Ho Taylor & Dyk 1977: 232
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n . Hill, Dill Oakland, CA
) A2 )
o —"r—° = e
ANV L= 3| I
3 | |

NO
pii e

QQT
9
\
\
L\INE
NOe
AT




Q1
(o)

See Saw Sacradown

https://www.bethsnotesplus.com/2012/12/s0-mi-songs.html
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quodlibets

The rendition of two or more already existing songs is known as a quodlibet.
The word is a Latin word meaning "whatever you wish."

In the Eighteenth Century, the Bach family held reunions in Thuringia in which
they simultaneously sang as many songs as they could.

upper melody Taylor & Dyk 1977: 3
lower melody New York City-Puerto Rican

Ryback, S. 1958. Puerto Rican children's songs in New York.

Midwest Folklore 8: 17.
Cited in Bradford 1978: 13.
Translation adapted from translation by Bradford.
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Morn ing bells I love to hear,
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Child - ren, child - ren, where - ev - er are you go - ing?
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Cob - |Dbler, cob - bler, we're go - ing for a stroll.
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Morn - ing bells love to hear,
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Child - ren, child - ren, you'lll wear your shoes out walk - ing.
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ring - ing merr - i loud and clear.
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Cob - Dbler, cob - bler, then will you mend the hole?




58

name?

O

your

=

Here is a quodlibet with whole notes:
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upper melody
American Folk Songs for Teaching
Holy Names College library, Oakland, CA

lower melody Cowboy Song.

Sackett, S. J.; Nowack, L,; & Einsel, W. 1967.
Cowboys and the songs they sang.

New York: William R. Scott: 70.

Cited in Bradford 1978: 71.
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Hill, dill, come ov - er the
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tan’, Good  Dbye, Old  Paint, I'm leav - ing  Che - yenne.
Gagne, D. 1997. Singing games children love. 2 vol. Red
Deer, AL: Themes & Variations: vol. 1: 4. Snail, Snail.
Canty, D. J. 1917. Bugle signals, calls & marches.
Philadelphia: Oliver Ditson Co.: 45. On to Mexico
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Choksy, L. [1974] 1991. The Kodaly method. Englewood Cliffs, NJ:

195: See Saw Margery Daw.

Lomayx, J. & Lomax, A. 1934. American folk songs. Washington, DC,
1-286, Tape 88 A3. Sung by eight little girls, Kirby Undustrial School,
Atmore, AL. Cited in American folk songs for teaching. Holy
Names College library, Oakland, CA: Sally Go Round the Sun.
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Sall y go round the sun - shine,
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Jack shall have a new mas ter.
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Sall y go round the moon.
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Ev' - ry af - ter - noon.




