8. 8. STI‘.WART' BANJO AND GUITAR JOURNAL.

 Ptewart’s ‘Shﬁﬂ-hanﬂ‘ Banjo Method
bgi77@ 'WITHOUT NOTES. '

HOW TO TUNE AND PLAY THE BANJO.

we==For all persons who, having no musical ideas, desire to “ pick the Banjo for pastime. <=

TUNING.

Frrst see that the Bridge sits in its proper |m~|nnn on the head. Then tune the fourth, or silver wire, string to C, (wnh

s on that string at the seventh fret, and tune the 3d, or thickest gut string,
I string when stopped at seventh fret), After tuning the 3d string, p].m a finger
on it at the 4th fret, and tunce th i in unizon with that,  Then plac inger on the 2d string at 3d fret, and tune
the 1st string in with that. wen you have four strings tuned ; now tune the short thumb’ string,” by placing =
finger on the 1st string at 5th fret, and tune the 5th string in ||n|-nn The 5th string must sound an octave hl;,hu than the
3, or thickest strin

W )""‘l“ Banjo is in tune, the 3d, 2d, 1st and 5th strings will make the opening notes of the air, “Star-Spangled
Banuer,” by picking one string after another.

|u wo, organ or tuning pipe).  Then pl
in unison, (or to sound the same as the

HOW TO PLAY THE FOLLOWING TUNE.

The five parallel lines are intended to represent l]|| five strings of the Banjo, numbered from the first to the fifth.

The thinnest gut string |~ the first.  The short <trin The figzures upon the lines represent the frets at which
the string is to be w(nppcd “Stopping " the strings, 1 i upon them.  When the string is to be played
“open,” or without stopping it on the frets, the following :
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Tune 5th string in unison with 1st at 4th fret.  Tune 4th string an octave below 1st string,
Key Crorn. Tune. AT A S : -8

: 0-—2— n--n-_a
1

=

§ 5 md 3 and 4 and 1—2 and :

3
Beat Time: and 2 and 3 and 4 and
=8 =8 3 . = . - Repeat.

n

=

0- =
2—3—4 — 1 and 2 and 3 and 4 and
' . ¢ ¢ Repeat.

{ S e TS |
—2— 00— —0—0—xX—]
. I 1
d 3 and 4 and 1—2—-3—4

i ,’ﬂ_.,ig; RED T 0_, g LT,___ =

AT RPN ot e o N 7iem SRS R T 7 S5
and 2 and 3 and 4 and 1 —2 — 3 — 4 1 —2-—-3—4—1 and 2 and 3 and 4—
e S «« «. Repeat.
] — e
e s — 2 t X=

i =
1 and 2 and 3 and. 4 and1 —2 — 3 —4 1 and

"3 and 4 and 1-—2-3—4

Stopping the strings at any fret with the first finger of the left hand is denoted by one dot thus: *
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The letter “S,” over a note, signifies that the note is snapped with
note. A large cross (<), in the centre of the five lines, denotes a  rest,”!
continue on just the same.

e finger of the left-hand, 'mking the preceding
or, nglnntes to be played, but the beat or time to
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