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Capriccio-Valse.

Edited and fingered by

Leopold  Lichtenherg.
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VIOLIN MUSIC

SELECTED FROM
Schirmer’s Library of Musical Classics

The numbers marked (*) contain a portrait and biographical sketch of the composer
(A descriptive catalogue, giving list of contents of each volume, is to be had on application.)

VIOLIN SOLO

ALARD, D. Op. 19.
of a second violin in score.
each

BACH, J. S. Six sonatas. (E. Hermann)

BLUMENSTENGEL, A. Scale- and arpeggio-studies.
2 vols

Vol. 1.

Ten melodious studies, with acc.
(Lichtenberg.) 2 books,

In the first position
Vol. II. 1n the first three positions

BOHMER, C. Op. 54. Seventy-five studies in intona-
tion. (Schill.) 2 books, each

CASORTI, A. Op. 50. The technics of bowing.
(Mittell)

DANCLA, C. Op. 68. Fifteen studies, with a second
violin in score

Op. 73. Twenty brilliant and characteristic
études
Op. 74. School of mechanism. 350 daily exer-
cises
DONT, J. Op. 37. Twenty-four exercises. (Pre-

paratory to the studies of R. Kreutzer and P. Rode)
Op. 38. Twenty progressive exercises, with a
second violin in score
FIORILLO, F. Thirty-six studies or caprices.
radieck)
GAVINIES, P. Twenty-four studies. (Lichtenberg)
HERMANN, FR. Op. 20. One hundred violin-studies
for beginners. (Mittell):
Part the first. For the beginning of tuition.
50 exercises, with acc. of a second violin in
score
Part the second. For the development of finger-
and bow-technics
——Violin-school 2 vols., each
HOFMANN, R. Op. 25. The first studies for the violin
in the first position. 3 books:

(Sch-

Book I. The beginner
Book II. The progressive pupil
Book ITI. The more advanced student
Op. 51. Twenty-four studies. (Continuation of

Op. 25.) 3 books, each
Op. 66. Twenty-two studies for the use of ad-
vanced players. 2 books, each
HOHMANN, C. H. Practical method for the violin
——The same, in 5 books, each
HRIMALY, J. Ten scale-studies
KAYSER, H. E. Op. 20. Thirty-six elementary and
progressive studies
‘The same in 3 books, each
——Op. 44. Fifty short exercises
——Op. 67. Study of the positions
KREUTZER, R. Forty-two studies or caprices
KROSS, E. Op. 40. The art of bowing
MAZAS, F. Op. 36. Seventy-five melodious and pro-
gressive studies. 3 books:
Book I. Thirty special studies
Book II. Twenty-seven brilliant studies
Book III. Eighteen artists’ studies
RIES, H. Op. 28. Thirty elementary studies
RODE, P. Twenty-four caprices (studies) in the 24
major and minor keys. (David)
ROVELLI, P. Op. 3 and 5. Twelve caprices.
tenberg)
SCHOEN, M. Op. 22. First steps in practical violin-
playing. 2 books, each
——0Op. 32. A-B-C of violin playing

(Lich-

Price

50
00

50
50

75

65

[

50
50

60
60
60

65

75
50
50
00

50
50
50
60

Vol.
364
518
516
517
396,397

844
845

846
847
848
849

871
872

873
922

*184/185

838839
926

927
928

48/49

946
602

429

952
868
331/332

333/334
446,447

297
298
448
520
519
518
*184/185

263,264

VIOLIN SOLO Price
SCHRADIECK, H. Scale-studies 5
-School of violin technics. 3 sections:
Section 1. Promoting dexterity 60
Section 1I. Double-stops 40
Section I1I. Modes of bowing 50
§CHyBER’I', L. Op. 50. Violin method. 2 vols., each * 75
SEVCIK, O. Op. 1. School of violin technics. 4 parts:
Part 1. Exercises in the first position 1 50
Part II. Exercises in the second to seventh posi-
tions 150
Part ITI. Shifting (changing the position) 1 00
Part IV. Exercises in doubel-stops 150
———-Op. 8. Shifting and preparatory scale studies 75
-———Op. 9. Preparatory exercises in double-stopping 75
SITT, H. Op. 32. Etudes. 3 books:
Book I. Twenty études in the first position 75
Book II. Twenty études in the second, third
fourth, and fifth positions 75
Book II1. Twenty études with change of position 75
TARTINI, G. The art of bowing. 50 variations on a

gavotte by Corelli. (Lichtenberg) 50
WIENIAWSKI, H. Op. 18. Eight études—caprices, with

a second violin in score. (Lichtenberg.) 2 books,

each 190
WOHLFAHRT, F. Op. 45. Sixty studies. 2 vols., each 75
—Op. 54. Forty elementary exercises 75
——Op. 74. Fifty easy, melodious studies in progr.

order, 2 vols:
Vol. 1. First position 50
Vol. II. Third position 50
TWO VIOLINS
ALARD, D. Op. 10. Ten melodious studies, with acc.

of a second violin in score. (Lichtenberg.) 2 books,

each 50
BERIOT, CH. de. Op. 87. Twelve short, easy duos.

(Hermann—Mittell) 40
DANCLA, C. Op. 68. Fifteen studies, with a second

violin in score 60
DONT, J. Op. 38. Twenty progressive exercises, with

a second violin in score 05
HERMANN, FR. Op. 20. One hundred violin studies

for beginners (Mittell):

Part the first. For the beginning of tuition. 50 .
exercises, with acc. of a second violin in score 75
KAYSER, H. E. Op. 67. Study of the positions, with acc.

of a second violin, ad 1ib. 125
MAZAS, F. Op.38. Twelvelittle duets. (Schradieck.)

2 books, each 50
——Op. 39. Six duets. (Schradieck). 2 books, each 50
——O0p. 70. Twelve little duets. (Schradieck.) 2

book, each 60
PLEYEL, I. Op.8. Sixlittleduets 50
Op. 48. Six little duets 50
—Op. 59. Six little duets 50
VIOTTI, G. B. Op.8. Threeduets (B>, Gm., E) 60
——Op. 20. Six duets (B>, C, G, D, Am., Dm.) 60
——Op. 29. Three duets (D, A, Cm.) 60
WIENIAWSKI, H. Op. 18. Eight études—caprices,
with a second violin in score. (Lichtenberg.) 2
books, each 100
STRING QUARTETS
STRING QUARTET ALBUM. Seventeen celebrated
pieces, arr. for 2 violins, viola, and ’cello, by Eugen
Gruenberg. 2vols., each 10>





