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RUDIMENTS OF MUSIC

OP THE NOTES.

All musical sounds are expressed by characters called Notes ; and, as these sounds may be iong or short, their duration is indicated by a partievktt

Ibrm of the note.

The longest sound in general use is designated by this character, &, which is called a Semibkeve, or Whole Note, the duration or time of which

is determined by counting four, or making four beats by movements of the hand or foot. When measured by the hand, the direction is made in tha

Wlowiug order :— down, left, right, up*

A sound continued but half the time, that is while counting two, or making two beats, is expressed by a Minim, or Half Kote, the stem of whick

may be turned either upward or downward, thus :
I p

A Crotchet or Quarter Note, the time of which is but one beat, is made thus : J or .• with the stem either way.

All notes of shorter duration are expressed by bars across the stems, thus : a Quaver, or Eighth Note, N or P j± Semiquaver, or Sixteenth

Note, thus :

j^
or g A Demisemiquaver, or Thirty-Second Note, thus : fc or 5

When several notes of the same character follow in succession, the bars are usually connected in this manner. Eighth notes with one bar, thus'

H f^H Sixteenth notes with two bars, thus : H CHS Thirty-second notes with three bars, thus : C2 G25*"" """ J53J555
Frequently we find eighth and sixteenth notes connected in this manner: pH f™S6^ and various other combinations, as fbllowr

J3JEJ3J33
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Table of the Notes awd their Proportions.

One whole note, or EETBibr^"^ o. ?• c •

is equal to two half notes, or minur>3, > • • •

equal to four quarter notes, or crotchetB, .- • «

eight eighth notes, or quavers, - • •

" sixteen sixteenth notes, or semiquavers,

•* thirty-two thirty-second notes, or demisemiquaTere.

44$*M9d Gt?**ei* €0**4**0

OF THE $£AFF.
As every note has a definite tone or pitch, being either high or low, the sound is incheatea bv its position upon a staff, which consists o' Jsre parallel

tines, and their intermediate spaces, the under line being called the first line, and the lowest space he first space.

Fifth Line. -

Fourth Line.-
ThirdLine. -

Second Line.-
Firat Line. -

THE STAFF.
"Fourth Space. A note is said to be on the line when the line passes -hrougb it and on

^secondipMe. the space when between the lines.
_First Space.

On the *4 line. On the Ja dp&ce.

IS1
When more than five lines are required to designate any particular note that is too high or low to be represented upon the staff, we use ^aiau uaes both

above and below the staff. These lines are called Leger Lines, and are designated as the 1st leger line above, 2nd leger line above, &0. * OX \&t leger Una

below, 2nd leger line below, &c.

Spaces afeove.

Leger lines above.

The first note above the staff is said to be

apon the space above.

The first note below the staff H

said to be on the space below.

Leger Unas below.
Spaces below;



RUDIMENTS OF MUSIC. §

Every staff commences with a character called a Clef. There are two clefs in common use. The Treble Clef -jfcr which is uied for the rigfA

%emd in Piano-Forte or Melodeon music, also for all music written for the Violin, Guitar, Flute, Banjo, Accordeon, Flageolet, Fife, and Clarionet. The

Bass Clef ^/^- is used for the left hand in Piano-Forte or Melodeon music, also for the Violoncello, Double Bass, &c. When music is written for

Iwo or more instruments or voices, tke staves are connected by a Brace.

A duett for two violins, or for Flute and

Violin, would be connected thus :
— Music for the Piano-Forte or Melodeon, thw

:

When two or more staves are connected by a brace, the Bass clef is always situated upon the under staff.

OF THE RESTS.

Every note 'has its corresponding Rest, denoting siletiee, or a stop : they are not placed upon any particular line or space of the staff, but in such

e»rder as best accommodates the eye,—sometimes being above the staff and sometimes beneath.

A whole rest, corresponding with the whole note in respect to time, is situated under the fourth line. A half rest is situated above the third line. 4
uarter rest turns to the right. An eighth rest turns to the left.

Table of Notes and their Corresponding Rests.

* *
Half Rest. Quarter Rest. Eighth Rest. Sixteenth Rest. Thirty-second

Rest.

:±
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A Tra or Slur .—^ above or below two or more notes that nave the same situation upon the staff, shows that they are to be performed as one aot%

the duration of which is equal to the tune of all combined.

^— is equivalent to one note, the time of which is eight beats. -J&U5-9-1 is equivalent to one note, the time of which is seven beat*

-P2 j - - is equivalent to one note of five beats, •fare; & ~~
' ^ equine*1* to one note of six beats.

By combinations of this sort we can express a sound of any duration required.

A dot following a note or rest makes it half as long again ; a whole note with a dot is equal to six beats.

P-??-,— • is equal to ZJS. P t— is equal to &a Sees is equal to

S
Bests are never connected by a Tie, but are arranged one after the other until the required time is made up, thus :—

When more than one bar rest is required, it

i
™ 7" ? 7~^r~

j
?~r is indicated as follows :

—
2 bars. 3 bars. 4 bars. 5 bars. 6 bars. 7 bars. 8 ban. i bars.

Two dots following a note make it three-fourths longer

than its actual length, thus :— zsuee: is equal to - is equal to

When the slur or tie is placed over or under any combination of notes

that are on different lines and spaces, it signifies that they must be performed
in a smooth and connected manner, which is termed a Legato movement, and

fe written thus :
— mm

Dots placed above or below any series of notes indicate the opposite 23
•tyle of playing, which is termed Staccato, signifying in a marked and Ji
iistinct style, represented as follows :

—

1-

Written thns. Flayed thus.

JEZJE5^^E^EJ^E^=^E^^^E=^[

When marked in this manner, each note must be made
particularly short, and very distinct.

Written.-^ Played.

fr

A I 1

^EffipSEpfcj^HEr^Easj
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Written thus

.

Wheu we find the Legato and Staccato movements combined, whicai mostly occurs in music written for

Ibe violin, it is played by detaching the notes with the movement of the bow in one direction, either up or

down.

Three notes, with a figure 3 placed over or under them, form what is called a Triplet ; and such notes are

to be played in the time of two, lie time of the middle note being taken from that of the outside notes.

A figure 6 signifies that six are to be played in the time of four.

—

•

~Z
~«~

s

Other combinations of notes are made, and the number marked above them, thu%

:

10
Seven to be played in the time of four.

Ten to be played in the time of eight.

Nine to be played in the time of eight,

«

OP THE SCALE.

Notes are written upon every line and space of the staff, also upon the leger lines and the spaces between them. These notes are named after the

first seven letters of the Alphabet, A, B, C, D, E, P, O. When these notes follow in regular succession, they form what is called a Scale. It will bf

•bserved that notes of the same name or letter occur several times in a regular scale, but always in a different position on the staff.

The Scale or Gamut.

% ^3
^

-*- :
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Second lcger line below. A

1
*-

I-4-

Second space. Firsi leger line above. First leger line below. Third space. Seoond leger line above. Space below. Fourth line.

The notes upon the lines.

*s £ G B D F

The notes upon the spaces spell the word Face. W=£¥

D, &c

-F 1
F A C B

OP THE SHARPS AND PLATS.

The sound of any note may be changed by prefixing any of the following characters.

A Shakp before a note raises it —{?- A Flat before a note lowers it a Semitone. —X-

a Semitone. —

-

A Double Sharp raises a note a whole tone

-^- A Double-Flat lowers a note a whole tone. —b- A Natural contradicts a flat or sharp. gp or jF or restores the single flat ot
"

sharp.

When one or more sharps are placed beside the clef, they affect every note throughout the piece upon the lines and spaces where they are situated;

also, any other notes of the same letter upon the staff. Any flat or sharp that is not situated thus is called an Accidental.

Fft and F# C$ and C| and C# BJ2 and Bb and B}?

; Here every F and C are to be made _ q
, ~f When flats are situated in tU

sharp, no matter what their situation ^y—h

—

J
'm ^m upon the staff.

same position, their effect is tb«

same as that of the sharp.

All music is divided into equal portions of time by perpendicular lines called Bars,

and the music between any two bars is called a Measure When an accidental sharp,

flat or natural is prefixed to a note, all the following notes of the same name contained

ha the measure «•*> affected bj it, thus :—

Example of the Sharp,

-•-rig

Written. Hand.



Example of the Flat.

RUDIMENTS OF MUSIC. 9
Example of the Natural.

EggM^E^^gfejgg^p jgg^g^^^5m||^
Played. Written. Played.

When the last note of a measure is influenced by an accidental flat, sharp, or natural, if the next measure should commence with the same note it is

also affected likewise, thus :

—

Sharps and flats before a piece of music are called the Signature.

One Sharp Two Sharps Three Sharps Four Sharps Five sharps Six Sharps

Played.

Seven Sharps

Where the Signature is

&at sharp is always

Where the Signature is

that flat is always

% i
F FC

One Flat Two Flats

FCG

Three Flats

FCGD

Four Flats

&$ 0^ jgfe

> t^=z

FCGDA

Five Flats

k

FCGDAE

Six Flats

FCGDAEB

Seven Flat*

£± t±*s
B E BE A BEAD BEADG BEADGC BEADGCF

It will be observed that every note can be made flat or sharp ; and therefore the signature which determines a key may contain seven sharps or flat*

OP TIME.

By Common Time, which is expressed by these characters, srw or zfe , and sometimes by the figures 2l or 2ir etc., we understand that each

measure contains music to the value of four beats, or one semibreve, which is made up in time by any combination of notes or rests, thus ••—
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or -F-t—\———F-

•7 ^^ S^S p=p=pzpx=p:

Count 1, 2, 3,4, 1, 3,4, 2, 3, 4, 1,

^ni^o=^
Count 1, 3, 4

The various figures used in indicating time are these.

The upper figure indicates the number of notes to a measure,

and the under one the kind of notes. I
Common Time. Three-four time. Two-four. Three-eight. Six-eight. Nine-eight. Twelre-eight. Common Time.

-4-

-4- ± iTWT^^
Four-fourth Three-fourth

notes. notes.

In order to give the proper character and expression to all music, the most careful attention "must be paid to the correct division of the notes. Every

measure should be played in the same time as the first measure was commenced, neither faster nor slower. This mark > is used to indicate a particular ac-

cent or stress upon a note. Common time, and all other kinds expressed by the even numbers

middle of the measure, thus :

—

S 5 &c, must be accented upon the beginning and

These accents are not marked, but are to be understood ; it is only when particular force or stress is required to be given to a note that it is indicated

by the mark. In ;3~ it ^^ "«^" tune ^e accent occurs only upon the first note in the measure.

It wul also be observed in time indicated by the even numbers, that notes requiring bars across the stems are combined in groups of even numbM*

And in jy rr and ;£r they are tied together in groups of three. This is not always the case, but most generally so.
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When the unaccented part of a measure is to have a particular emphasis, it is shown by the characters fz or rf, or =—, 01 \
wit -»f a measure is made of more importance than the strong, such deviation from the regular accent is called Syncopation.

SrNCOPATION.

And when the weaker

-#—

#

S
Emphasis.

—r^ ^" -P9

fz rf^~

Double Bars indicate the end of a strain and

the conclusion of a tune, thus :
—

m mm m—•- iiS
V?

Two or four dots found upon Stq spaces of the staff,

before or after a double bar, signiiy repetition.

m
pp or

When the letters D. C. — which signifies Da Capo—are found over a double bar, it signifies that the first part of the piece must be played again

|»efore proceeding to finish the piece. When it is found at the last strain, it implies that we must return and finish with the first strain ; but, if we find this

eharacter,/-y which is called a Pause, over any double bar, it signifies the end, or conclusion. The Pause is sometimes for another purpose : that is, when

placed over a rest or note, the performer must dwell upon it, or can introduce an embellishment, such as he may think proper, for effect

This mark is called a Sign jfi. When it appears the second time, it signifies that we are to return to where it is first found, and finish at the pause

which occurs over the first double bar after it.

Examples.

i
/T\ D.O.

I I
The end.

£
First Part. Second Part. D.C. Fourth Part. ^"\Fine.

I I 9
Third Part.

Here we play the first and second strains, when the D. C
directs us to play the first part again which makes the third strain

.

and then we skip the second part and proceed to the fourth strain,

and finish at the pause.

First Part. Xs Second Part Thh-dPart. FoHrth Part. 55m i k
Fifth Part. Sixth Fart

After playing the first four parts, the

j£ appearing the second time directs ui

to where it appeared at first, when wl
play oh until we reach the <"\
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The word Bis placed over one or more bars signifies repetition. It is sometimes accompanied with the dots for repetition, or detached lines i«

indicate the number of bars repeated

Example.
Written.
*-^-BIS.-^K -

—

m r—l™5*^-!—

I

r

—i—#i*-#

—

*
=it-^?l^jE^^

8va written over any
number of notes implies that they are

to be played eight notes, or an octave,

higher, until the word Loco appears,

which signifies as written.

Written.

5=fc±?
m «-

Jtnt ±±3S

Played.

ABBREVIATIONS.

When a succession of similar notes is required, we sometimes use the following characters, winch are termed abbreviations.

A whole note with a single

dash signifies that it is to be

played as eighth notes.

A double dash,-^Tn M i i i h
^aouDieoasn, -y—^-- T^ j | | ; |

fTg |

;
j
^r^T

|

!~
j f

ZS:g*^ri3t*jt| to beplayedthus:—^Z^^l^Zt^MjJ^^^M^^Jf^^ZW^Oi^A

&=#

Written. Played. "•' Written. Played.

Other Examples of Abbreviations.

— —
jTTjw11^-

Written. Played. Written. Played.

~-\—j?-*Gi—i i" ^1—I—i—IT .Jrt^g-"-^!
-

i

M
,—i h""h

Written. Played. Written. Played. Written. Played. Written. Played.

This character signifies repetition:—

*

^lTOSl^^
Written, Played. WitttaB.

333ESEBE!
Played.
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ass

This mark g^ is called a Turn, and is executed in the following manner :
— 8

i'Uyeu.

A Swell —=C and Diminuendo
3===_ are often united, —=c:^=— 5 tne first is executed by commencing the note gently, and gradually increasing

Ihe tone ; the second, by commencing with force and gradually diminishing ; and, when united, it is executed by touching the note over which it is placed,

Itt first gently, and by degrees increasing the tone, till it arrives at its full pitch, then diminishing it till it falls off to its first softness.

There are several kinds of turns : the plain turn s\9, inverted turn g, turn after a dot, &c, which are fully explained in the following examples :—

Written.

Played.

Plain Turn. Inverted Turn.

«\5 d

Turn after a Dot.

- # ft fc iz fe?mm
j^p^^p^i

A Shake (
/VV

) is one of the principal embellishments in music, if well performed, but should not be so frequently and injudiciously used as

is often the case. A plain shake is the sound of two notes put in equal motion. A turned shake is composed of three diatonic notes, the first of

Which is called the preparative note, and the last two its resolution. Shakes, and all other kinds of Graces, must be played in proper time.

.flain Shake.

Written.

Played

Passing Shake.

•f /VV

Written.

Played

ffir^=l



u
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Turned Shake.

ir

-&z
-<5>-

-&-

Preparative. Resolution. Preparative. Resolution.

—\~A—I—i—i~ i- 1
-H—I—i—I—I—

I

p

—

h-

m^
-0-*-0-P-*-*--0-*~*-P-0-P—B- m

APPOGGIATURAS, OR GRACE NOTES.

The Appoggiatura, or Grace Note, is a small note reversed and added to other notes for the sake of expression. Whatever length is given to the &mafl

»ote must be taken out of the time of the principal note, which is the note immediately after it. There are two sorts of Appoggiaturas,—the greater and

the lesser. The greater Appoggiatura is most frequently used in slow movements and at the end of a strain ; the lesser, in quick movements throughout a

piece.

Written. fen
The Greater.

m
Written.

Played.

_ N m
The Lesser.

ii

Written.

Flayed.

-t±3=t^
Choice Notes.

lynnim
Other Examples.p^mmmm&^m&gsm&^k

gggga^i^r^6a^t#fjg^pBggj
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Notes are always connected In the most convenient form : tor this reason we sometimes

tbeerrt them in this manner

:

CffOlCB NOTE8.

VMMen.

ffajed.

When the last two bars of
a strain are marked lmo and
2mo, (that is, to be repeated,)

it implies that when played the

second time the 2mo is to be
substituted for the lmo, which
is of course omitted.

lmo.
j
2mo. I

•^ Written. •

te it*
Played.

m
INTERVALS.

An Interval is the distance from any one tone or note to the following one. The smallest interval is that of a second. The first and last note <

fccluded in counting the distance.'-

'

A Second is the distance from any one note in

th« scale to the next following one. - or

iBterrals of a Second.

tei S"@ fei OTS
Intervals of a Tterf, Intervals of a Sixth.

It must be observed that the interval of a third is composed of three notes, E, F, G, or A, B, C, &c. ; the intervals of a sixth, of six notes, E, F, G, A*

B, C, or F, G. A, B, C, D, &c
1. I 3,-4. S, 6, 7, _ 8.

Some intervals are small, and others large. In the regular Major Scale we find tones -fi—

—

—
tiad semitones in the following order :— JL<-—

-

3 S m
Tone. Tone. Semitone. Tone. Tone. Tone. Semitone.

A semitone always between E and F, also between B and C, which are the third and fourth and the seventh and eighth notes of the scale ; this is eatiet

1 Natural Key, (because it he* no signature of flats or sharps,) or the key of C, because the tones and semitones are oalcahted from tie note <X
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TRANSPOSITION OP THE KEYS OH SCALE.

"When C is taken as 1, the scale is said to be in its natural position; but either of the other lette:- may be taken as 1, in which case the scale is said

to be Transposed. As 1 is the basis of the scale, the foundation on which it rests, so the letter which is taken for this sound is called the Key-Note.

Thus, if the scale be in its natural position, it is said to be in the key of C ; if G be taken as 1, the scale is in the key of G ; if D be taken as 1, the scale

is in the key of D ; and so on with the rest of the seven letters ; whichever letter is taken as 1, that letter becomes the key-note of the scale.

In transposing the scale, the order of the intervals, or tones and semitones, must be preserved. Thus, the interval must always be a tone from 1 to 2,

a tone from 2 to 3, a semitone from 3 to 4, a tone from 4 to 5, a tone from 5 to 6, a tone from 6 to 7, and a semitone from 7 to 8. The interval from one

letter to another is always the same, and cannot be changed,—thus, it is always a tone from C to D, and from D to E ; a semitone from E to F ; a tone

from F to G, from G to A, from A to B ; and a semitone from B to C. In the transposition of the scale, therefore, it becomes necessary to introduce

sharps and flats, or to substitute sharped or flatted letters for the natural letters, so as to preserve the proper order of the intervals.

First transposition by sharps from C to

G, a fifth higher, or a fourth lower.

1 2 3 4 5 6 7 a

G A B C D E F# G

The same method is followed in all the transpositions by sharps, viz., the fifth above or fourth below is taken as 1 of a new key, m every succeeding

transposition, and an additional sharp will be required also in every succeeding transposition.

To transpose the scale by flats, we take the fourth (instead of the fifth) of every new scale. F is the fourth of C ; hence it is 1 of the new seal*

(key of F.) The order of intervals must be the same in the flat keys as in the sharps : hence the B must be made flat.

The Sharp Keys.

m ^i=r=Z

G MAJOR. D MAJOR.

-f-+ -&-

zj^p JZJC

A MAJOR.

-r*-# 1^¥
P-0 ~2L

3=*=*T
&-

+-+ rzST
E MAJOR.

&— *Z±L ^
:?=*:
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The Flat Keys.

£F—

1

-t * + Plight-: -f" f
h$=HSt- m •'i 3=:_t==t= t- - * #-- -A '-z^zpzt:

Mn MAJOR.

?Cmm
J—0—W-

E|j major.

22=*:

Aj> MAJOR.

+-+ »~* I BEst±=£
#=i*

-*-*-

£
:£

P=i ?=tT
~ZZL

The difference between the major and minor key is a minor third, (three semitones.) The major third contains two whole tones, (four semitones.)

Examples.
MAJOR THIRD. SCALE IN THE KEY OF C, MAJOR MODE.

NEEgBi -&- ra: -&- 22: -&—7Sr -&-
22: 1"27" -&- _£2_

-&- ~sr -&-
The third in the minor scale contains one whole tone and a semitone.

MINOR THIRD.

I
321

SCALE IN THE KEY WE A, MINOR MODE.

fcfe 6h 22: m+=*-
:t m +=¥ 22—&- 22:

-&- -&-
22: -g *?

The relative minor of a major key has the same number of sharps or flats, and is found one minor third belov: the key-note

THE MINOR SCALES.
E MINOR.

>H-
4=2=,*=£ iiisisiiii -&-

B MINOR.

E# MINOR. C# MINOR.
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* miTSOB. «% MlWr^t.

m^m^^E$=£ •y
-<s>

t 1
l

C MINOR.

*W i i) ,
1

1 *
1 1

W\ ill' t

Li J hJ (^ b« kJ 1 1
Jfn k i J J4«M# [ "fW #-J -4- \?F—^*-* • ^ i M 1

!

•
1 * « J-

JI ft. pi wMP
P MTN0R

fP$i
- -F—#—a—-j 1
tt=f

THE CHROMATIC SCALE.

This scale contains all the notes, natural, flat, and sharp, to D above the second leger-line.

P i HI&=£ :4

J*-*-**—#*^•# #- atzzjja

-Ifc'fete:"^""T ii ^T Vf Ym %m OT ^»- &*- ^- £- W2 W2 V2

1

OF THE CHORDS,

Chords, or double notes, are written one above the other, and can be played * ft ___m^_
^>on the Violin, Piano, Melodeon, &c; in music for the Flute, Clarionet, Fife, ^jr~^~iF j j~
«., the upper note only most <dways be played. Tj7~~"4"~"j j~ 9=^>*rt *

-*—+ f: m



A DICTIONARY OF MUSICAL TERMS
H ; an Italian preposition, meaniag to, *n, 6y, at, «e.

Accelerando ; accelerating the time, gradually faster and

faster

Ar>AGiO, or Adasio ; slow.

<Jto.iGio Assai, or Molto ; very slow

Ad Libitum ; at pleasure.

Affetuoso ; tender and aflectfng.

Agitato ; with agitation.

Alla Capella ; in church style.

Allegretto ; less quick than Allegro. Allegro ; quick.

Allegro Assai ; very quick.

Allegro ma son troppo ;
quick, but not too quick.

Amabile ; in a gentle and tender style.

Amateur ; a lover but not a professor of music.

Amoroso, or Con Amore ; affectionately, tenderly.

Andante ; gentle, distinct, and rather plow, yet connected.

Andantino ; somewhat slower than Andante.

Animato, or Con Anima; with ferwant, animated expression.

Animo or Con Anim» ; with spirit, courage, and boldness.

Antiphone ; music sung in alternate parts.

Arioso ; in a light, airy, singing manner.

A Tempo ; in time.

A Tempo Giusco ; in strict aad exact time.

Ben Marcato ; in a pointed and well-marked manner.

Bis; twice.

Brillante; brillant, gay, shining, sparkling.

Cadence ; closing strain : also, a fanciful extemporaneous

embellishment at the close of a song.

Cadenza ; same as the second use of Cadence. See Cadence.

Calando ; softer and slower.

Cantabile ;
gracefal singing style ; a pleasing, flowing

melody.
Canto ; the treble part in a chorus.

Choir ; a company or band of singers ; also, that part of a

church appropriated to the singers.

Chorist, or Chorister ; a member of a cuoir of singers.

Col, or Con ; with. Col Arco ; with the bow.

Comodo, or Commodo ; in an easy and unrestrained manner.

Con Affetto ; with expression.

Con Dolcessa ; with delicacy.

Con Dolors or Con Duolo ; with mournful expression.

Conductor ,• one who superintends a musical performance

;

same as Music Director.

Con Energia ; with energy.

Con Espressione ; with expression.

Con Fuoco ; with ardor, lire.

Con Grazia ; with grace and elegance.

Con Impeto ; with force, energy.

Con Jitsto ; with chaste exactnesa

Con Moto ; with emotion.

Com Snbito ; sriGa mint, jgtaaOoft.

CtoflO ; cflarno.

Da : for, from, of.

Dueti ; for two voices or instruments.

Diminuendo ;
gradually diminishing the sound-

Da Capo ; from the beginning.

Declamando ; in the style of declamation.

Decrescendo ; diminishing, decreasing.

Devozione ; devotional.

Dilettante ; alover of thearts in general, ora lover ofmusic.

Di Molto ; much or very.

Divoto ; devotedly, devoutly.

Dolce ; soft, sweet, tender, delicate.

Dolente, or Dolorosa ; mournful.

Doloroso ; in a plaintive, mournful style.

E ; and. Elegante ; elegance.

Energico, or Con Ekebgia ; with energy.

Espressivo ; expressive.

Fine, Fin, or Finale ; the end.

Forzando, Forza, or Fz ; sudden increase of power.

Fugue, or Fuga ; a. composition which repeats or sustains,

in its several parts, throughout, the subject with which
it commences, and which is often led off by some one of

its parts.

Fugato ; in the fugue style.

Fughetto ; a short fugue.

Giusto ; in exact and steady time.

Grazioso ; smoothly, gracefully.

Grave ; slow and solemn.
Impresario ; the conductor of a concert.

Lacrimando, or Lacrimoso ; mournful and pathet.«.

Lamentevole, Lamentando.Lamentabile ;
mournfully.

Larghissimo ; extremely slow.

Larghetto ; slow, but not so slow as Largo.
Largo; slow.

Legato ; close, gliding, connected style.

Lentando
;
gradually slower and softer

Lento, or Lentamente ; slow.

Ma ; but.

Maestoso ; majestic, majestically.

Maestro di Capella ; chapel-master, or conductor of

chursh music.
Marcato ; in a strong and marked style.

Messa di Voce ; moderate swell.

Moderato, orModeramente ; moderately, in moderate time.
Molto ; much or very.

Molto Voce ; with a full voice.

Morendo ; gradually dying awsy.
Mordente ; a beat or transient shake.

Mosso ; em#*ion.

Moto; motion. Andante Con Moto; quicke. than
Andante,

j*o2T ; not ; as, won "fkofpo ; not too muctv
Organo ; the organ.

Orchestra ; a company or band of instrumenta, performeM
Pastoral ; applied to graceful movements in sextuple v<n*
Piu ; more Fin Mosso ; with more motion, taster

Pizzicato ; snapping the violin-string with the fingers.

Poco ; a little. Poco Adagio ; a little slow.

Poco a Poco ; by degrees, gradually.

Portamento ; the manner of sustaining and conduet>'u|

the voice from one sound to another.
Precentor ; conductor, leader of a choir.

Presto ; quick.

Prestissimo ; very quick.

Rallentando, Axlentaitdo, or Slentando ; slower at
w
,

softer by degrees*

Recitando ; a speaking manner ef performance
Recitante ; in a 6tyle of recitative.

Recitative ; musical declamation.
Rinforzando, Run?, or Rinforzo ; suddenly increasing

;n power.
Ritardando ; slackening the time.

Semplice ; chaste, simple.

Sempre ; throughout, always ; as, Sempre Forte ; lou<

throughout.
Senza ; without, as, Senza Organo ; without the 0> "-ap,

Sforzando, or Sforzato ; with strong force or emphr-^
rapidly diminishing.

Sicjlian ; a movement of light, gracefal character.

Smorendo, Smorzando ; dying <tway.

Soave, Soavemente ; sweet, sweetly. See Dolce
Solfeggio ; a vocal exercise.

Solo ; for a single voice or instrument.

i Sostenuto ; sustained.

Sotto ; under, below. Sotto Voce ; with subQHed voice.

Spiritoso, Con Spirito ; with spirit and animation.

Staccato ; short, detached, distinct

Subito
;
quick.

Tace, or Tacet ; silent, or to be silent. Tarbo ; slow

Tasto Solo ; without chords
Tempo ; time. Tempo a Piacere ; time aft pleasure.

Tempo Giusto ; in exact time.

Ten, Tenuto ; hold on. See Sostenuto.

Tutti ; the whole, foil chorus.

Un, a ; as ; Un Poco • a little.

Va
;
go oti ; as, Va Crescendo ; continue to incWM>

Verse ; same as Solo.

Vigoroso ; bold, energetic.

Vivace ;
quick and oheerful.

Virtuoso ; a proficient in art

Voce Sola ; voice alone.

Volti Subito; m» <wor %ulckis
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INSTRUCTIONS FOR THE FLUTE.

In order to acquire a knowledge of the Flute, the first requisite is to place the Instrument properly xo your lips. To do
this, you must take the upper part, or joint, of the Flute, only, and place it to your mouth, turning the hole a little inward
or outward till you can sound it with ease,—which is not done hy forcing much wind into the Flute, but rather by a retention

of it. "When you have attained this object, put the remaining parts of the Instrument together ; then add your left hand,
resting the Flute on the third joint of the 1st finger, and at the same time embracing it with your thumb, and with the tip

of your first and second fingers upon the first and second holes, and your third finger on the 3d hole, nearly straight, with your
hand a little slanting, your right-hand fingers lying easily on the lower hole, with your second finger a little cornered. The
Instrument being thus held, take all your fingers off except the first of your left hand, and try to sound that note ; then proceed
by putting down the second finger, and so on till you can sound the Flute with every hole stopped.

The Instrument should be held in a nearly horizontal direction, being careful always to stand or sit with the body and head
upn; rht.
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EXPLANATION, Q # Raprweat the holes os the instrument White Q signifies open ; Black • signifiw shut.
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SCALE OP PLATS AND SHARPS, OB CHROMATIC SCALE.
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ADDITIONAL KEYS—DOUBLE TONGUEING.
Although the German Flute with one key has all the semitones, as already explained, yet to render the Instrument more perfect, other keys have been added, termed

additional keys ; the numbers most in use are three, four, and six, a scale of which is given above. When your Flute has but four keys, the long keys of the scale

should of course be omitted.

Double Tongueing is of the first importance to every one who wishes to play with execution, as by it many very difficult passages are rendered perfectly easy. The

chief difficulty in this is in the action and reaction of the tongue against the roof of the mouth, pronouncing at the same time the words "tootle, tootle, too," to your-

self, and sounding the notes clearly and distinctly, to do which I would recommend you to use only the top joint of the Flute at firs*, carefully observing that the actio*

and reaction are equally distinct; then add the remaining parts and do the same, observing that your tongue and fingers move tagethe*



SCALE IN THE KEY OP C. NATURAL KEY.

Semitones between E and F. also B and C.
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SCALE IN THE KEY OP G. (ONE SHARP) P IS MADE SHARP.

Semitones between B and C, also, F sharp and G.
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24 3CALB IN THE KEF OP D, (TWO SHARPS.) F AND C ARE MADE SHARP.

Semitones between F sharp and G : C sharp and D.
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SCALE IN THE KEY OP A, (THREE SHARPS,) P, O AND G ARE MADE SHARP.
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SCALE IN THE KET2 OF F, 'ONE FLAT,) B IS MADE FLAT. 23
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26 S17ALE IN THE KK¥ OP E FLAT, (THREE FLATS,) B, E, A AND D ARE MADE FLAT.
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POPULAR MELODIES ARRANGED PROGRESSIVELY. 21

TEN LITTLE "INJINS."
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30 TASSELS ON THE BOOTS.
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No. 1.

FRENCH LANCERS.
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No. 1. Figxtbb First.—Salute, leads forward and back ; Forward and turn opposite partners back to places ; right and left, balance to corners,

Kirn to places. Sides repeat. The whole again.

No. 2.

^I^^S^i^ *-,_p_?_p_*w^^ ^tfz^S^ 0—0—0 9
No. 2 Figtjbe Two.—Leads forward and back, pass ladies in front and salute, chasse, right and left, Sides form with leads, forward and back, tun

partners to places. Sides repeat, leads with sides, the whole again
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FRENCH LANCERS. Contmuea. 67

Tt.AT.T, TEMPO.

^JS

No. 3. Fkuibe Three.—Leads forward and back, forward and salute, back and salute partners, ladies chain, Sides repeat the whole again.

No. 4.
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No. 4 Figube Fourth.—Leads to right, salute to left and salute then to places, then right and left. Sides repeat ic right—Leads to left, ndef

to ittft.



68 FRENCH LANCERS. Continued.
No. 5t
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No. 5. Fifth Figure.—Right and left, grand chain ; first lead turn right side, left side and second lead form in, chasse right—left, march, chasse

out, join hands, forward and back, turn partners to places, right and left, grand chain ; second lead turn left, right first lead chasse and march, right and

left, grand chain, right side turn second lead and first lead, left side chasse and march, and grand chain ; left side turn first lead, second lead, right sick

eh»s8e, march and grand chain.



FRENCH LANCERS. Concluded.
No. 5, Continued. Foukih Figuk*
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PALERMO QUADRILLES.
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No. 1. Fibst Fioube.—Top and bottom couples right and left, Top and bottom couples cbasae to the side, and then chaase to place. Ladttt

ihain ; too and bottom couples jjalop across and back affiin. Repeated by the sides



70.
No. 2.

PALERMO QUADRILLES. Continued.
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No. 2. Second Figure.—Top and bottom couples forward and back ; cross over ; chassez to the right and left, or forward and back again ; top
and bottom conples galop across. Repeat four times.

No. 3.
IL PRIMO.
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No. 3. Third Figure.—Top and bottom couples right hand across, then left hand back, keep hold of the nand of the opposite, and form a square,

firing your right hand to your partner ; you then balance and half promenade. Top and nottom couples forward and back ; forward again and turn

d» opposite with both hands quite around ; resume your place ; top and bottom forward and back, then cross orer to your placet
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PALERMO QUADRILLES. Concluded
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No. 4. Fourth Figubb.—First and opposite couples forward and back ; forward again and give the partner to leading gentleman ; forward three

Ed back, forward and bow, the gentleman opposite forward and turn each lady ; then four hands half round, and half right and left to place. Repeat
ir times.

No. 5.
LA MARINAELLA.
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No. 5. Fifth Fiqcbe.—All turu corners, top and bottom couples forward and back, cross over, chasse to right and left, and return to places, galof

across, all chasse.
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BELLE HELENE SET. (l»laJn Ootiliiot?e*.>
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No. 1. Fiest Figtjke.—Bight and left ; chassez to the side, then back to place ; ladies chain, then galop across and back again to place.

A HUSBAND WISE.
No. 2.
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Mo. 3. Sbcohd Ftoube.—Forward and back ; cross over ; chassez to right or left, or forward and back again ; galop acres*.
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BELLE HELENE SET. Conciixcieci.
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No. 3. Third Figure.—Right hand across, then left hand back ; keep hold of the hand of the opposite, and form a square, giving your right hand

to your partner ; then balance and half promenade. Forward and back ; forward again, and turn the opposite with both hands quite around ; forward

and back, then cross over to your places.
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No. 4. Fourth Fisure.—All swing corners. Forward and back, cross overj chassez to the right and left, and return to places. Uaiop acroMi

all ohaniOB
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BLUE BEARD SET. (Tiain Cotillions.)
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No. 1. First Figure.—Right and left; chassez to the side, then back to place ; ladies chain, then galop across and back again to place.
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No. 2. Second Fiquke.—Forward and back ; cross over ; chassez to right and left, or forward and back again : gaiop across



No. 3
BLUE BEARD SET. Continued. 75
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No. 3. Third Figure.—Right band across, then left hand hack ; keep hold of the hand of the opposite, and form a square, giving your right hand

to your partner ; then balance and half promenade. Forward and back ; forward again, and turn the opposite with both hands quite around ; forward

and back, then cross over to your places.
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.FAMOUS REGIMENT. m-0- -*

GRAND DUCHESSE LANCERS. 77

msmm

No. 1. Fibst Figure.—First Lady and opposite Gentlemen forward and back 4 bars—Same couple forward a second time, turn with right hand

and return to places. 4—First and second couple cross over, the first passing between 2nd, 4—Return to places, second passing between the first 4—
Balance at both corners, the four Ladies balance to the Gentlemen on their right, Gentlemen facing to the left to receive the balance, turn with both hands

and finish in places. 8—Same for the other three couples.

No. 2.
PIFF, PAEF PUFF
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No. 2 Second Figure.—First couple forward and back, forward a second time and leave lady in front of opposite couple facing her partner, Gent
returning to place. 4 bars—Chasse to right and left, same couple 4—Turn with both hands to place, (same couple,) 4—All eight forwarc* and back in

two lines 4—Forward and turn partner to places. 4—In forming two lines first and second times the two side couples separate from their partners *n4
loin each jide of the hear! couples forming two lines four on a side Srd and 4th times the head couple join the side.
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No. 3.

SONG OF -THE REGIMENT

GRAND DUCHESSE LANCERS. Continued.

No. 3. Third Figure.—First Gentlemen and opposite Lady forward and back 4 bars—Forward a second time and salute. (Courtsey and bow)

pad return to places 4—The four Ladies form a windmill by giving their right hands, the four Gentlemen take their partners' left hands, with their left

hands, all facing the same direction, and promenade entirely round and turn partners in places. 8—In place of the Windmill, sometimes make a double

Ladies chain :—Four Ladies cross hands with right hand half round the circle, turn the opposite Gentlemen with left, and cross hands half round again,

and turn partners with left hand. (Generally adopted in Paris.) Same for the other three couples.

No. 4.

FRITZ COMPLAINT.
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No. 4. Fourth Figure.—First couple visit the couple on the right, salute with bow and courtsey 4 bars—Visit the couple on the 'eft and salute.

i—Chassez across four with the second couple visited 4—First couple return to place 4—Right and left with opposite couple 8—This figure may be dance*

double, viz : First and opposite couple visit the right hand couple, and then the left chassez across and return to places, and right and left. This is tb<

rorito way of dancing it in Paris
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^ DRINKING BONO

GRAND DTJCHESSE LANCERS. Concinded. •9

i3± :*=g»-P
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No. 5. Fifth Figure.—Grand chain (or right and left all around) 1 6 bars— First couple turn round and face outward 2—Couple on the right

kake place behind first, 2—Couple on left behind third couple. 2—Second couple behind all. 2—All chassez across and back. Gentlemen passing behind
Ladies. 8—Promenade outside Ladies to right, gentlemen to left, meeting at the bottom and coming up together, 8—all eight forward and backward
(Ladies on one side, Gents opposite,) 4—all forward and tarn partners to places, 4—In the Grand chain use the Polka step, dancing forward two bars
and marking time with the Polka step, without advancing with each Lady to whom the right hand is given two bars. At the promenade outside th«
Lady and Gentlemen of the last couple remain in their places, the others passing round and up between them to two lines.
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As/ Ornaments 32
Aileen Aroon 33
As I'd nothing else to do 40
Amelia Waltz 57

Barber of Seville 25
Bitter Beer 29
Beautiful Bells 36
Bell goes a ringing for Saraiah 39
Bird-whistle man 44
Belgravia Waltz 52
Buukety Bunk 53
Blue bird Polka Redowa 53
Belle Helene Cotillion set 72
Blue Beard, Cotillion set 74

Captain Jinks 34
Champagne Charlie 35
Can-can Dance •• 54
Casket Redowa 56
Cally Polka 58
Cornflower AValtz 59

Deal with me gently - 33

Da-da 30
Dublin Bay 47

Dream of the Ball Waltz 51

Duchess Can-can 54

Duchess Lancers 77

Drinking Song ( Duchess) 79

Elsie Vane 36

Enoch Arden 41

Flying Trapeze . . • 37

Fairy Belle 37
Fickle Sally 47
Five o'cloak in the morning 48
Fairy Wedding Waltz 56
Fredonia March 62
French Lancers 66
Fritz Complaint. ( Duchess) 78

Guards' Waltz 60
Guinea-pig Boy 40
Grand Duchess' Lancers 77
Horrible tale 45
Hyacinthe Schottische 50
Hunkidori 55
Husoand Wise 72

I'll meet thee at the lane 43
I've no mother now 46

Jockey hat and Feather. 39
Jupiter Galop 64

King Cash 45
Lady, art thou sleeping? 27
Little brown jug .

.

41
Lancashire Lass 42
Leschen and Fretzchin Waltz 55

Merriest girl that's out 31
Moon behind the hill 33
Mouse-trap man . 44
Maggie's Secret 48
Mabel Waltz 58

Not fir Joe.. 31

Nerve, the , J7
On the Beach at Long Branch 84
Old Hats 43

Parthenia to Ingomar .... 83
Paddle your own Canoe 85
Pretty little Sarah 46
Palorma Quadrilles . .

.

-69
Piff, paff, pouff, ( Duchess) 77

liacketty Jack 82
Style of thing... 88
Sweet Isabella Waltz 43
San-Souci Galop 60
Sword-March 61

Sleigh-bells Mazourka 65
Sabre Song ( Duchess) 79
Three Fishers 26
Too late 26
Ten little Logins 27
Tommy Dodd 28
Tassels on the Boots 80

Upper ten 28
Up in a Balloon 29
Under the willow ... 88
Up and down, Galop 63

Walking in the Zoo ... 38

Yaller gal that winked at me 49

Zampa , 25

Zenobia Polka 50
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ttElSf IHSTBUCT10K BOOKS.4&
I« these musical days, almost every one wishes to learn to play a musical instrument. Comparatively few, however, have the inclination or time to become

virtuosos or professional playrs. For those who wish a thorough course, Ditson & Co. provide the best of large, comprehensive and complete methods, with all

the exercises, studies and classical pieces requisite to the highest attainments. For the amateur, and for those who onlv care to play easy music, the following

books answer an excellent purpose. They are good and reliable as far as they go. and provide for the learner plenty of light, merry and popular music, which
makes the path of the learner a pleasant one.

For

For

For

For

For

For

Piano.
IDEALMETHOD. By Winner 75 ets.

BELLAK'S ANALYTICAL METHOD $1.00

These, like the other methods mentioned below, have each a
pleasing and large collection of popular airs.

Violin.
IDEALMETHOD. By Winner , 75 cts.

CLARKE'S DOLLAR INSTRUCTOR $1.00

Flute.
IDEALMETHOD. By Winner 75 cts.

Piccolo and Boehm Flute.
IDEALMETHOD. By Winner ...... 75 cts.

Guitar.
IDEALMETHOD. By Winner 75 cts.

1 lOBSON'S SIMPLIFIED GUITAR METHOD 50 cts.

Accordeon.
IDEAL METHOD FOR GERMAN ACCORDEON.

By Winner - 75 cts.

$1.00

$1.50

$1.00

50 cts.

For Seed Organs. Called also Parlor, or Cabinet Organs.

IDEAL METHOD for CABINET ORGAN. Winner. 75 cts.

CLARKE'S Dollar Instructor for Reed Organ. .

JOHNSON'S Parlor Organ INSTRUCTION BOOK.

For Banjo.
DOBSON'S UNIVERSAL BANJO INSTRUCTOR. . .

.

DOBSON'S SIMPLIFIED METHOD FOR BANJO. ..

For Zither.
ZITHER COMPLETE METHOD. By Winner 75 cts.

ZITHER NEW METHOD. By Curtis and Behr $1.50

For Mandoline.
MANDOLINE COMPLETE METHOD. By Winner. 75 cts.

For Violoncello.
WINNER'S EAST SYSTEM 75 ets.

For Cornet.
IDEAL METHOD.

For Clarionet.
IDEAL METHOD

By Winner 75 cts>

By Winner 76 eta

Any Book Mailed Post Free, for the Retail Price.
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