MODERN ORGAN
EDITIONS

THE CATHEDRAL TRADITION
Organ Music by Old English Church Musicians

Edited by Kenneth Simpson

This edition is based on MSS. in the possession of the British Museum. Because of the somewhat sketchy
state of the originals, and the wide differences between older organs and those of today, more alterations and
additions have been necessary than could conveniently be indicated in a performing edition such as this. Those
who are sufficiently interested to refer to the originals should bear in mind that in most cases the composer himself
almost certainly had recourse to a certain amount of “ filling-in * in actual performance.

H.E. No. 221 Croft, Dr. W. (1678-1727): Voluntary in C major (Andante) . .. .. . 1/-
H.E. No. 222 Voluntary in D major (Andante and Allegro Maestoso) 1/-
H.E. No. 223 —_— Voluntary in D minor (Introduction and Fugato) .. I/-
H.E. No. 224 —— Voluntary in D major (Introduction and Fugato) . 1/-
H.E. No. 225 e Voluntary in G major (Fugato) .. .. .. .. 1/~
H.E. No. 226 _— Voluntary in D minor (Fugato) .. .. .. .. i/-
H.E. No. 227 Blow, Dr. J. (1648-1708) : Voluntary in C major .. . . .. 1/-
H.E. No. 228 James, ]J. (16—-1745) : Voluntary in D major (““ Echo ” Voluntary) . .. 1/-
H.E. No. 229 Wesley, S. (1766-1837) : Voluntary in D major .. .. .. .. .. 1/-

EIGHTEENTH CENTURY COMPOSERS (GERMAN)
H.E. No. 67 Krebs, J. L. (1713-1780) : Fugue in G major (W. S. Lloyd Webber) .. .. 2/6

NINETEENTH CENTURY COMPOSERS

H.E. No. 33  Bubeck, Th. (1866-1909) : Fantasia and Fugue in F sharp minor (Lancelot G. Bark) 2/6
H.E. No. 37 i Meditation in D major (Herbert Ellingford) .. .. 2/-
H.E. No. 38  Merkel, G. (1827-1885) : Sixth Sonata, Op. 137, in E minor .. .. 2/6
H.E. No. 47  Rheinberger, J. (1839-1g901) : Fughettes, Op. 1234, Book I (W. S. Lloyd Webber) .. 2/6
H.E. No. 48 —_— Fughettes, Op. 1234, Book IT (W. S. Lloyd Webber) .. 26
H.E. No. g6 —_— Fughettes, Op. 1235, Book I (W. S. Lloyd Webber) .. 2/6
H.E. No. 97 —_ Fughettes, Op. 1235, Book II (W. S. Lloyd Webber) .. 2/6

TWENTIETH CENTURY COMPOSERS

H.E. No. g2 Karg-Elert, S. (1877-1933) : Passacaglia, Variations and Fugueon BACH .. .. 4/6
H.E. No. 93 Fourteen Interludes in various keys .. .. .. 3/-
H.E. No. 94 e Sequence in A minor .. . .. . .. 2/-
H.E. No. 98 Thiman, E. H. - : Pastorale in E major (on the 23rd Psalm metrical version) 1/6
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TWELVE FUGHETTES

Edited by W.S.Lloyd Webber

Josef Rheinberger, Op.1232 Book 2
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* Niels Gade (1817~ 1890), a Danish composer and an intimate friend of Schumann
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To Henry Willis

my dear friend, in highest admiration

Passacaglia and Fugue

(B flat minor)
on

B-A-C-H

INTRODUZIONE

Sigfrid Karg-Efert Op. 150

(composed 1932)
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® Grundidne der Variationen

® I, 1 and NI indicate three distinct and ing

i i Iis the Bach "Diap forte“ with Mix-
ture for the main theme, I is & clear timbre based on
Gedackt 8ft for the bridge passages. I and II should
be distinct from one another more in tone.colour than
in degree of loudness. III should be quieter than the
others, mezzo forte, and based on a subdued yet me-
lodious reed tone.

® The first part of the Passacagliais to be played as one | ® Der erste Teil der Passacaglia ist in cinem goschlos-
self-contained movement. The tone should be built up from | senen Aufbau zu spielen. Die Steigerung erfolgt von
variation to variation, the tempo remaining unchanged. Variation za Variation, das Tempo bleibt unverandert.

——Hinrichsen Edition 92 Hinrichsen Bdition 92

® Die B en LI, Il stellen drei voneinander
streng zu unterscheidende Klangebenen dar. I ist das
Bachsche Prinzipalforte mit Mixtur firdas Haoptthema,
II eine durchsichtige, auf Gedakt 8 basierende Klang-
farbe fiir Zwischenspiele. Yund II sollen sich weniger
durch Lautstirke als durch den Xlangcharakter unter-
scheiden. III ist schwhkcher wie die vorgenannten, mez-
zoforte, auf einem flissi und k] if dringli
chen Rohrwerk aufgebaut.
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