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"RUDIMENTS OF MUSIC.

OF THE NOTES.

Ar1, musical sounds are expressed by characters called NoTES ; and, as these sounds may be long or skort, their duration is indicated by a particalar
form of the note.

The longest sound in general use is designated by this character, &, which is called a SEMIBREVE, or WHOLE NoTE, the duration or time of which

is determined by counting four, or makmg four beats by movements of the hand or foot. When measured by the hand, the direction is made in the
following order : — down, left, right, up.

A sound continued but half the time, that is whxle counting two, or: making two beats, is expressed by a Minim, or HarLr Note, the stem of which
may be turned either upward or downward, thus :

A CrorcHET or QUARTER NOTE, the time of which is but one beat, is made thus: J or f with the stem either way.

All notes of shorter duration are expressed by bars across the stems, thus: a QUAVER, or Ereara Norts, J\ or g A SEMIQUAVER, or SIXTEENTH

Nore, thus® ‘R or E A DEMISEMIQUAVER, or THIRTY-SECOND NoOTE, thus : or g

‘When several notes of the same character follow in succession, the bars are usually connected in this manner. - Eighth notes with one bar, thus :
ﬂ m Sixteenth notes with two bars, thus: a Thirty-second notes with three bars, thus:
’ ¢

o
Frequently we ﬁnd elghth and sixteenth notes connected in this manner: ﬁ m and various other combinations, as follows:

RIERE | _ o




4 RUDIMENTS OF MUSIC.

TaBLE oF THE NOTES AND THEIR PROPORTIONS.
One whole note, or semibre¥e . « = = < 4 . . . . . @

is equal to two half notes, or minims, + « + < +  « o W . .

(]
L]
]
[ ]
[
]
L
¥
¥
1]

equal to four quarter notes, or crotchets, « « o +« ¢ ¢ o o« .
“  eight eighth notes, or quavers,

%  sixteen sixteenth notes, or semiquavers, - - - - - - - - z'ﬁ

% thirty-two thirty-second notes, or demisemiquavers, L T = - H—

OF THE STAFF.
As every note has a definite tone or pitch, being either Aigh or low, the sound is indicated by its position upon ‘a stqff, which consists -of -five :parallel
Tines, and their iitermediate speices, the utider line being ealled the first line,and the lowest space thefirst space.

*On the 94 line. On the 3d space.

THE STAFY. . , . e i . .
T T wouinSiee.  A'note'Ss sdid'to Be-on the line when the line passes thréugh it, and on ;
— %gz% ‘the space when between the lines. = .

'When more than five lines are required to designate any particular note that is too high or low to be represented upon the staff, we use‘small lines both
“dove and below the stalf. 'These lines areealled Ltttk itnws, und ure desigusited 4s thie 1t leger line above, 2nd leger line above, &c. ; or, st Tegér line
below, 2nd leger line below, &e.

: Leger lines above,

il

———

. The first note above the staff is said to be -~ —— The first note below the staff is
-apon the space above. said to be on-the:space below.

—_— Bpaces below,
—_— — Leger lines below.
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Every staff commences with a character called a CLer. There are two clefs in common use. The TrEpLE CLEF fies. which is used ‘for the right
#dnd in Piano-Forte or Melodeon musie, also for all music written for the Violin, Guitar, Flute, Banjo, Accordeon, Flageolet, Fife, and Clarionet. 'l’he
BASS CLEF % is used for the left hand m Piano-Forte or Melodeon music, also for the Violoncello, Double Bass, &. When music is written for

tw.o or more mstruments or voices, the staves are connected by a Bracz,

£ g - . g —
A duett‘ for two violins, or for Flute and a i — L . ' ﬁ
S Vivlin, would be connected thus 1= o/ Music for the Piano-Foite or Melodeon, thus:— J| &
A on
) .

g \ Hr - - — I

= e ‘ }
D 'Whien two'or more staves are connected by a brace, the Bass-clef is-always situated upon the under staff.
2

b OF THE RESTS.
Every note ‘has -ita corresponding Rns'r, denoting ‘silence, or a stop: they are notiplaced upon any particular line ‘or space-of ‘the staff, but in such

" * rorderas bedt accommodates the eye;~—sometifhés bemg above the staff and sometimes beneath.
el A whole rest, corresponding with the whole note in respect to time, is situated under the fourth line. A half rest is situated above the third line. A

“quarter rest-turns {0 thernght -An'eighth rest tarns to the lft.
¢ ' "Tasie oF NoTes AND THEmM CORRESPONDING REsTS.

- F=========c=5=
</

G
HslM Rest. 'Quartér Rest. Bighth Rest. Sixteenth Rest.' Th!rlg;oomd
‘ ) e . . :
| T = N N
! Y~ - y ) r ) —




6 RUDIMENTS OF MUSIC.

A TiE or SLUR — above or below two or more notes that have the same situation upon the staff, shows that they are to be performed as one note,

‘the duration of which is equal to the time of all combined.

= -

[ - is equivalent to one note, the time of which is eight beats.

)

i
{

———e——
.——_—_{__._

z]

é is equivalent to one note of five beats.

| pa an

‘fﬁﬁ‘@ﬁ’
ol

By combinations of this sort we can express a sound of any duration required.

A dot following a note or rest makes it half as long again; a whole note with a dot is equal to six beats.

] —
2=

is equal to

ot
% -E

is equal to

is equivalent to one note of six beats.

—
-

is equal to

| e e |

Rests are never connected by a Tie, but are arranged one after the other until the required time is made up, thus: —

E is equivalent to one note, the time of which is seven beats.

-’ o When more than one bar rest is required, it —G———r——r—r—— =
% o %!7-%'—171 is indicated as follows : — i ol e S i B EHE= —;"t
BBV
o 2bars. 3bars. 4bars. Sbams. 6 bars 7 bars. Sbars. 9 bars.
~ Two dots following a note make it three-fourths longer -7 » g - I I
than its actual length, thus :— —zs= 18 equal to - oo isequal to - [pr)-ga-
I . [ S SS——"

‘When the slur or tie is placed over or under any combination of notes
© that are on different lines and spaces, it signifies that they must be performed
in a smooth and connected manner, which is termed a Legato movement, and
is written thus: —

—— —)
p—— _—

‘Written thus.

T
£ H

o/
ﬁ—m T T
; F [ ——- 1 !—\!—“-—
_.'_ . ! P ¢ 1@ L

fz

o 3.

Dots placed above or below any series of notes indicate the opposite =
style of playing, which is termed Staccato, signifying in a marked and
distinct style, represented as follows : —

A
——

Z!:is,—&—s;—iﬁ

e

Wrme.n.

— N —
IESISEEE=E

| ol

When marked in this manner, each note must be made
particularly short, and very distinct. :

s naL
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‘ + Written thus: ’
‘When we find the Legato and Staccato movements combined, which mostly occurs in music written for x mm””% DY
the violin, it is played by detaching the notes with the movement of the bow in one direction, either up or ~ A -“iL v ”'f'?_?l.__
down. . PR %
Three notes, with a figure 3 placed over or under them, form what is called a Triplet; and such votes are ":’:T’T‘” ; “""1’7""'“‘““7‘
to be played in the time of two, the time of the middle note being taken from that of the outside notes. ﬁm :

| A figure 6 signifies that six are to be played in the time of four. m
< . » - ’ S ——

~.

Other edﬁib?ixaﬁions of notes are made, and the number marked above them, thus:

: ot geven tge be I;ﬁaye&in the time of four. -
g s en to be played in the time of eight.
() {45 3 Nine to be played in the time of eight, &c.

OF THE SCALE.

Notes are written upon every line and space of the‘staﬁ',r also upon the leger lines and the spaces between them. These notes are named after the

first seven letters of the Alphabet, A, B, C, D, E, F, G. 'When these notes follow in regular succession, they form what is called a ScALE. It will: be

observed that notes of the same name or letter occur several times in a regular scale, but always in a different position on the staff.

Tae Scare or Gamur. ;
o | TmBme ot
s — y > — .__J“”‘““r
»—@ -
[y . - - "
% P ® ¥ B ¢

- A B C

G A
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Socond leger lino bolow, A - ¢ c i D D "t—’ ‘
i AN i - : - | - L

ja— T —~ )
—g— Second space.  First leger line above. = First Ie;;r‘ line below. Third space. Seoond loger line above, Space below. Fourthlne, = ., D, &e.

it

The notes upon the spaces spell the word Face.

-
B.

D P

v € ¢

'OF THE SHARPS AND FLATS.
The sound of any note may be changed by prefixing any of the.following. characters:

A Szarr before a note raises it $ A TFrar before a note l‘owemit’ a Semitone.
a Semitone. , p— -

[14]

A Dovusri. Smarp raises a note a whole tone.

ﬁi A DounLe-FLaT lowers a note a whole tone. g_:_ A NaTURAL contradipts:a; flat or sharp.. % or 3&“ brh:rpe?torea the single flat or
ANS - : — sharp.

‘When one or more sharps are placed beside the clef, they affect every note throughout the piece upon the lines and spaces where they are situated ;
also, any other notes of the same letter upon the staff. Any flatcor-sharp. that iz not situated thus is called an Accidental.

flat or natural is prefixed to a note, all the following notes of the same name contained
in the meagure are affected by it, thus : —

|
il
H Lp-t 7~ Here every F and Ctare.to: be made: S— ‘“f When. ﬂtl:.tﬁ aremt:%:g i.hjg:
il —L“—‘i—*pt —+— sharp, no matter what: their- situation. S~ —— - same. position, their effect. is. the-
l i{, -t npon’,the staff, i {an - same as that of the sharp.
1 | i 4 i . d ¥
i N o , : : ExaMpLe or THE SHare:
All musie is divided into equal portions of time. by perpendicnlar lines. called: Bars, - ;
and the music between any. two-bars is.called-a MEAsURE: When an- accidental sharp,
|
|
|




ExavrLE or THE FraAT.

RUDIMENTS

OF MUSIC.

ExawpriE or THE NATURAL.

e e T T e e =
2 ", L & y——t ¥ — D »— - ¥ T
g s L i v ——— [:;‘i — & M~ A N Y ‘ — ?

‘Written, Played. Written,

When the last note of a measure is influenced by an accidental flat, sharp, or natural, if the next measure should commence with the same note it is
also affected likewise, thus :—

» H % “ ] I _ “ .| ‘&_

o ) N ._‘ P i [iod foe L l 1 | F.d HERYRE N : |
i O T e e e F ~pe-{re g
e e BRI < eee iy fesa??? e 51

— Writken, - Played. Written Phayed ‘
Sharps and flats before a piece of music are called the Signature.
One Sharp Two Sharps Three Sharps Four Sharps Five gharps 8ix Sharps Seven Sharps
‘Where the Signature is g % ﬂ. g % gu g g %“ — " g % %” .g__ _
that sharp is always : Y v 7
¥ Fo FoG FCGD FCGDA FOGDAR FCGDAEB
One Flat Two Flats Three Flats Four Flats Five Flats Six Flats Seven Flats
i — o/ Y
that flat is always B BEA BEAD BEADG BEADGC BEADGCF

It will be observed that every note can be made flat or sharp; and therefore the signature which determines & key may contain seven sharps or flats..

OF TIME.

or EE’ and sometimes by the figures or & etc., we understand that each

By Cowmmon Timm, which is expressed by these characters, 'e

measure contains music to the value of four beats, or one semibreve, which is made up in time by any combination of notes or rests, thus: —




_p—
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—— e e r— —_— —_— - - - — — g} o
o e O B e e e o e s r! ! i ,! -
i et S e B i - ; B R
T -9 a4 AARVA: W - = (S IARVAR, i — v — —
“C“ { 4 v (e T — T rYj T
Countl, 3, 3,4 1 3 34 T, % 3 4% 1, ;2 3 ¢ Count 1, 2, 3 4 1, 2, 3 4
. e e . Common Time. Three-four time. Two-four. Three-cight.  Bix-eight.  Nine-eight. Twelve-sight. Common Time.
The various figures used in indicating time are these. 7 ) 0 1 :
The upper figure indicates the number of notes to a measure, - 7 D & or ——(FE—1
and the under one the kind of notes. E‘)A 2 &y —_ T

Four-fourth Three-fourth
notes. notes.

In order to give the proper character and expression to all music, the most careful attention must be paid to the correct division of the notes.- Every
measure should be played in the same time as the first measure was commenced, neither faster nor slower. This mark > is used to indicate a particular ac-

cent or stress upon a note. Common time, and all other kinds expressed by the even numbers ﬁ‘ ﬂ

middle of the measure, thus :—

6 %
4

&c., must be accented upon the beginning and

Tal -1 . t ——4 .- - £ N
. s Y | y — ) — N —
O e e P A b e e | R ] o R R e A e R
=2 {Ze TN o Here e e TR
>—_.—/ ‘7\_/ —— — — — = = —— e - = . o e — ‘>--

These accents are not marked, but are to be understood ; it is only when particular force or stress is required to be given to a note that it is indicated
by the mark. In 3 3- and ) time the accent occurs only upon the first note in the measure.

8

- T i = [ —— — ' N fr— ‘%s—

D I JO LN - N N - X ] e e e 0o ——I-

(S A e e R B 1 ¥ e i -r——-—;tit@ﬁ— it dat At ers
o/ o == - o/ oy = = S =

03"

It will also be observed in time indicated by the even numbers, that notes requiring bars across the stems are combined in groups of even numbers.
And in % % and jé‘ they are tied together in groups of three. This is not always the case, but most generally so.
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When. the unaccented part of a measure.is to have a particular emphasis, it is shown by the characters fz or 7/, or =, or A.  And when the weaker
part of a measure is made of more importance than the strong, such deviation from the regular accent is called Syncopation.

ExprAszIS. SYNCOPATION.
Fal H —11 3 o 1 _ﬂ h £ “ N { ——1 4
B || 3 ——— _‘ o 1 i N A B > N J
. , ~ : ——5 0 F— — ——
%?Fj o7 " 1 64" S S ==
fz rf— >
Double Bars indicate the end of a strain and ] Two or four dots found upon the spaces of the staff, 1
the conclusion of a tune, thus:— ~— 1 before or after a double bar, signify repetition. or %

When the letters D. C. — which signifies Da Capo-are found over a double bar, it signifies that the first part of the piece must be played again
before proceeding to finish the piece. When it is found at the last strain, it implies that we must return and finish with the first strain ; but, if we find this
character, s, which is called a PAUSE, over any double bar, it signifies the end, or conclusion. The Pause is sometimes for another purpose : that is, when
placed over a rest or note, the performer must dwell upon it, or can introduce an embellishment, such as he may think proper, for effect.

This mark is called a Stenx . When it appears the second time, it signifies that we are to return to where it is first found, and finish at the pause
which occurs over the first double bar after it.

ExaAmpLES.
~ D.C.
I |
1ws :
ARV
o/ The end.

First Part. Second Part. D.C. Fourth Part, 7N\ Fine.

Here we play the first and second strains, when the D. C.
directs us to play the first part again which makes the third strain ;
and then we skip the second part and proceed to the fourth strain,

LD
e
e

Third Part. - ' : ' and finish at the pause.
First Part. Socond Park. ' Third Park. Fourth Past, %

After playing the first four parts, the
—fik f appearing the second time directs us
to where it appeared at first, when we
play on until we reach the 7\

m—

e
]
Som—

e

Fifth Part. i Sixth Part.
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The word Bis placed over one or more bars signifies repetition. It is sometimes accompanied with the dots for repetition, or detached lines to

indicate the number of bars repeated.

ExampLE.
Written. Played.
< - m——j. 7 | # - - 1““ —-* T .
T i ] C _37[__;1: - ! e o e 1 013 C
LA Y i—i -] a ! | —@ ¥ —@ E s £ 1
ANi7S = J o - L — @
Written Played.
8va..eees v .. written over any VA y v oo —osp— 2
number of notes implies that they are —ﬁ—# - — -6 ﬁ o P e s & a—
to be played eight notes, or an octave, -fom— N 80N *iTS—"_!f A N ;_d’j e B i . i Iy #i
higher, until the word L.oco appears, NS - L A o A— AR S CL A 7 _
which signifies as written.
ABBREVIATIONS.

‘When a succession of similar notes is required, we sometimes use the following characters, which are termed abbreviations.

A whole note with a single —{—— I — 5 A double dash, T T f—— [ {—_ ——
dash signifies that it is to be I@f 1 ave s to be played thus: — Zzitiii:ii’ - :t osaa |l save vuus-
played as eighth notes. " Written, Played, "7 Written, Played. Written.  Played. Written, Played B

OTHER EXAMPLES OF ABBREVIATIONS.
= i o8 N O i O o - :'_‘?__ — —— ——
s o e i aeedaa o} :111: [:?i:: _::ﬁ:{—_"—::td:i:i::“'l__';‘
S SR~ I ="t i (] i@ 9 T aee—
-HZ detten L4 Pla)gd‘ ‘Written, Played, Written, Played. Written, Played.
Fal 0
his characte ifies repetition: — - g ——i— - ! } B
This character signifies rep @— (SD S ‘—p‘—c;"“it - ’ !—H}ft

Written.
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This mark g is called a TurN, and is executed in the following manner : — #::F____ o py P
{5—v ‘ | |
— : i |
&/ ‘Written. Tlayod: Written. B
layed.

A SWELL — and DIMINUENDO —— are often united, ————_ ; the first is executed by commencing the note gently, and gradually increasing
the tone; the second, by commencing with force and gradually diminishing ; and, when united, it is executed by touching the note over which it is placed,
at first gently, and by degrees increasing the tone, till it arrives at its full pitch, then diminishing it till it falls off to its first softness.

There are several kinds of turns: the plain turn e\, inverted turn 2, turn after a dot, &c., which are fully explained in the following examples : —

Plain Turn,  Inverted Turn. Turn after a Dot. N N\ Y
PP R A T .

Written, }%Z‘!—' _'—#-!—F > i E i . i?: E E 1
; %\L C 6 | | i | | |
ij:‘:A— A-{_'/\-—!Er P 7 B P S— . }b{\ ——

Plaged. 1S o P- :P,'p D S 1 nm, ":rn +————Fze-#-] - '—!— .;JI
X7 1 I e i | : | | 1
| &/ — — — === —— mv— ——

A SHAKE (W) is one of the principal embellishments in music, if well performed, but should not be so frequently and injudiciously used as is often
the case. A plain shake is the sound of two notes put in equal motion. A turned shake is composed of three diatonic notes, the first of which is called
the preparative note, and the last two its resolution. Shakes, and all other kinds of Graces, must be played in proper time.

PLAIN SHAKE. PassiNG SHAKE.
o ¥ : 1
Written. #F - 1 Written,
ANV | |
.J ]
A < . . '_ﬂ_ - Y 3
v o PP ale? .ﬁ |
Played. (s o O i ] Played,
v ; —
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TUrRNED SHAKE.

¥ tr] _tr
Wiitten, LA : [ ]
77 s 1 {-
A\RYA | | H
Prep ; —— Resolution. Preparative. Resolution.
n# : ,
Payed. & . N S oS S——
_“__ oy — . e e el ], H ' . L ’ Kl P 1 _!_____
S A ™ B N iy~ v ) e =
rv) ~a— ' ’ T ——————r— 7 —t-

APPOGGIATURAS, OR GRACE NOTES.

The Appoggiatura, or Gx_‘ace Note,'is a small note reversed and added to other notes for the sake of expression. Whatever length is given to the small
note must be taken out of the time of the principal note, which is the note immediately after it. There are two sorts of Appoggiaturas,—the greater and
the lesser. The greater Appoggiatura is most frequently used in slow movements and at the end of a strain; the lesser, in quick movements throughout a
piece,

Y a9 & ! N N h [ 3
N (o e (ﬁ——e. N E s

o ] 2 ‘Writien, =] —

1 L [ ARV

o) — T rvj

W The Greater. The Lesser. Choice Notes.

o e ———r— B S e ’ o ——
- (=t ™ (& e (===

V4 — v e/ — o/

Otraer ExaMpLEes.

A
— S Y N S
Witten, H—g—lﬁlﬁ_,g- ; { m— fz:ﬁji:! =—

&_
"U

k ) ‘ ]. ). N
AN N | - N A .J‘E?ﬁ
St

== F—Ht

—— e — e e, — S —— H Sy T -

- ey S— S—S—— W - —— - i — fv—%JTQ:‘fIt

— (G e e e S T =T
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Notes are always connected in the most convenient form: for this reason we sometimes
observe them in this manner :

Cnorce NoTes.

‘When the last two barsof i 1 I l
et a strain are marked lmo and q #“___q_.? mo. | 2mo.

. 2mo, (that is, to be repeated,) i : —

it implies that when played the ° ﬁ__,_.;!_ o g ‘
second time the 2mo is to be A wﬁmm_;(

Fiagod substituted for the lmo, which —
is of course omitted. i i — — ,
A AN J““ % T L4 ‘g""‘ '—3’{
: o/ Piored, ¥
INTERVALS,

An Interval is the distance from any one tone or note to the following one. The smallest interval is that of asecond. ‘The first and last note are
included in counting the distance.

A Second is the distance from any one note in 1= - | : ¢ ; -

the scale to the next following one. { —+—pj~1 or —9-——EZ:E : for ZZT or | -
o] = o H ¢ ol
ANV i i H t J - = £
Inteevalnof & Becond, ‘Intervals of & Third, ' Intervals of aSixth,

It must be observed that the interval of a third is compose& of threenotes, E, F, G, or A, B, C, &c.; the intervals of a sixth, of six notes, E, F, G, A:
B,CorF G A B,C,D, &
1 2, 3 - 4 5 6, 5 B

Some intervals are small, and others large. In the regular Major Scale we find tones —§— - } >
and semitones in the following order : — . §; R SO S —
: " ; E

4 H
T

!
)
e “

Tone. Tone. ‘Semitone. Tono. 'Tone, 'Tone, Bemitone.

A semitone always between E and F, also between B and C, which are the third and fourth and the seventh and eighth notes of the scale ; thisis called
the Natural Key, (because it has no signature of flats-er sharps,) or the key of C, becanse the tones and semitones are calculated from the.note C.
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TRANSPOSITION OF THE KEYS OR SCALE.

When C is taken as 1, the scale is said to be in its natural position; but either of the other letters may be taken as 1, in which case the scale is said
to be TrRaNsPOSED. .As 1 is the basis of. the scale, the foundation on which it rests, so the letter which is taken for this sound is called the Key-NoTE.
Thus, if the scale be in its natural position, it is said to be in the key of C; if G be taken as 1, the scale is in the key of G; if D be taken as 1, the scale
is in the key of D; and so on with the rest of the seven letters ; whichever letter is taken as 1, that letter becomes the key-note of the scale.

In transposing the scale, the order of the intervals, or tones and semitones, must be preserved. Thus, the interval must always be a tone from 1 to 2,
a tone from 2 to 3, a semitone from 3 to 4, a tone from 4 to 5, a tone from 5 to 6, a fone from 6 to 7, and a semitone from 7 to 8. The interval from one
letter to another is always the same, and cannot be changed,—thus, it is always a tone from C to D, and from D to E ; a semitone from E to F; a tone
from F to G, from G to A, from A to B ; and a semitone from B to C. In the transposition of the scale, therefore, it becomes necessary to introduce
sharps and flats, or to substitute sharped or flatted letters for the natural letters, so as to preserve the proper order of the intervals.

( " o " ﬂ, o ;)/*0
First transposition by sharps from C to %?; Iz — o i B = |
G, a fifth higher, or a fourth lower. & =t I~ -1~ |
[ R B — o
. 1 2 3 4 5 8§ T 8 1 2 4 5 6 7 8
¢ P ¥ F & A B ¢ G A B ¢ D E Fg G

The same method is followed in all the transpositions by sharps, viz., the fifth above or fourth below is taken as 1 of a new key, in every succeeding
transposition, and an additional sharp will be required also in every succeeding transposition.

To transpose the scale by flats, we take the fourth (instead of the fifth) of every new scale. F is the fourth of C; hence it is 1 of the new scale
(key of F.) The order of intervals must be the same in the flat keys as in the sharps: hence the B must be made flat.
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, Tue Frar Kevs.
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The difference between the major and minor key is a minor third, (three semitones.) The major third contains two whole tones, (four semitones. )
ExAMPLES.
n MAJOR THIRD. ; - SCALE IN THE KEY OF ¢, MATOR MODE.
ii
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The third in the minor seale contains one whole tone and a semitone.

MINOR THIRD. SCALE IN THE KEY OF A, MINOR MODE.

0 , : N ; v &ﬂ -t Hﬂ b .

e e e
SR e | =
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The relative minor of a major key has the same number of sharps or flats, aad is found one minor third below the key-note.

THE MINOR SCALES.

E MINOR, B MINOR.
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THE CHROMATIC SCALE.

This scale contains all the notes, natural, flat, and sharp, to D above the second leger-line.
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OF THE CHORDS.

Crorps, or double notes, are written one above the other, and can be played
apon the Violin, Piano, Mélodeon, &ec.; in music for the Flute, Clarionet, Fife,
«., the upper note only must always be played.
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A

A ; an Italian preposition, meaning to, in, by, at, &e.

ACCELERANDO; aceelcrating the time, gradnally faster and
faster.

ADpAGIO, or Apasio; slow.

Apacio Assal, or MorTo ; very slow.

Ap LiBITUM ; at pleasure.

ArrFeTUO080 ; tender and affecting.

Ac1taTo ; with agitation.

Arra CAPELLA; In church style.

ALLEGRETTO ; less quick than Allegro.

ALLEGRO A8SAI; very quick. i

ALLEGRO MA NON TROPPO ; quick, but not too quick.

AMABILE ; in a gentle and tender style.

AMATEUR ; a lover but not a professor of musie.

Amoroso, or Con Amore ; affectionately, tenderly.

ANDANTE ; gentle, distinct, and rather slow, yet connected.

ANDANTINO ; somewhat slower than Andante. i

Awimaro, or Cox AN1ma ; with fervant, animated expression.

Aximo or CoN ANimo ; with spirit, courage, and boldness.

ANTIPHONE ; music sung in alternate parts.

ARr1080 ; in a light, airy, singing manner.

A Tempo ; in time.

A Tempo Giusto ; in strict and exact time.

BEN MARCATO ; in a pointed and well-marked manner.

Bis; twice.

BRILLANTE; brillant, gay, shining, sparkling.

CApENcE ; closing strain : also, a fanciful extemporaneous
embellishment at the close of a song.

CADENZA; same as the second use of Cadence. See Cadence.

CALANDO ; softer and slower. . .

CANTABILE ; graceful singing style; a pleasing, flowing
melody. .

CANTO ; the treble part in a chorus.

CHoOIR ; a company or band of singers; also, that part of a
church appropriated to the singers. .

Cuor1sT, or &xomsmn ; & member of a choir of singers.

Cor, or Con; with. Coxr Arco ; with the bow.

Comopo, or CoMMODO ; in an easy and unrestrained manner.

Cox AFrETTO ; With expression.

Cox DoLcessa ; with delicacy. .

Cox Doragg or Cox Duoro; with mournfal expression.

CoNDUCTOR ; one who superintends a musical performance ;
same a8 Music Director. .

Cox ENERGIA; with energy.

Cox ESPRESSIONE ; with expression.

Cox Fuoco; with ardor, fire.

Con Grazia ; with grace and elegance.

Cox ImpeT0; With force, energy.

Cox Jusro ; with chaste exactness.

Cox Moto ; with emotion.

Con SpiriTo ; with spirit, animation.

ALLEGRO; quick.

DICTIONARY OF MUSICAL TERMS, 19

Coro ; chorus.

Da ; for, from, of.

DuerT; for two voices or instruments.

DIMINUERDO ; gradually diminishing the sound.

Da Caro; from the beginning.

DEeerLaMANDO ; in the style of declamation.

DEecrEscENDO ; diminishing, decreasing.

DEvozioNE ; devotional.

DILETTANTE ; alover of thearts in general, ora lover of music.

D1 Movro; much or very.

Divoro ; devotedly, devoutly.

DoLck ; soft, sweet, tender, delicate.

DoLENTE, or DOLOROBA ; mournful.

DorLoroso ; in a plaintive, mournful style.

E; and. ELEGANTE; elegance.

ExERr@1CO, or CoN EXERGIA ; with energy.

EsPrESSIVO ; expressive.

FINE, FIN, or FINALE ; the end.

Forzanpo, Forza, or Fz ; sudden increase of power.

Fucue, or Fuga ; a composition which repeats or sustains,
in its several parts, throughout, the subject with which
it commences, and which is often led off by some one of
its parts.

Fuaaro ; in the fugue style.

FueHETTO ; 2 short fugue.

G1U8TO ; in exact and steady time.

GrAZ1080 ; smoothly, gracefully.

GRAVE ; slow and solemn. :

IMPRESARIO ; the conductor of a concert.

LACRIMANDO, or LACRIMO80 ; mournful and pathetic.

LAMENTEVOLE, LAMENTANDO, LAMENTABILE ; mournfully.

LareHIS8IMO ; extremely slow.

LARGHETTO ; slow, but not so slow as Largo.

LarGo; slow.

LeeaTo ; close, gliding, connected style.

LENTANDO ; gradually slower and softer.

LENTO, or LENTAMENTE ; slow.

Ma ; baut.

MagsToso; majestic, majestically.

MaesTRO DI CAPELLA; chapel-master, or conductor of
church music.

MarcaToO ; in 2 strong and marked style.

Messa p1 VocE ; moderate swell.

MopERATO,or MODERAMENTE ; moderately, in moderate time.

Movto ; much or very.

MowLto VocE ; with a full voice.

MoreNDO ; gradually dying away.

MORDENTE ; a beat or transient shake.

Mosso ; emotion.

MoTo ; motion.

Axpante Cox Moro; quicker than

Andante.

Nox; not ; as, Nox Trorro ; not too much.

ORGANO ; the organ.

O=RCHESTRA ; a company or band of instrumental performers.

PAsTORAL ; applied to graceful movements in sextuple time.

P1u; more. Piu Mosso; with more motion, faster.

PrzzicaTo ; snapping the violin-string with the fingers.

Poco; alittlee. Poco Apaaio; a little slow.

Poco A Poco ; by degrees, gradually.

PortameNTO; the manner of sustaining and conducting
the voice from one sound to another.

PrECENTOR ; conductor, leader of a choir.

Presrto; quick.

PrEsTISs1MO ; very quick.

RALLENTANDO, ALLENTANDO, or SLENTANDO ; slower and
softer by degrees.

RecITAxDO ; a speaking manner of performance.

RECITANTE ; in a style of recitative.

RECITATIVE ; musical declamation.

RiNrorzaxDO, RixF, or RiNForzo ; suddenly increasing
in power.

RiTARDANDO ; slackening the time.

SEMPLICE ; chaste, simple.

SeMPRE ; throughout, always ; as, SEMPre Forre; loud
throughout.

SExzaA; without, as, SENza OrRGANO ; without the Organ.

SFORZANDO, or SrorzaTo ; with strong force or emphasis,
rapidly diminishing.

S101L1AN ; a movement of light, graceful character.

SmorENDO, SMORZANDO ; dying away.

SoAvE, SOAVEMENTE ; sweet, sweetly. See DoLCE.

SoLFEGGIO ; a vocal exercise.

Sovo ; for a single voice or instrument.

SosTENUTO ; sustained.

Sotro ; under, below. Sorro Voce; with subdued voice.

SeiriToso, Con SpiriTo ; with spirit and animation.

Staccaro ; short, detached, distinct.

SusiTo ; quick.

TAcE, or TAcCET; silent, or to be silent.

TasTo SoLo; without chords.

TEMPO ; time. TEMPO A PIACERE; time at pleasure.

TemMpo GIUSTO; in exact time.

Tex, TENUTO ; hold on. See Sostenuto.

Turri ; the whole, full chorus.

Ux, a; as; UN Poco; alittle.

Va;goon;as, Va CresCcENDO ; continue to increase.

VERsE; same as Solo.

Vigoroso; bold, energetic.

Vivace; quick and cheerful.

Virrvoso ; a proficient in art.

Voce Sora ; voice alone.

Yorr1r Susito; turn over quickly.

TarpO ; slow.



WINNER’S

INSTRUCTIONS FOR THE FLUTE.

IN order to acquire a hanowledge of the Flute, the first requisite is to place the Instrument propertly vo your lips. To do
this, you must take the upper part, or joint, of the Flute, only, and place it to your mouth, turning the hole a little inward
or outward till you can sound it with ease,—which is not done by forcing much wind into the Flute, but rather by a retention
of it. When you have attained this object, put the remaining parts of the Instrument together; then add your left hand,
resting the Flute on the third joint of the 1st finger, and at the same time embracing it with your thumb, and with the tip
of your first and second fingers upon the first and second holes, and your third finger on the 8d hole, nearly straight, with your
hand a little slanting, your right-hand fingers lying easily on the lower hole, with your second finger a little cornered. The
Tustrument being thus held, take all your fingers off except the first of your left hand, and try to sound that note; then proceed
by putting down the second finger, and so on till you can sound the Flute with every hole stopped.

The Instrument should be held in a nearly horizontal direction, being careful always to stand or sit with the body and head

upright.
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EXPLANATION. O @ Represeat the holes on the instrument, White O signifies open ; Black @ signifies shut,
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. ADDITIONAL KEYS.—DOUBLE TONGUEING.

_Although the German Flute with one key has all the semitones, as already explained, yet to render the Instrument more perfect, other keys have been added, termed
additionsal keys ; the numbers most in use are three, four, and six, a scale of which is given above. Whén your Flute has but four keys, the long keys of the scale
should of course be omitted.

Double Tongueing is of the first importance to every one who wishes to play with execution, as by it many very difficult passages are rendered perfectly easy. The
chief difficulty in this is in the action and reaction of the tongue against the roof of the mouth, pronouncing at the same time the words **tootle, tootle, too,” to your-
#¢lf, and sounding the notes clearly and distinctly, to do which I would recommend you to use only the top joint of the Flute at first, carefully observing that the action
sid reaction are equally distinct; then add the remaining parts and do the same, observing that your tongue and fingers move together.
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KEYI

NATURAL

(ONE SHARP) F IS MADE SHARP.

EXERCISE.

L LJ.

[

SCALE IN THE KEY OF C.

Semitones between E and F, also B and C.

2

He

2

Count one to the name of every quarter note, or four to a measure.

SCALE IN THE KEY OF G.

Semitones between B and C, also, F sharp and G.

F: C:!E -

Ef:

Common time.
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EXERCISE.
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, and mind the Slurs,

——F
i

e

.

=

o
I

Count three to the dotted half notes
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SCALE IN THE KEY OF F, (ONE FLAT,) B IS MADE FLAT. oB
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SCALE IN THE KEY OF B FLAT, (TWO FLATS, B A/I!D E ARE MADE FLAT.

4th finger close. Loy
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- 26 SCALE IN THE KEY OF E FLAT, (THREE FLATS,) B, E, A AND D ARE MADE FLAT.
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POPULAR MELODIES ARRANGED PROGRESSIVELY. 27

The plain figures signify praw, or open the bellows. The dotted figures PrESS, or close it.

TEN LITTLE “INJINS.”
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FRENCH LANCERS.
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No. 1. Figure Fiest.—~Salute, leads forward and back; Forward and turn opposite partners back to places ; right and left, balance to corners,
turn to places. Sides repeat. The whole again.
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No. 2. FiurE Two.—Leads forward and back, pass ladies in front and salute, chasse, right and left, Sides form with leads, forward and back, turn

partners to places.

Sides repeat, leads with sides, the whole again.
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No. 3.
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No. 3. Ficune Torgr.—Leads forward and back, forward and salute, back and salute partners, ladies chain, Sides repeat the whole again.
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No. 4 Ficure FourtH.—Leads to right, salute to left and salute then to places, then right and left. Sides repeat to right——Leads to left, sides
to left. ;
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' No. 5. Frrra Freure.—Right and left, grand chain; first lead turn right side, left side and second lead form in, chasse right—Ieft, march, chasse
out, join hands, forward and back, turn partners to places, right and left, grand chain ; second lead turn left, right first lead chasse and march, right and
left, grand chain, right side turn second lead and first lead, left side chasse and march, and grand chain ; left side turn first lead, second lead, right side
chasse, march and grand chain.
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1.
chain ; top and bottom couples galop across and back again.

No.

Firsr Fieure.—Top and bottom couples right and left, Top and bottom couples chasse to the side, and then chasse to place. Ladies

Repeated by the sides.
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No,ugt. Secoxp Fieure.—Top and bottom couples forward and back; cross over; chassez to the right and left, or forward and back again; top;
and bottom couples galop across. Repeat four times.
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No. 3. Tamp Ficure.—Top and bottom couples right hand across, then left hand back, keep hold of the hand of the opposite, aud form a square,
giving your right hand to your partner; you then balance and half promenade. Top and bottom couples forward and back; forward again and turn
the opposite with both hands quite around ; resume your place; top and bottom forward and back, then cross over to your places.




No. 4 PALERMO QUADRILLES. Concluded. i !
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No. 4. Fourte Fieure.—First and opposite couples forward and back ; forward again and give the partner to leading gentleman ; forward three.
g_.nd back, forward and bow, the gentleman opposite forward and turn each lady ; then four hands half round, and half right and left to place. Repeat
our fimes. ° .
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No. 5. Frera Fieure.—All turn corners,

across, all chasse.

top and bottom couples forward and back, cross over, chasse to right and left, and

return te places, galop
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y No. 1
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No. 1. First Ficure—Right and left; chassez to the side, then back to place ; ladies chain, then galop across and back again to place.

A HUSBAND WISE.
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No. 2. Secoxp Figure.-~Forward and back; ecross over; chassez to right or left, or forward and back again ; galop across.
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No. 3. Tamrp FieurE.—Right hand across, then left hand back ; keep hold of the hand of the opposite, and form a square, giving your right hand
to your partner; then balance and half promenade. Forward and back; forward again, and turn the opposite with bbth hands quite around ; forward
and back, then cross over to your places. )

' No. 4. : :
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No. 4. Fourrm Fieure.—All swing corners. Forward and back, cross over, chassez to the right and left, and retarn to places. Galop across;
all chassez. '
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No. 1.
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No. 1. Fmst Figure.—Right and left; chassez to the side, then back to place ; ladies chain, then galop across and back again to place.
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" No. 2. SecoNp Figure.—Forward and back; cross over; chassez to right and left, or forward and back again; galop across.
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No. 3. Tmmep Ficure.—Right hand across, then lefs hand back ; keep hold of the hand of the opposite, and form a square, giving your right hand

i to your partner; then balance and half promenade. Forward and back; forward again, and turn the opposite with both hands quite around ; forward
! . and back, then cross over to your places. ; : ,
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*  No. & Fourra Fievre.—All swing corners. Forward and back, cross over, chassez to the right and left, and return to places. Galop across ;
all chassez.
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BLUE BEARD SET.
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No'og'é REGIMENT. '
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No. 1. Fimrst Fieure.—First Lady and opposite Gentlemen forward and back 4 bars—Same couple forward a second tnne, turn with right hand
and return to places. 4—First and second couple cross over, the first passing between 2nd, 4—Return to places, second passing between the first 4
Balance at both corners, the four Ladies balance to the Gentlemen on their nght, Gentlemen facing to the left to receive the balance, turn with both ha.nds
and finish in places. 8—Same for the other threc couples.
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No. 2. Seconp Freure.—First couple forward and back, forward 4 second time and leave lady in front of opposite couple facing her partner, Gent
returning to place. 4 bars—Chasse to right and left, same couple 4—Turn with both hands to place, (same couple,) 4—All sight forward and back in
two lines. 4—Forward and turn partner to places. 4—In forming two lines first and second times the two side couples.separate from their partpers and
join each side of the head couples forming two lines four on a side. 3rd and 4th times the head couple join the side.
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No. 3. Tump Fieure—First Gentlemen and opposite Lady forward and back 4 bars—Forward a second time and salute. (Courtsey and bow)
and retarn to places 4—The four Ladies form a windmill by giving their right hands, the four Gentlemen take their partners’ left hands, with their left
hands, all facing the same direction, and promenade entirely round and turn partners in places. 8—In place of the Windmill, sometimes make a double
Ladies chain :—Four Ladies cross hands with right hand half round the circle, turn the opposite Gentlemen w1th left, and cross hands half rqund agam,
4#ad tirn partners with left hand. (Generally adopted in Paris.) Same for the other three couples. ’ : .

No. 4

FRITZ COMPLAINT.
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No. 4. Fourta FIGURE —First couple visit the couple on the right, salute with bow and courtsey 4 bars—Visit the couple on the left and salute.

4—Chassez across four with the second couple visited 4—First couple return to place 4—Right and left with opposite couple 8—This figure may be danced
double, viz: First and opposite couple visit the right hand couple, and then the left chassez across and return to places, and right and left. This is the
favorite way of dancing it in Paris.
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No. 5.
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No. 5. Frrre FicUre.—Grand chain (or right and left all around) 16 bars—First couple turn round and face outward 2—Couple on the right
take place behind first, 2—Couple on left behind third couple.” 2—Second couple behind all. 2—All ehassez across and back, Gentlemen passing behind
Ladies. 8—Promenade outside Ladies to right, gentlemen to left, meeting at the bottom and coming up together, 8—all eight forward and backward
(Ladies on one side, Gents opposite,) 4—all forward and turn partners to places, 4—In the Grand chain use the Polka step, dancing forward two bars
and marking time with the Polka step, without advancing with each Lady to whom the right hand is given two bars. At the promenade outside the
Lady and Gentlemen of the last couple remain in their places, the others passing round and up between them to two lines.
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