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No.1. ADAGIO AR
aus der Violin-Sonate Op.5.No.1. *+  de la Sonate pour Violon Op.5.No.1
] Adagio. Arcangelo Corelli. (1653 —1713.)
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No. 2. LARGO.
Largo. G. F. Handel. (1684—1759.)
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No.3. AIR DE LA PENTECOTE.

J. 8. Bach. (1685—1750.)
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 No.4. MENUET CELEBRE.

Moderato e grazioso.

: L. Boecherini, (1735—1805.)
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No.5. MENUET |
aus dem Esdur-Quartett. * du Quatuor en Mi bmajeur.
Carl Ditters von Dittersdorf, (1739~1799.)
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| No. 6. OERENADE
aus dem Streichquartett No A7, - * du Quatuor a Cordes No.17.
Andante cantabile. - . d. Haydn. (1732—1809,)
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No.7. AVE VERUM.
Adagio. W. A. Mozart, (1756 —1791.)
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aus der Symphonie No.12.

No. 8. ANDANTE UND ALLEGRO

de la Symphonie No. 12,
W. A. Mozart. (1756—1791.)
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Allegro. e
E%Hﬁ i i '{ ’, e
S ~p FrEg

A .
Jort #oun = = T —
] Seigiesddi= v PEEETs e o e
P slv fo o o o o Sp Sp Sfp

PR ; T o #ﬁ#"" ] "&']"F' z
£ PR e P R P e

N

W
N
-
hat
N
N

N
?_

Ll

{
.
i
1
.—'——«rl] I N e e e
D & Ho—* tﬂ]‘_’%&
=== ~ | izl

[
[
o |

#T 9 r—— % TP e Frh
] = : IlJl__L:L[rl 'r/&ﬂ"‘"‘b’iﬁ} 1 —ILIL

e
A s o

7] e T e—— N E-q——r—ﬁ:q
I O { L1 1t 111 ¥ | A S A | 1
-0

—+—&
T e e
o . o ua— p—— e e B

|
Eo>

EESseSSi= sE e TS TW%
| /2 f““ -~ P S —

§ ———
¥ 4
[\

f \_/-‘_ ~—
G
3 T‘IllT]IJ Wﬂﬁ_ u‘lwh't}g i
e =
S Jp
i P ™ "'T‘\"" ! L

B
T

#
i
I
é*)
b

e ] 1 1 1 | E{ \/-‘. Tlllw Ir

N
-



ALTO. 7

No. 9. FUGA.

Modgam. W. A. Mozart. (1756—1791.)
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No. 10. ADAGIO

aus der Sonate pathétique. * de la Sonate pathétique,

L. van Beethoven. (1770 —1827)

Adagio cantabile,
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No. 11. MENUET

-‘n
N

aus dem Septett. * du Septuor.
Tempo di Menuet[o. L- van Beethovell.(1770—-1827.)
LA o r— A I S e ———
I i e el e o s ™ ™ e e e e
P T : < crese.
1 I § A o ! o [y . | } It } 2 ’/:
. 3*‘,“.5 1 r' N = LI__J:H y——a 9
— 0 £ 1
™ N 4 (Y 1IN e
S crese.sf P sf of
T e — —p—
e S AN R R T e e
sf *
o | § TRIO. o, 7
& - o4~ 3 s —
s miew : & READLEESSESIES
crese. S’ Fine. N pp
2 Y ' X B 3 —~
I N 4 . 0 . 1 N 1 N
S = R L AL AsLE ] | e O B S
TV 4 ¥ ¥ = - il
= =7 S PPsf
9 ] ‘Ph { * . . ¥ o §
1. T ' e $-¢ - -
ry RN | 9 v <>’li ¥ 4 1 i 3
oerese. ﬁfbh p 1”. 0. C ”
al Fine
No. 12. TEMA CON VARIAZIONI
aus dem Septett, * du Septuor.
Andante. N~ ~ L. van Beel&oven.(1770—1827.)
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Mo.13. A LA HONGROISE.

Allegro moderato 4 ‘v Moment musical Op.94, No.3.  Franz Schubert. (1797—182g
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Mo.14. AVE MaRia.
Adagio assai. Lled- Franz Schubert.(1797—-1828.)
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No.15. DOLONAISE.

Op. 61. N? 5. Franz Schubert.(1797—1828)
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No. 16. MARCHE MILITAIRE.

0
Op. 51. N© 3. Franz Schubert.(1797—1828.)

Allegro moderato.
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14 ALTO.

No.17. MORCEAU CARACTERISTIQUE.

0p.7.Neo 8. .
" Andante espressione. ' Mendelgsohn-Bal-tholdy.(lsos—isﬂ.)
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Mendelssohn-Bartholdy. (1809—1847)
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