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The bubbles of regret are the unwanted memories which originate from the deep inside the brain, and surface to the top of the brain. 

The conscious mind wants to suppress them, and the subconscious mind wants to release them. In this struggle between the two sides of the  

mind, the subconscious prevails (the flow of bubbles never stops), and the conscious reacts to it with disappointment, bitterness, and self-pity.

The bubbles start to form. Dynamically and rythmically, it should feel unexpected, spontaneous. 
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All trills in this piece start on the auxiliary (upper) note.
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Play the accompaniment with the harp-like sound, throughout the entire piece.
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Play the melody with the singing, violin-like tone.
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When the melody switches to bass clef,

play it  with deep, cello-like tone.
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And here is the violin-like tone, again.
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