
Intavolatura di liuto, libro primo, 1599 

Ballo detto il Conte Orlando
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This composition was used as the basis for "Balletto detto il Conte Orlando" (Mvmt. 1) of the 
Ancient Airs and Dances Suite no. 1 (P. 109) by Ottorino Respighi in 1917 
(Piano transcriptions of P. 109: Two-hand P 114, four-hand P. 116). 
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