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Andante con diligenza (     = c. 76)

GR: Stopped Flute 8', Flute Harmonique 8', Flute Celeste 8' 
SW: Rohrflute 8', Viola di Gamba 8', Vox Celeste 8'.
        (Orchestral Strings 8'),  SW to CH 8'
CH: Gedackt 8', Nazard 2--2/3'
Ped: Subbass 16', Lieblich Gedackt 16',
        Gedackt 8', Violone 8', CH to Ped. 8'

GR:

CH:

Ped:

+ Open Fl. 4'
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subito
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Meditation 198

*

breve
a tempo piu mosso

poco rall.

ten.
breve

+ Panflute 8', - Open F. 4'

+ Erzaehler + Celeste 8', Orch. Str. 8'

+ Gamba 8'

**
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4 June 2020

*

*

* It is difficult to score these measures, but the 
     intention of sustained notes should be clear enough.

* Il est difficile de noter ces mesures, mais le     
   l'intention des notes soutenues doit être suffisamment claire.

* È difficile segnare queste misure, ma il     
   l'intenzione di note sostenute dovrebbe essere abbastanza chiara.
   

* CH:

molto rall.

- Naz. 2-2/3'


