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(*) hits with left hand fingers on guitar top, above the fretboard
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2. On Marco's steps(1)

for guitar

Kostas Grigoreas

© Kostas Grigoreas

Aegean Sketches

(1)
Marcos Vamvakaris, one of the pioneers of the rebetiko song genre, a form of urban folk music that appeared in Greece in the late

   19th century and developed until the 1930s and '40s.

to Vassilis Kanellopoulos
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                                    
 

 
a m i
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  23 


 
 
 
  


 
 
         

1

0

3

2

ponticello...

XII
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

 
4 1 

   

 
 
 


 
 
 
      

2

3

5

0 4

glissando...................................
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  25     


         


   
                                



2
1

4
1

4
2 4

0

4

0 0 0 1

2 2

0

3

  26
    


         

   
                              


4

2
0

21
4

2

2 2

2
0 4 0

1
3

0

4

   27 
 
 
 

  

 

 

 

  
 

  

 





i

VII IX X XIII XV XIV (e.t.c.) 

glissando, sempre ................................... 1.


 
 
 

  


 

 

 

  
 
 
 
 



 29

2.


 

 
 


  


 


 


 


  

 
 
 
 





rall.....



XII



2

2. On Marco's steps

(position changes with same l.h. fingering)
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