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Please send information about any public performance(s) of ON A DUSTY LATE AFTERNOON before the concert(s) to the composer via
https://www.machajdik.com/public.html
Your information about the concert(s) will be put on Peter Machajdik's official website https://www.machajdik.com

According to the General Terms, and Conditions you need to apply all concert information to the author rights society (performance

rights organization) in the country of the public performance of ON A DUSTY LATE AFTERNOON [e.g., GEMA, SACEM, PRS, PPL, ASCAP, SIAE,
AKM, BUMA STEMRA, ZAIKS, SESAC, SOCAN, CMRRA, SADAIC, SABAM, APRA, IMRO, UCMR, TONO, KODA, OSA, SOZA, TEOSTO, STIM, SUISA,
LATGA, AKKA-LAA, JASRAC " BAEHZEERS 1 , MSG, KOMCA (st2 29 %= ¢ 3l), EAU, STEF, ARTISIUS, SOKOJ, SAZAS, UACRR (YAACH), BOUC,
RAO (PAO), MCSC (hEE FE M%), SGAE, ACUM (Rjn1"D), WAMI, CASH (&EFHZE RIEEAXRHS)].

For a recording of ON A DUSTY LATE AFTERNOON you are kindly requested to send a sample of a sound file to Peter Machajdik via
https://www.machajdik.com/public.html
Thanks!

For information about the composer, please visit https://www.machajdik.com
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Please send information about any public performance(s) of URBAN WALKING before the concert(s) to the composer via
www.machajdik.com/public.html
Your information about the concert(s) will be put on Peter Machajdik's official website www.machajdik.com

According to the General Terms and Conditions you need to apply all concert information to the author rights society (performance
rights organization) in the country of the public performance of URBAN WALKING [e.g., GEMA, SACEM, PRS, PPL, ASCAP, SIAE, AKM,
BUMA STEMRA, ZAIKS, SESAC, SOCAN, CMRRA, SADAIC, SABAM, APRA, IMRO, UCMR, TONO, KODA, OSA, SOZA, TEOSTO, STIM, SUISA,
LATGA, AKKA-LAA, JASRACT Hax sz rieinal , MSG, KOMCA (st= 2ot xzt##e]), EAU, STEF, ARTISIUS, SOKOJ, SAZAS, UACRR (YAACH),
BOWC, RAO (PAO), MCSC (hEE REENINE), SGAE, ACUM (Xj71"D), WAMI, CASH (BB EHZR RIFERHE))].

For a recording of URBAN WALKING you are kindly requested to send a sample of a sound file to Peter Machajdik via
www.machajdik.com/public.html
Thanks!

For information about the composer, please visit www.machajdik.com
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Please send information about any public performance(s) of IN DEN WEITEN FLACHEN before the concert(s) to the composer via
www.machajdik.com/public.html
Your information about the concert(s) will be put on Peter Machajdik's official website www.machajdik.com

According to the General Terms, and Conditions you need to apply all concert information to the author rights society (performance rights
organization) in the country of the public performance of IN DEN WEITEN FLACHEN [e.g., GEMA, SACEM, PRS, PPL, ASCAP, SIAE, AKM,
BUMA STEMRA, ZAIKS, SESAC, SOCAN, CMRRA, SADAIC, SABAM, APRA, IMRO, UCMR, TONO, KODA, OSA, SOZA, TEOSTO, STIM, SUISA,
LATGA, AKKA-LAA, JASRAC [ BA3sEFREM2 ] , MSG, KOMCA (st2aetxatagsl), EAU, STEF, ARTISIUS, SOKOJ, SAZAS, UACRR (YAACT),
BOMC, RAO (PAO), MCSC (H1E¥ #1E 22), SGAE, ACUM (n"1px), WAMI, CASH (F#fEih s R rEias & A R e)].

For a recording of IN DEN WEITEN FLACHEN you are kindly requested to send a sample of a sound file to Peter Machajdik via
www.machajdik.com/public.html
Thanks!
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Please send information about any public performance(s) of THE NAMAH THEME before the concert(s) to the composer via
www.machajdik.com/public.html

Your information about the concert(s) will be put on Peter Machajdik's official website www.machajdik.com

According to the General Terms, and Conditions you need to apply all concert information to the author rights society (performance
rights organization) in the country of the public performance of THE NAMAH THEME (e.g., GEMA, PRS, PPL, SACEM, AKM, BUMA, ASCAP,
SESAC, SOCAN, CMRRA, SABAM, APRA, IMRO, SIAE, SUISA, UCMR, STIM, SPA, EAU, KODA, ZAIKS, OSA, SOZA, JASRAC | HA s E1ERE 2,
KOMCA / #=rg-okA 214 3], SOKOJ, BOUC, ACUM / n™px, CASH / FilkfEih 5 K fias i & AR i, UACRR / YAACH).

For a recording of THE NAMAH THEME you are kindly requested to send a sample of a sound file to Peter Machajdik via
www.machajdik.com/public.html
Thanks!

For information about the composer, please visit www.machajdik.com
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Please send information about any public performance(s) of OBSCURED TEMPATIONS before the concert(s) to the composer via
www.machajdik.com/public.html
Your information about the concert(s) will be put on Peter Machajdik's official website www.machajdik.com

According to the General Terms, and Conditions you need to apply all concert information to the author rights society (performance
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For a recording of OBSCURED TEMPATIONS you are kindly requested to send a sample of a sound file to Peter Machajdik via
www.machajdik.com/public.html
Thanks!
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Please send information about any public performance(s) of SKARPS before the concert(s) to the composer via www.machajdik.com/public.html
Your information about the concert(s) will be put on Peter Machajdik's official website www.machajdik.com

According to the General Terms and Conditions you need to apply all concert information to the author rights society (performance rights organization)
in the country of the public performance of SKARPS [e.g., GEMA, SACEM, PRS, PPL, ASCAP, SIAE, AKM, BUMA STEMRA, ZAIKS, SESAC, SOCAN, CMRRA,
SADAIC, SABAM, APRA, IMRO, UCMR, TONO, KODA, OSA, SUISA, LATGA, AKKA-LAA, JASRAC " BAEZ%EEH#EHS 1 , SOZA, TEOSTO, KOMCA (st=2 g xxtadsl),
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ACUM (xj1"D)].

For a recording of SKARPS you are kindly requested to send a sample of a sound file to Peter Machajdik via www.machajdik.com/public.html
Thanks!

For information about the composer, please visit www.machajdik.com
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Please send information about any public performance(s) of FOUR IMPRESSIONS or any part of the composition before the
concert(s) to the composer via www.machajdik.com/public.html
Your information about the concert(s) will be put on Peter Machajdik's official website www.machajdik.com

According to the General Terms, and Conditions you need to apply all concert information to the author rights society
(performance rights organization) in the country of the public performance of FOUR IMPRESSIONS (e.g., GEMA, PRS, PPL,
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For a recording of FOUR IMPRESSIONS you are kindly requested to send a sample of a sound file to Peter Machajdik via
www.machajdik.com/public.html
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For information about the composer, please visit www.machajdik.com
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Please send information about any public performance(s) of FOUR IMPRESSIONS or any part of the work before the concert(s)
to the composer via www.machajdik.com/public.html
Your information about the concert(s) will be put on Peter Machajdik's official website www.machajdik.com

According to the General Terms, and Conditions you need to apply all concert information to the author rights society
(performance rights organization) in the country of the public performance of FOUR IMPRESSIONS (e.g., GEMA, PRS, PPL, SACEM,
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For a recording of FOUR IMPRESSIONS you are kindly requested to send a sample of a sound file to Peter Machajdik via
www.machajdik.com/public.html
Thanks!

For information about the composer, please visit www.machajdik.com
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Please send information about any public performance(s) of FOUR IMPRESSIONS before the concert(s) to the composer via
www.machajdik.com/public.html
Your information about the concert(s) will be put on Peter Machajdik's official website www.machajdik.com

According to the General Terms, and Conditions you need to apply all concert information to the author rights society
(performance rights organization) in the country of the public performance of FOUR IMPRESSIONS (e.g., GEMA, PRS, PPL, SACEM,
ASCAP, BUMA STEMRA, SESAC, SOCAN, CMRRA, SADAIC, SABAM, APRA, IMRO, SIAE, SUISA, UCMR, STIM, EAU, TONO, KODA, SOZA,
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KOMCA / &=t A1 413 3], ARTISIUS, MCSC / Wil #ERL 22, CASH / FilkfEdli B e n @A R l).

For a recording of FOUR IMPRESSIONS you are kindly requested to send a sample of a sound file to Peter Machajdik via
www.machajdik.com/public.html
Thanks!

For information about the composer, please visit www.machajdik.com







Peter Machajdik

LINNAS

piano
27/
B

www.machajdik.com



Copyright © 2011 by Peter Machajdik
(all rights reserved)
GEMA SOZA
www.machajdik.com



Peter Machajdik

LINNAS

(2011)

for piano
pre klavir
per pianoforte

World premiere: 22 November 2012, Ludovit Fulla Gallery, Ruzomberok (SVK)
Jordana Palovi¢ova (piano)
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Please send information about any public performance(s) of LINNAS before the concert(s) to the composer via
www.machajdik.com/public.html
Your information about the concert(s) will be put on Peter Machajdik's official website www.machajdik.com

According to the General Terms and Conditions you need to apply all concert information to the author rights
society (performance rights organization) in the country of the public performance of LINNAS [e.g., GEMA, SIAE,
SACEM, PRS, PPL, AKM, BUMA STEMRA, SESAC, SOCAN, CMRRA, SADAIC, SABAM, APRA, IMRO, SUISA, TEOSTO,
ZAIKS, UCMR, STIM, TONO, KODA, OSA, EAU, SOZA, LATGA, AKKA-LAA, ARTISJUS, STEF, SOKOJ, MSG, SGAE, BOUC,
JASRAC [ BAZREEMRERS | , SAZAS, ACUM (o"px), RAO (PAO), UACRR (YAACH), KOMCA (=228 3]), WAMI,
MCSC (R EEZREEMDEL), CASH (BBEHRREARBE)].

For a recording of LINNAS you are kindly requested to send a sample of a sound file to Peter Machajdik via
www.machajdik.com/public.html
Thanks!

For information about the composer, please visit www.machajdik.com
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Please seud information about any public performance(s) of THE IMMANENT VELVET before the concert(s) to the composer via

https://www.machajdik.com/public.html

Your information about the concert(s) will be put on Peter Machajdik's official website https://www.machajdik.com

According to the General Terms and Conditions you need to apply all concert information to the author rights society
(performance rights organization) in the country of the public performance of THE IMMANENT VELVET (e.g., GEMA, PRS, PPL,
SACEM, ASCAP, BUMA STEMRA, SESAC, SOCAN, CMRRA, SADAIC, SABAM, APRA, IMRO, SIAE, SUISA, UCMR, STIM, OSA, TONO,
KODA, WAMI, SOZA, EAU, ZAIKS, LATGA, AKKA-LAA, MSG, JASRAC / A= sz 1rietis, STEF, ARTISIUS, SOKOJ, SAZAS, BOUC,
ACUM / Rjn"n, UACRR / YAACT, KOMCA / st=g o xM=#Hs|, MCSC / tESFEFERNE, CASH / &8FHREFEERTGE, SGAE).

For a recording of THE IMMANENT VELVET you are kindly requested to send a sample of a sound file to Peter Machajdik via

https://www.machajdik.com/public.html
Thanks!

For information about the composer, please visit https://www.machajdik.com
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Please send information about any public performance(s) of DEJA-VU before the concert(s) to the composer via

www.machajdik.com/public.html
Your information about the concert(s) will be put on Peter Machajdik's official website www.machajdik.com

According to the General Terms, and Conditions you need to apply all concert information to the author rights
society (performance rights organization) in the country of the public performance of DEJA-VU (e.g., GEMA, PRS,
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For a recording of DEJA-VU you are kindly requested to send a sample of a sound file to Peter Machajdik via
www.machajdik.com/public.html
Thanks!

For information about the composer, please visit www.machajdik.com
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Please send information about any public performance(s) of MORNINGS before the concert(s) to the composer via
www.machajdik.com/public.html

Your information about the concert(s) will be put on Peter Machajdik's official website www.machajdik.com

According to the General Terms, and Conditions you need to apply all concert information to the author rights society
(performance rights organization) in the country of the public performance of MORNINGS (e.g., GEMA, PRS, PPL, SACEM,
ASCAP, BUMA STEMRA, SESAC, SOCAN, CMRRA, SADAIC, SABAM, APRA, IMRO, SIAE, SUISA, UCMR, STIM, EAU, TONO,
KODA, SOZA, OSA, ZAIKS, LATGA, AKKA-LAA, ARTISIUS, STEF, MSG, JASRAC / nAwss#feiiii=, SGAE, BOMC, SAZAS, SOKOJ,
ACUM / n"ipx, UACRR / YAACT, KOMCA / st=getxizasisl, WAMI, MCSC / s 16 2, CASH [ Skl s i i i ).

For a recording of MORNINGS you are kindly requested to send a sample of a sound file to Peter Machajdik via
www.machajdik.com/public.html
Thanks!

For information about the composer, please visit www.machajdik.com
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Please send information about any scheduled public performance(s) of STOPA before the concert(s) to the composer via
www.machajdik.com/public.html
Your information about the concert(s) will be put on Peter Machajdik's official website www.machajdik.com

According to the General Terms, and Conditions you need to apply all concert information to the author rights society

(performance rights organization) in the country of the public performance of STOPA (e.g., GEMA, PRS, PPL, SACEM, ASCAP,
BUMA STEMRA, SESAC, SOCAN, CMRRA, SADAIC, SABAM, APRA, IMRO, SIAE, SUISA, UCMR, STIM, EAU, TONO, KODA, SOZA,
OSA, TEOSTO, ZAIKS, LATGA, AKKA-LAA, ARTISJUS, STEF, SOKOJ, MSG, JASRAC / AAZ 3 E1iMER 2, SGAE, BOUC, SAZAS, SOKOJ,

ACUM / n"px, UACRR / YAACH, KOMCA / st2SetM =8 3], MCSC / WilE:s EEN 2, CASH / Fi#fEh 5 RS n & RAF)).

For a recording of STOPA you are kindly requested to send a sample of a sound file to Peter Machajdik via
www.machajdik.com/public.html
Thanks!

For information about the composer, please visit www.machajdik.com
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Please send information about any public performance(s) of SACRIFICES before the concert(s) to the composer via
www.machajdik.com/public.html
Your information about the concert(s) will be put on Peter Machajdik's official website www.machajdik.com

According to the General Terms, and Conditions you need to apply all concert information to the author rights society

(performance rights organization) in the country of the public performance of SACRIFICES (e.g., GEMA, PRS, PPL, SACEM,

ASCAP, BUMA STEMRA, SESAC, SOCAN, CMRRA, SADAIC, SABAM, APRA, IMRO, SIAE, SUISA, UCMR, STIM, TONO, KODA,
SOZA, OSA, EAU, ZAIKS, LATGA, AKKA-LAA, ARTISJUS, STEF, SOKOJ, MSG, JASRAC / HAZ & EHE 2, SGAE, BOUC, SAZAS,

RAO / PAO, TEOSTO, ACUM / n"px, UACRR / YAACT, KOMCA / st2St XA S|, MCSj / Y S1FI £,
CASH / HisfElh SR B R i @ B R).

For a recording of SACRIFICES you are kindly requested to send a sample of a sound file to Peter Machajdik via
www.machajdik.com/public.html
Thanks!

For information about the composer, please visit www.machajdik.com




Composed with '



eter Machajdik

BEFORE OUR CURRENT MOMENT BEGAN

pianoforte
piano

NE
E7)
0| Of .

dopTennaHo

www.machajdik.com



Peter Machajdik

BEFORE OUR CURRENT MOMENT BEGAN

solo piano

2020

positivum musica
www.machajdik.com



Before Our Current Moment Began

X| TR

ol >8I

ST

clexar g

O| = £

aw“av\

=| €

| -

(3]

el

3]

a
(@\|
(@)Y
I
e

o

o

00}

3)

‘ 1‘11‘% ‘
ol
! \° I
e
] e
Nl o]
W&.
N
. I
U
TS
N
(Y
LS ]
v
1, _
===
e
|| W I
'y W
<0 o]
< G
N— N —
2
.©
[

oo
W‘ &

L) .
. e
i e

L 1
1] B ||
% 2
o T
1] S ||
N e
FJ. T
] I
BEL, L)
Y

BBL ) L)

(Y1
o] IR

LD
AUIM o
 Has

' 1

N
“““ w®o ||
A
3
|
™
NG N

rit.

84

12

Py
)
y.4

MERN

J:36 ca.

a tempo

18

S

P\}

Copyright © 2020 by Peter Machajdik

(all rights reserved)

GEMA
www.machajdik.com

SOZA

positivum musica



84 (non rubato)

.

m/—\

Before Our Current Moment Began

bt

rubato

w ““““““““““ | o |1l ][] (&L ﬁ ““““
s | P Q TR m ™NOR ‘ %,.v Gl ¢
g T = 9l 9 > e ¢
m < |__a m pﬁpm 3 o -~ :

+ RS u o AUI!U o

oo 114‘41\ 2 a | o

, ( () 3 ; \
: A ) &
' q ¢l | e 2
' A R.m | 1Y | is
AN — 11 ol bl =t S
“““ ‘A v J_.v W L) oy
] . ' eaav 1
1R1TR 7 ' ' L= L N %
N = f
“““ il SR LSS L FJ_ . o[ 4
TR i Av * % «
S ! Q C|| e N
iy | v oL AA | I T B0 |
] o ! o . i o
el ki \ g ¢
N N H o
NN ’ 1 ™ UL T T
HiH----- s « :

25

b
bs
[ —
|
|
|
|
|
E —_—
;\—/
84
o
.
[
'
3

(]
i 1 ] =
0 s Av, | w Lo
Qi | % o | eS| o o
£ PN oo = ]
NR N - NG NG A




=80

non rubato

Before Our Current Moment Began

rit.

Il e A Ll L Al
JITE, \ . o g (1) ]I
) colll mm bl Avm d ¢ e
.e RS 1Pt
H 1® s . A , o
I 1™ o/ ] -
A”I%U A - - Ll— — — — L |4+
« e~ W o\ m cie ! !
W L] . m..}ul L 1\4\4\1‘ Avv
oOH o~ .L ¢ ¢ ; A H----1H : v
™oe | alln| S
M e S v | i -0 9 N
g ! oo HA H----- Hl - LIl - L

53

e &
IS
M
| [
\m.} m Y ol ] o @ B )
L] J @m - b 2 &l e
en) I
7 _ |
Q - LOOH -0 D| | EM 3
N, ni I il
o) //yT’ | JRES n_.l/
. === FH T oo 1 A v &
-1\ Q) ) N
) € (Q S
e | 1 Frl- T h -
il I ol b .
ﬂ Q' l r \\\.m\\\\\ ( 18
i . £ J .
g S & . ..
\ ; 3 g % o ST
[ S & ( )
] .« o o o - S oo
\ SNEP NG NEP NG oY A e




Before Our Current Moment Began

92

e // i
s f// \——3
)
™NOP
Gl Gl
|
S || e

—
~——

80

¢ BER
©
°
M 8
©
LOH 5
] |
o
BN n

e
7#
o
3

87

K. sim.

1/

33—

1/

A NOR
AN g
L] ﬁ ~ |
P
N
~¢ ﬁ ™ .—|—
N 1
e )
= -
~t ﬂ el |
iU 1
iSO
R i
W TERR
NG n
N— N

L\/ !
Y—i
\;34

3

R'/u \
| A—
;34

3

A .Ulm
U'14 [ 9|
n ™
)
sNEY B
N—N T —

[ £ W]

I/ 1

| 4 [

3
3

1/
| 4

(D

1/
| 4

104
[fan
ANIY

o)




Before Our Current Moment Began

| ™
( o i NI
\ @
wa PJTL e | mm
“““ HH-mp ®
wa e
NI -
] A TS A ()
: S i i (i
A J \); v \1; o % LI
1 || |1 NI
] L A ‘m":/
\\\\\ L1 L] b
() i}
. i i il A .”
A A ﬁ:‘.‘ A |1 ﬁlmwv
! T, Q0.
m..l/ 5\\; N | N &
B o) il ®
NG AR BN i
A M e S 7 A A Il Hew <
N g Wl ] <
1% .Fs%\ \\ué ( ( A He I'&
=N A o ZCI S CC SNET A




Before Our Current Moment Began

1352

.

iﬂm
T

]
g
]

Q
S
IS
] 8
lg
Q
;P

144

A3V
[y
)
>4
7
D

# Xew,




Before Our Current Moment Began

- .u,@UA m LS ] L A
. ™NO®
il TR &%
/wc % G G| | e
il -] | BN Y 7o
] . Mo
_ SRS ¢ SN S (R
m I 2
o Bl B I & o N
Qw |0 LR \ml | & _ & Av
p I Nl
ww‘ Uru.o | [Bon |
N A I
A JIE ¢lllgle g
. << [T\ mmrn [ i |7
% Ll - — — — — Lid B
% \\Uo vv T -
Ik v It
BN R () N 1 K A A Iy
i .
L] ke J
mm | |
% IS Nop)
| ! P
UV; % vnlu
. & I I o
& ] g0 ] Pl 0 e
yCIE e o AN NGO




Before Our Current Moment Began

8
171 P o ./\’-‘
o) N, -« — N
)’ 4 ~ T 1)1
Y 4% . } . y.4
[ an ) . ~— 7 . ~
ANV I 7 I I I T S
Q) [ 4 — | o
— ¥ '3 4
4 PP ~ 4
I I
I . I
o —1- - : - : ): :
J . . Pl —
T . 3 T
ez =
—_—~

- - I
Q O O =
o J— J—
O ©
~— ~
o/ o/

(Do not release the pedal / Pedal nicht loslasd@pl$at pedal)

close the piano as slowly and quietly as possible,

and tap the rhythm with the finger-nail on the fallboard 4x ~7-10"

182 ) o)
faaaasaaaa asaaaa — = - - =
= | 1/ | | | | 17 1 | 1/ | | | T T

I |4 —— I K |4 I |4 ——
ppp

Please send information about any public performance(s) of BEFORE OUR CURRENT MOMENT BEGAN before the concert(s)
to the composer via www.machajdik.com/public.html

Your information about the concert(s) will be put on Peter Machajdik's official website www.machajdik.com

According to the General Terms, and Conditions you need to apply all concert information to the author rights society
(performance rights organization) in the country of the public performance of BEFORE OUR CURRENT MOMENT BEGAN
[e.g., GEMA, SACEM, PRS, PPL, ASCAP, SIAE, AKM, BUMA STEMRA, ZAIKS, SESAC, SOCAN, CMRRA, SADAIC, SABAM, APRA,
IMRO, UCMR, TONO, KODA, OSA, SOZA, TEOSTO, STIM, SUISA, LATGA, AKKA-LAA, JASRAC [ A reEtsz] , MSG,
KOMCA (st=setxztzigisl), EAU, STEF, ARTISIUS, SOKOJ, SAZAS, UACRR (YAACH), BOUC, RAO (PAO), MCSC (Hhfuis SR £),
SGAE, ACUM (0"1px), WAMI, CASH (&1 Eih S MM S i era o))

For a recording of BEFORE OUR CURRENT MOMENT BEGAN you are kindly requested to send a sample of a sound file
to Peter Machajdik via www.machajdik.com/public.html
Thanks!

For information about the composer, please visit www.machajdik.com
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Please send information about any public performance(s) of ON TEMPERANCE before the concert(s) to the composer via
www.machajdik.com/public.html
Your information about the concert(s) will be put on Peter Machajdik's official website www.machajdik.com

According to the General Terms, and Conditions you need to apply all concert information to the author rights society
(performance rights organization) in the country of the public performance of ON TEMPERANCE (e.g., GEMA, PRS, PPL,
SACEM, ASCAP, BUMA STEMRA, SESAC, SOCAN, CMRRA, SADAIC, SABAM, APRA, IMRO, SIAE, SUISA, UCMR, STIM, EAU,
TONO, KODA, SOZA, OSA, ZAIKS, LATGA, AKKA-LAA, ARTISIUS, STEF, MSG, JASRAC / HAEEEME 22, SAZAS, SOKOJ, SGAE,

BOWMC, ACUM / n"ipx, UACRR / YAACH, KOMCA / #=i5-ot A2 9 3], MCSC / il 1 22, CASH / Fvb (i 5 M M e e BR A ).

For a recording of ON TEMPERANCE you are kindly requested to send a sample of a sound file to Peter Machajdik via
www.machajdik.com/public.html
Thanks!

For information about the composer, please visit www.machajdik.com
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