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Andante (     = c. 92 - 96)

for Glenda Rasmussen

Pedal harmonically

loco

poco rall. tempo primo

segue simile

calma subito

piu mosso

tempo primo

ten.

ten.

ten.
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p o c o  r a l l .

a tempo

p o c o  a c c e l . tempo primo

ten.

ten.

ten.
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d e l i b e r a m e n t e

d i m .  a l  f i n e

breve
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poco rall.

a tempo

subito subito
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